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lene OF ORGANISTS' FESTIVAL, 
ST. PAUL’S CATHEDRAL, ST. CECILIA’S DAY, Nov. 22.— 
There are a few VACANCIES in the CHOIR for competent singers. 
GENTLEMEN (Alti, Tenori, and Bassi) may apply by letter to any 
one of the following gentlemen:—W. H. Sangster, Mus. Bac., 76, 
Cambridge-terrace, Hyde-park; E. M. Lott, 22, Blenheim-crescent, 
Keasington park ; C. W. Jordan, Mus. Bac., 8, Heath-terrace, Lewis- 
ham; H.J. Stark, Mus. peng Oats ara Tulse-hill; J. Gordon 
Saunders, Mus. Bac., 31, Median-road, E.; H. G. Bonavia Hunt, 
4, Garden-court, Temple; A. Cooper, 34, Hill-street, Montpelier- 
square; or, to E. H. Turpin, Hon. Sec., College of Organists. 

The music will include Purcell’s grand ‘Te Deum” (with orches- 
tral accompaniments), which was composed for the Festival on 
St. Cecilia’s Day. 


ING’S COLLEGE, CAMBRIDGE.—A CHAP- 
LAINCY at this College will be VACANT at or shortly after 
Christmas. Stipend not less than {150 a year. Choral service on 
Sundays and the afternoons of week days, except in September. Can- 
didates should be in full orders, under 40 years of age, and Graduates 
of Cambridge, Oxford, Dublin, or Durham. Applications, inclosing 
musical and other testimonials, should be sent tc the Senior Dean. 
T. SEPULCHRE, SNOW HILL.—tThere are 
VACANCIES in the VOLUNTARY CHOIR of this Church, 
the service at which is semi-cathedral. Ladies and Gentlemen having 
a fair knowledge of music, and who are willing to assist, are invited to 
send in their names to the Hon. Sec., W. T. Stephens, 11, Huggin- 
lane, Wood-street, E.C. 


OYS.—WANTED, Two Leading TREBLE®S for 

the Choir of St. Matthew’s, Upper Clapton. Attendance re- 

quired twice on Sundays and twice during the week. Salary, £10 each. 
Apply by letter only to A. Thomson, 5, Clarence-place, Clapton-square. 


"TREBLE or ALTO.—A Lady of experience 
desires a RE-ENGAGEMENT ina Church Choir. Esta- 














blished or Nonconformist. Address, stating terms, M., 1, Cowley- 
street, Westminster. 


CONCORDIA 
A Weekly Fournal of Music and the Sister Arts. 


PUBLISHED EVERY SATURDAY, PRICE 4p. 


ANNUAL SUBSCRIPTION, INCLUDING POSTAGE, 
NINETEEN SHILLINGS AND SIXPENCE. 


A scale of charges for Advertisements in Concordia may 
be had on application to the Publishers. 


OFFICE—LONDON: 1, BERNERS STREET, W. 


ANTED, for the Choir at Perivale Church, 

Ealing, W.. TWO BOYS (TREBLE). Two full services 

on Sunday. Salary to commence {12 per annum. Apply to Dr. 
Christie, Elm-grove, Ealing, W 


EREFORD CATHEDRAL.—ASSISTANT 
VICAR CHORAL (ALTO) WANTED. Must be thoroughly 
acquainted with Cathedral Music, and be a good Solo and Verse 
Singer. Salary £100. Testimonials as to musical qualifications and 
personal character required. Apply to Messrs. Knight and Under- 
wood, Chapter Clerk’s Office, Hereford. 


LTO.—There is a VACANCY for a Gentleman 
with good voice and fair knowledge of Church Music in a high- 


class Surpliced Choir in north of London. Anglican Music, Cathe- 
dral Service. Attendance: Sundays and Good Friday, morning and 

















HOIR BOYS.—WANTED, for Christ Church, 


Clapham, two Boys with good voices and some knowledge of 


music. Duties: weekly rehearsal and two Sunday services. Liberal 
salaries. Apply, first by letter, to the Organist, Mr. Richard Lemaire, 
Christ Church, Union-grove, Wandsworth-road. 


SENS WANTED, to assist in City Church 
Choir; twice Sundays, practice Wednesday evening; choral 
service ; good reader, good voice. An amount for travelling expenses 
allowed. Apply Mr. Bicknell, 4, Primrose-street, Bishopsgate, E.C. 


REQUIRED, for the Surpliced Choir of St. James’s 

Church, Clapham-park, TWO LEADING BOYS and ONE 
TENOR. Salary according to ability. Apply to the Organist, at the 
Church, on Friday evenings, at 8 o'clock. 








ing; Christmas-day, morning only, and one weekly rehearsal. 
Adequate expenses provided if desired. Address, with particulars, 
Choirmaster, care of S. Tower, Esq.,67, Albion-rd., Stoke Newington,N. 


TENOR LAY CLERKSHIP in Canterbury 

Cathedral is VACANT. Particulars may be obtained from the 
Precentor, to whom applications and testimonials should be sent on 
or before Nov. 15. 


ENOR and BASS WANTED for a church in 
the neighbourhood of Hornsey. Two services on Sunday, one 
weekly practice. Stipend £10. Address, Organist, 17, Stanley-st., S.W. 


Bé4Sss VOICE WANTED (deep voice and good 


reader) for a church at the West-end. Duties: Twice on 
Sunday, and Friday Evening Rehearsal. Address— 











Stipend, £15. 





OYS’ VOICES REQUIRED, good Readers; 

also ALTOS and TENORS. Apply at St. Mary-at-Hill 

Church, Eastcheap, City, on Thursday evenings, at 8 o'clock. Stipend 
according to merit. 


LTO, TENOR, and BASS VOICES WANTED, 

to augment Choir of St. James’s, Hampstead-road; also to 

assist in Special Advent Services, at which a full band will be used. 

Apply at church, Fridays, 8 to 10, or to A. H. Crowest, 77, Char- 
rington-street, N.W. 

Attr° DISENGAGED; fully qualified for Cathe- 

dral duty, desires a London ENGAGEMENT. Testimonials 

and References. Address “ Alto,” care of Mr. Fowler, 107, Fleet-street. 


AN ALTO is REQUIRED at All Saints’, Norfolk- 
square, Paddington. Duties: two services on Sunday and a 
rehearsal each week. Salary, £15. Apply to Mr. W. S. Hoyte, at the 
church on Thursday evening, at 8 p.m., or by letter to 68, Boundary- 
road, St. John’s-wood, N.W. 


REE CHURCH, Newman-street, Oxford-street.— 
TENOR WANTED. Salary according to ability. Also, 
CHOIR VOICES. Good practice. Mr. Field, Organist. 


“TENOR WANTED for a Quartett Party. Address, 
with real name and particulars, to Musicus, Parker’s, 6, Francis- 
street, Tottenham-court-road. 

SoLo BASS, Good Reader, and of long experience 


in the Catholic Services, will shortly REQUIRE an ENGAGE- 
MENT. Address A. O., Post-office, 228, Blackfriars-road. 























L., t9, Sp -street, Battersea-park, S.W 


RoeLLS CHAPEL, Chancery-lane.—WANTED, 

CHOIRMEN. Voluntary choral service; Sunday morning 
only, at 11.30. Address Mr. F. J. Sharland, 38, Sandbrook-road, Stoke 
Newington, N. 


OOD BASS VOICE WANTED in a Noncen- 

formist place of worship at Clapton. Good reader. Church 

service. Two services Sunday only. {10. Address Mr. A., careof 
Marshall and Co., 27, Penn-street, Hoxton, N. 


ANTED VOCALISTS and PIANISTS to assist 


at Weekly Soirées, also Concerts, in return for finishing 
lessons. Address Mr. Stanley Mayo, Professor of Music, 116, Cam- 
berwell New-road, S.E. A vacancy for two lady Resident Pupils. 


ONCERT PARTY.—A BARITONE of some 


experience in Concert Singing would be glad to join a Quartett 
Party. Address L. W. K., Post-office, Coleman-street, London, E.C. 


N ORGANIST and CHOIRMASTER, of 14 


. years’ experience, seeks an APPOINTMENT. Address 
Organist, West Dulwich. 


RGANIST.—An efficient and experienced 
Organist desires an ENGAGEMENT. Apply, stating terms, 
&c., to A. B., Post-office, Avening, Stroud, Gloucestershire. 


ANTED, in December next, an ORGANIST 

and CHOIRMASTER for the Parish Church of Church 

Langton. Salary £40 per annum. Apply, by letter, P.P., to the Rector 
of Church Langton, near Market Harborough. 
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PROFESSIONAL NOTICES. 


MISS ARTHUR (Primo Soprano). 


For Oratorios and Concerts, address Butterley House, Leeds. 





MRS. ALFRED J. SUTTON (Soprano) 
Is open to engagements for Concerts and Oratorios. 
54, Duchess-road, Edgbaston, Birmingham. 





MISS ALMINA HALLOWELL (Soprano). 


For Concerts and Oratorios, address 94, Lister-lane, Halifax. 





MISS DUMVILLE (Soprano). 


For Oratorios, &c., address Cheetham-street, Cheetham, Manchester. 





MISS M. B. CRICHTON (Soprano). 
For Oratorios, Concerts, &c., address 2, Hallfield-place, Bradford. 
MRS. WARREN (Soprano), 
Of Mr. C. Hallé’s Concerts. For Oratorio or other Concerts, address 
150, Radnor-street, Hulme, Manchester. 
Lessons in Singing. References—Charles Hallé, Esq., and Edward 
Hecht, Esq. 
MISS HARRIETTE LEDERS (Soprano). 
For Oratorios and Miscellaneous Concerts. Address 5, Crown-street, 
Liverpool. 
MISS ELLEN GLANVILLE (Soprano). 
146, Golborne-road, Notting-hill, W. 
MISS EMILY ALLELY (Soprano) 


and MISS ALLELY (Contralto). 
(Pupils of Mr. Charles Lunn.) For terms, &c., apply to Mr. Charles 
Lunn, Edgbaston. 

















MR. HENRY CROSS (Baritone), 
Salisbury Cathedral (Second Prizeman, National Music Meeting, 
Crystal Palace, July, 1875), can be engaged for Oratorios, Concerts, &c, 
MR. RICKARD (Bass). 
(Of the Schubert Society’s Concerts, and Pupil of C. 1 agp a ay 
For Oratorios and Concerts, address King Cross, Halifax, Yorkshire. 
MR. D. HARRISON (Basso). 

For Oratorios and Concerts, address Cathedral Choir, York. 
MR. JOHN THURSFIELD (Principal Bass). 
For Oratorios and Concerts, address Cathedral, Ripon, Yorkshire. 
MR. THORNTON WOOD (Bass). 


(Of the Royal Albert Hall Concerts). For Oratorios, Concerts, &c., 
address 2, Hallfield-place, Bradford, Yorkshire. 


MR. HARVEY DAY (Principal Bass), 
Trinity College, Cambridge. Letters respecting Engagements for 
Concerts to be addressed 11, Bateman-street, Cambridge. 


MR. JAMES EATON (Buffo and Ballad Vocalist, 
Teacher of Singing Classes, &c.) May be engaged for Concerts, &c. 

For terms, &c., Messrs. J. F. Jones and Co., Musicsellers, 44, Cor- 

poration-street, Manchester. 

MR. PRENTON (Bass Vocalist). 
For Oratorios, Concerts, Dinners, &c., address 63, Foulden-road, 
Stoke Newington, N. 
MR. HUDSON LISTER (Vocalist, Bass). 
For Oratorios, Miscellaneous Concerts, &c., address Cathedral, 
Manchester. 
MR. A. McCALL (Bass). 


For Oratorios and Concerts, address Minster, York. 
































MISS ALICE SUGDEN (Soprano), 


For Oratorios and Miscellaneous Concerts, 32, King-st., Regent-st., W. 


MISS JESSIE GILES (Soprano). 
For Concerts, Dinners, &c., address J. Williams, Music Warehouse, 
Cheapside, E.C. 


MISS EDITH TAYLOR, R.A.M. (Contralto). 


For Oratorios, Concerts, &c., address Longford, near Gloucester. 


MISS FLORENCE WYDFORD (Contralto) 


Is open to accept Engagements for Concerts, Oratorios, &c. &c. 
Address 95, St. Paul’s-road, Lorrimore-square, S.E. 


MISS EMILY PITT (Contralto). 
All communications respecting Engagements for Concerts, Oratorios, 
Churches, &c., to be addressed 1, Tavistock-st., Covent-garden, W.C. 


MISS EDITH CLELLAND (Contralto), 
For Oratorios and Miscellaneous Concerts, address, 51, Elizabeth- 
street, Cheetham, Manchester. 


MADAME ARNOLD POTTER (Contralto). 


50, Elmore-street, Islington, 


MR. M. KENNEDY (Tenor). 
(Carlisle Cathedral.) Address 4, Dixon-street, Carlisle. 


MR. W. B. LING (Tenor), 
Principal Tenor, Trinity College, Cambridge. Engagements to be 
addressed St. Mark's Villa, Newnham Croft, Cambridge. 


T. BAINS (Tenor), 
Cathedral Choir, York. For , amg Concerts, &c., address York 
inster. 


MR. J. H. PEARSON (Counter Tenor Vocalist). 


For Concerts, &c., address Cathedral, Manchester. 


J. VERNEY BINNS (Tenor). 
For Oratorios, Concerts, &c., address 6, New Bond-street, Halifax, 
Yorkshire. 


W. MANN DYSON (Tenor). 


For Oratorios or Concerts, address Cathedral, Worcester. 
Répertoire includes Macfarren's “ St. John the Baptist.” 


MR. R. SUTCLIFFE (Principal Tenor). 
Cathedral Choir, York. For Oratorios and Concerts, address 
Music Wareh , 37, Stonegate, York. 


MR. GREENHILL (Tenor). 
For Concerts, Pupils, &c., 7, Alma Square, St. John’s-wood. 


MR. N. DUMVILLE (Principal Tenor). 


For Oratorios and Concerts, address Cathedral, Manchester. 


MR. WILLIAM DUMVILLE (Tenor). 
For Oratorios, &c., address 14, Duke-street, Lower Broughton, or 
The Cathedral, Manchester. 


GERARD HENRY (Baritone). 
(Pupil of T. A. Wallworth, Esq.) For Concerts, Institutions, 
Dinners, &c., address Merton-road, South Wimbledon, S.W. 


CARLOS LOVATT (Baritone). 


For Oratorios, Concerts, &c., address The Cathedral, Manchester. 







































































MR. ADOLPHUS PHILLIPS (Basso), 
(Of the Cathedral Choir, Lincoln). For Oratorios, Concerts, &c., 
address 9 2, Newland, Lincoln. 


MR. GEORGE JAMES (Flautist). 
(Of the Royal Albert Hall Oratorios.) Address 20, Warlock-road, 
St. Peter’s-park, W. 


MR. JOHN SHARPE (Oboe Player). 
For Oratorios, Concerts, &c., address 235,Lidget-hill, Pudsey, nr. Leeds. 


T. R. WILLIS, Organ Builder, . 
29, Minories, London, E. Wood and Metal Pipe Maker, 
Voicing, Tuning, and Repairing. List sent for stamp. 
Second-hand Organs for Sale. 


T R. WILLIS (established 1827), Maker and Im- 
e porter of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. List for stamp. 


I MPORTANT TO MUSICSELLERS. — Having 
the largest varied Stock of Music in Europe, orders received in the 
morning are executed the same day, or if in stock posted immediately 
if required. Terms soe 
London: B. Williams, 19, Paternoster-row. 


USIC ENGRAVED, PRINTED, AND PUB- 
LISHED in the best style, and on moderate terms, a statement 
of which sent on application by B. Williams, 19, Paternoster-row. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOFORTES AND HARMONIUMS, supplied 
at wholesale prices at J. Moore’s, Buxton-road, Huddersfield. 
Prices, with drawings of every Instrument, post free. Music for any 
kind of band. Patronised by the army, navy, and rifle corps. 
RUSSELL’S MUSICAL INSTRUMENTS. z 
ONCERTINAS, Harmoniums, Organ Accordions, 
Flutinas, Drums, Fifes, Flutes, Violins, Cornets, Saxhorns, Cla- 
rionets, Flageolets, Guitars, Banjos, Musical Boxes, Strings, &c. Self- 
Instruction books. Instruments repaired or exchanged. Price lists 
free. J. Russell, 158, Goswell-road, Clerkenwell, London. 


O RGAN METAL PIPES, best make and quality. 
Voicing and Tuning by experienced London workmen. List of 
prices sent on receipt of penny stamp.—Lloyd & Dudgeon, Nottingham. 


AY RATE METRONOMES, 1s., post free. 
Rudiments of Singing, 1s. per dozen. Singing Class Tutor, 
roth ed., 6d. each. D. Scholefieid, Trinity-street, Huddersfield. 


IOLINS, TENORS, VIOLONCELLOS, and 
DOUBLE BASSES, by “ Craske” equal to Stradivarius and 
Guarnerius. 

Upwards of 500 of these splendid Instruments now on Sale at 
Edward Crompton’s, 54, Barton Arcade, Deansgate, Manchester (3rd 
floor), many of which have been made 50 years. 

Also a large collection of Italian Instruments. 


AST LONDON ORGAN WORKS, 

9, Burdett-road, Bow, E.—E. Carper is prepared to send Spe- 

cifications for building Organs of very superior materials and work- 

manship. Alterations, rebuilding, and repairs. First-class Workmen 

sent to all parts on very moderate terms. Tuning, &c. Second-hand 
ORGANS for SALE. 
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AGENTS REQUIRED IN EVERY TOWN FOR 
THE NEW PEDAL ATTACHMENT 
FOR PIANOFORTES. 


Mé: J. HAMILTON begs to inform Organists, 
Organ Students and others, that his invention for attaching 
Pedals to Pianofortes is meeting with great success and is much 
approved of, as the subjoined testimonials will show. The new action 
is entirely noiseless, and its simplicity and cheapness must ultimately 
supersede the cumbrous, expensive, and rattling organ action as 
usually applied. It can easily be attached to a pianoforte, as it is 
sent complete, with printed instructions “ How to attach.” The 
edals are manufactured of well-seasoned, hard wood, and are similar 
in scale and compass to the pedals made for organs of the present day. 


A set of Radiating and Concave Pedals (30 notes, C to F), with 
action, price £5 5s. Or, Straight Pedal Board, with action, price £4 4s. 


TESTIMONIALS. 
4, Rose Cottages, South Norwood Hill, 
London, May 24, 1875. 

Sir,—I enclose a P.O. Order for the Pedals and Action, and am 
exceedingly pleased with the easy and ingenious manner of attaching 
the Pedals to the Pianoforte Keys. It all works well. 

Yours truly, 
ESSE MINNS, F.C.O., 
Member of the Council of the College of Organists. 

To Mr. J. Hamilton, Bristol. 





Pianoforte Warehouse, Northumberland-street, 
Newcastle-on-Tyne, Oct. 16th, 1875. 

Sir,—I am very much pleased with the Pedals and Action ; it is easily 
attached to a pianoforte, is noiseless, and in every way a great im- 
provement on the roller-board system. 

Yours truly, 
C. H. SHEPHERD, A.R.A. 
To Mr. J. Hamilton, Bristol. 


These letters are similar to a great many others which have been 
received. 

Orders accompanied with Cheque or P.O. Order will receive imme- 
diate attention. Send for prices to the Trade and Profession. 

Address J. HAmItron, 11, Brunswick-street, City-road, Bristol. 


STANDARD AMERICAN ORGANS 


MANUFACTURED BY 
PELOUBET, PELTON & CO., NEW YORK. 


Price Lists on application to Barnett Samuel and Son (Sole Agents 
for Great Britain), Wholesale Musical Instrument Warehouse, 
Houndsditch, London. 


METAL EQUITONE FLUTES, WITH KEYS 


(Silver Plated and Burnished.) 
In Quatity AND CONSTRUCTION THEY ARE UNSURPASSED. 
Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Manufacturers, 31, Houndsditch, London. 


CYLINDER FLAGEOLETS, WITH KEYS. 


(Silver Plated and Burnished.) Price, in B flat, with 1 Key, 5s. 
Barnett Samuel and Son, Inventors and Makers, 31, Houndsditch, E. 


AMERICAN PALACE ORGANS, 


MANUFACTURED BY THE 
LORING AND BLAKE ORGAN COMPANY, TOLEDO, OHIO, U.S.A. 
These celebrated Organs are acknowledged by eminent organists to 
be the most suitable instruments for Churches, Chapels or Schools, 
on account of their full and pipe-like quality of tone, excellence of con- 
struction, and durability. They are the deme and best ever im- 
ported. A great variety in elegant cases, for drawing-room or boudoir. 


SOLE AGENT for Great Britain, India, and the 


Colonies, C. CURTIS, 29, Baker-street. 
Dealers and Shippers Supplied. 

















BAKER-STREET PIANOFORTE, Orcan, & HaRMONIUM WAREHOUSE, 
nearly opposite Madame Tussauds. 





ORGAN-TONED HARMONIUMS. 


HATTERSLEY & CO.”S CELEBRATED 

« ORGAN-TONED HARMONIUMS, which for Durability, 

Sweetness of Tone, and Rapidity of Touch, are unequalled by any 
other maker. 

These splendid instruments are manufactured only by W. Har- 
TERSLEY & Co., with improved sound board, in double veneered cases, 
and from well-seasoned material, and have been tried side by side with 
the best English, American, French, and German Harmoniums, and 
have been pronounced to be far better both in quality of tone, variety 
in the stops, repetition in touch, and predominance of the treble over 
the bass. The large instruments, with double action, and several 
other improvements, are nearer to the organ than anything yet made. 

W. H. & Co. have now enlarged their Manufactory and increased 
their hands, so that they may be able to keep up to the demand, which 
has been so pressing of late. 


Price from 7 Guineas. 
SPECIAL ATTENTION is called to their Celebrated 17-Guinea 
ORGAN-TONED DRAWING-ROOM MODEL, 


9 Stops (all effective), with double-knee Swells, as being the finest 
instrument made at the price. 





The whole of these instruments are 15 per cent. cheaper than the 
London or other makers, considering workmanship, &c., irrespective 
of a much superior tone. 





HATTERSLEY & CO.’S 
CELEBRATED SCHOOL & CHURCH HARMONIUM 


11 Stops, Manufactured and Voiced specially for large rooms. 
Price 20 Guineas. 





BOOKS OF DESIGNS AND ABOVE 200 TESTIMONIALS 
Free by Post upon application, 


SHOW ROOMS:— 
10 & 12, Times-buildings, Bow-street, Sheffield. 


MANUFACTORY:—ORANGE Works, ORANGE-STREET. 


OR SALE (suitable for Church, Chapel, or 

School), a nearly new ORGAN, containing the following 
registers on the manual: open and stopped diapasons, gamba, prin- 
cipal leiblich fléte, and fifteenth; radiating and concave pedal board, 
with pedal bourdon, 16 ft. tone; great to pedal coupler. Price £90. 
Apply to H. Wale, 25, Belvoir-street, Leicester. 


RGANS for Church or Chamber, full, rich tone, 

from 35 guineas ORGAN HARMONIUMS, with 1 or 2 

Is, full Pp of pedals, from 25 to 54 guineas, invaluable for 

Teaching or Organ Practice. SPRAGUE’S Celebrated ORGAN- 

TONE HARMONIUMS, 6 guineas; best in the trade.—William 
Sprague, 7, Finsbury-pavement, London. 


MONK’S 100-Guinea ORGAN, 2 manuals, 

e full compass, 10 stops, 16 ft. bourdon, pedal pipes. 200-Guinea 

ORGANS, 2 manuals, 16 stops. 300-Guinea ORGANS, 2 manuals, 

21 stops. 400-Guinea ORGANS, 3 manuals, 27 stops. Old Organs 

Rebuilt, Additions, Repairs, Tunings, &c. 6, Sussex-terrace, Great 
College-street, Camden-town, London. 


EAN’S CHEAP MUSICAL INSTRUMENTS. 
School Band Flutes from 3s. 6d.; 8-Key Concert Flutes, 25s. ; 
Cornets in case, 30s.; Drums, Tambourines, Banjos, and every article 
in the trade. A good Violin, with Bow, and Book, in case, 20s. 
English, Roman, and Acribelle Violin Strings—5 best firsts, war- 
ranted to stand at concert pitch, sent free for 13 stamps. Price Lists 
sent free. Joseph Dean, Music Warehouse, 77, City-road, E.C. 


OR SALE.—Small ORGAN, suitable for School 
or small Church ; 4 stops, stop diapason, open diapason, principal 

and fifteenth. Price £25. Apply to A. Z., Post-office, Hounslow. 
(CHAMBER ORGAN for SALE. Three manuals, 


compass CC to G3, pedal compass 30 notes, 11 stops, handsome 
mahogany case. Price £90. Apply, by letter, to J. H. Neilson, 61, 
Bessborough-street, S.W. 


























ORGAN METAL PIPES, best quality Zinc Front 
Pipes. Voicing and Tuning. S. Fowler, 127, Pentonville-rd., N. 


IMPORTANT SALE OF MUSICAL PROPERTY. 
100 PIANOFORTES, by Broadwood, Collard, 

Erard, Kirkman, Allison, Ziegler, Squire, Johnson, &c. 
HARPS by Erard, &c.; HARMONIUMS by {Cristophe, Nieder- 
mayer, Rousselot, &c. Pianoforte small work and sundries, together 
with a quantity of modern sheet Music, &c. KELLY and CO. will 
SELL the important poonesty as above at their Great Repository, 11, 
Charles-street, Middlesex Hospital, on WEDNESDAY, November 17, 


1875, commencing at Twelve o'clock precisely. May be viewed and 
Catalogues had the day prior and morning of Sale. 


RADE NOTICE.—W. MORLEY is now pre- 


pared to open account with country musicsellers on receipt of 
references. Very liberal terms. New list and particulars on applica- 
tion. W. Morley, Music Publisher, 70, Upper-street, Islington, N. 














OR SALE, a Church Barrel ORGAN, by 

Messrs. Bryceson, Brothers; 4 stops, 24 keys, 3 barrels, 33 tunes, 
stained deal case, in very good order. Price £10. Address H. S., 
Post-office, Brighton. 


CHANCEL ORGAN for SALE, equal to new; 

8 stops, 14 octave of pedals, front speaking pipes, in handsome 
case. Abargain. Address W. Abram, Deal. 

AGNIFICENT CHAMBER ORGAN; 3 ma- 


_ nuals and pedals; 21 stops; nearly new; to be SOLD, a 
bargain. £220. Suitable for Church or Chapel. For further par- 
ticulars, apply to the owner, Mr. S. J. Clay, Stalbridge, Dorset. 


RGAN for SALE; 4 stops, pedals, good tone. 
£25. Edwards, 69, Edward-street, Dunstable. 














\ K J ANTED, asmall ORGAN FRONT (metal pipes). 
By letter to C. Edwards, 60, High Holborn, London. 
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Now Ready. Small 4to. Price 1s. 


Vocal Parts, 12mo., price 6d. each. 


ist and 2nd Series, bound together, 


cloth, 2s. 9d. Vocal Parts, 1st and 2nd Series, bound together in limp cloth, 1s. 4d. each. 


SECOND 


SERIES. 





THE 


CANTICLES AND HYMNS 


OF THE 


CHURCH, 


POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, 
SINGLE AND DOUBLE; 


TOGETHER WITH 


Responses to the 


EDITED 


Commandments, 


BY THE 


REV. SIR F. A. G. OUSELEY, BART., ETC., 


AND 


EDWIN GEO 


RGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special 
settings of ‘‘ Benedicite,” and a collection of Kyrie Eleisons, old and new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 





London: NOVELLO, EWER & Co., 1, Berners Street, and 35, Poultry. New York: J. L. PETERS, 843, Broadway. 





HE BRISTOL TUNE BOOK.—A Manual of 
Tunes and Chants, intended as acompanion to all Hymn Books, 
containing 258 Tunes (100 varieties of metre), and 85 Single and 
Double Chants. The whole arranged in Short Score, and the Har- 
monies carefully selected from the best authorities, with ruled music 
paper for manuscript additions. Adopted in several hundred congre- 
gations. More than 100,000 copies have already been _, 
No. 1. Limp cloth, turned in ... 
» 2 Cloth boards, red edges, gilt lettered oe 6d. 
TONIC SOL-FA EDITION. 
» §8- Limp cloth, turned in ... we 28. 0d. 
» 4 Clot boards, red edges, gilt iettered 2s. 6d. 
Congregations or associations requiring large quantities may obtain 
them on special terms by application to the Bristol Publishers. 
London: Novello, Ewer and Co.; Bristol: W. and F. Morgan; and 
all booksellers and musicsellers. 


Price 3s. 6d., cloth, red edges. 
HE TUNE BOOK, with the additional Tunes, 
as used at ST. ALBAN'S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres ; together with 
several Gregorian Hymns and. Antiphons; the Eight Gregorian 
Tones; the Music of the ay Pe the Seven Last Words; and 
Litanv Tunes, &c. London: Novello, Ewer and Co. 








Now Ready. 
HE LONDON TUNE-BOOK. A Companion 


for all Hymnals. Cloth, 3s.; red edges, 3 3s. 6d. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


Now ready, in small quarto, 330 pages. 
‘THE BURNLEY TUNE-BOOK, an entirely new 
Psalmody of 683 Tunes, Chants, Kysien, Glorias, Chant Te 
Deums, &c., nearly the whole of which are new and never before pub- 
lished.’ The collection of Chants and Kyries. as well as the Tunes, 
contains many beautiful compositions; and altogether the B. T. 
will be found one of the most useful, comprehensive, and interesting 
tune-books ever published. 
Plain binding, 4s.; gilt lettered and red edges, 5s. 
London: F. Pitman, Paternoster-row. Burnley: T. Simpson. 


FIRST BOOK on the THEORY of MUSIC 

(used at the Plymouth High School), by Louisa Gipson. 
Highly recommended by the leading London and provincial musicians. 
3s. 6d. ‘‘May be safely accepted as an authority.” —G. A. MACFARREN. 

London: Moffat, Paige and Co., Paternoster-buildings. 


MODULATING DICTIONARY, consisting of 
552 Modulations, by three intermediate chords from and into 
the twenty-four major and minor keys, with the return modulations. 
Arranged for immediate reference by CLEVELAND WIGAN. Price 4s. 
London: Novello, Ewer and Co. 














MPROVED SYSTEM of COUNTING TIME, 
arranged by M. E. Doorty, Organist of St. Michael's Cathedral, 
Barbados. Price 3d. London: Novello, Ewer and Co. 
econd Edition, Enlarged.—-Price Sixpence. 
ORDRELL’S MANUAL of SIGHT SINGING, 
on the Tonic or Movable Do System of Reading Old Notation 








Music. London: C. Jefferys, 67, Berners-street; John Jordrell, 


Withington, near Manchester, and through all Book and Musicsellers. 


A MANUAL OF SINGING, 


FOR THE USE OF CHOIR TRAINERS & SCHOOLMASTERS. 
By RICHARD MANN. 
Price One Shilling and Sixpence. 
This work offers to the clergy and other amateur choir trainers a 
systematic and simple course of instruction, by which they may teach 


their pupils to read music at sight, in a comparatively short time. 
ndon: Novello, Ewer and Co. 





THIRTY-THIRD EDITION. 
Price 1s. A specimen copy post free for 12 stamps. 


THE COLLEGIATE AND SCHOOL 


SIGHT SINGING MANUAL. 


For Cuorrs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 
oR ScHooLs.—Every requisite for learning Music, and reading at 
sight in a few lessons. 
oR CuoraL Societigs.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


APPENDIX. 


Containing Exercises, Solfeggi, Canons, Anthems, &c. 
rice One ae 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 








Second Edition, 2s. 6d. nett. 
(COMPANION WORK TO THE ABOVE.) 


COLLEGIATE VOCAL TUTOR. 


Containing Treatise on Voice and Vocal Art, with Anatomical 
Illustrations of the Vocal Instrument. 
London: Published for the Editor by Novello, Ewer, and Co. ; 
Cramer, Wood and Co. 





Seventh edition. Paper cover, 1s.; bound in cloth, 1s. 6d. 


CATHEDRAL CHANT BOOK. 


Containing nearly 200 Single ong Double Chants; also the Gregorian 
ones. 
London: Published for the Editor by Novello, Ewer and Co.; 
Cramer, Wood and Co. 





HELMHOLTZ ON TONE. 


ow ready, in 1 vol., 8vo., price 36s., cloth, 


ON the ‘SENSATIONS of TONE as a Physio- 
logical Basis for the Theory of Music. By Hermann L. F, 
HELMHOLTZ, M.D., Professor of Physics in the University of Berlin. 
Translated, with the Author’s sanction, from the Third Germaa 
Edition, with Additional Notes and an Additional Appendix, by 
ALEXANDER J. Extis, F.R.S., &c. 

London: ‘Longmans and Co. 
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DR. FOWLE’S CHRISTMAS COLUMN. 





R. FOWLE’S CHRISTMAS ANTHEM. 

“ ARISE, SHINE.” Twelfth edition. Folio copy, 6}d.; class 

vopy, 24d. Six other Christmas Anthems by different composers as 
specimens for 14 stamps. 


? 
R. FOWLE’S “CHRISTMAS CANTATA,’ 
Fifth edition. Reduced from 2s. 6d. to 7d., post free. Per- 
formed in London and numerous country towns with great success. 
“‘ ARGUMENT :—Christmas Eve is celebrated at a village by an evening 
service at the church. The bells afterwards ring for Christmas, and 
the choir go from house to house singing carols. The great festival 
is announced by the Angel, and by the ringing of the bells, and the 
singing of carols, The service at the church. The festival is kept at 
home where friends meet from far and near.” 


R. FOWLE’S “CHRISTMAS-DAY MARCH.” 


1s. 6d.; post free for 9d. Asa concluding Voluntary for Christ- 
mas Day, or for Concerts or private performance. Entirely new. 


R. FOWLE’S PAPERS FOR PENNY READ.- 
INGS. “The Ghost that ran away with the Organist, Mr. 
Djapason,” 34d.; or, with three other amusing and suitable Papers, 
¥s., post free. Readers write :—‘‘ You are to be congratulated on your 
Mr. Diapason. The puns are remarkably good, and the gist of the 
whole story is excellent. We had a good laugh here when it was read 
aloud.” ‘Every reader should give his audience a good laugh with 
your Ghost at Christmas, or any other time. The moral is admirable, 
and no doubt it will become a stock piece at every Penny Reading.” 


R. FOWLE’S CHRISTMAS CONCLUDING 

VOLUNTARY. 7d., post free. An easy arrangement for 

caentey organists from Handel’s Messiah. It proved very useful last 
ristmas. 


R. FOWLE’S POPULAR CHRISTMAS 


MUSIC, comprising Anthems, Hymns, Carols, Glees, Part 
Songs, Marches, and Voluntaries. Send for Special Catalogue. 


R. FOWLE’S ‘“ORGANISTS’ MARCH.” 
Second Edition. Concluding Voluntary played in more than 
1,000 Churches. 1s. 6d.; post free for gd. 


R. FOWLE’S ‘“ HARMONIUM MARCH,” 


with Stops proper to be used. Very full concluding Voluntary, 
and for Organ also. 1s. 6d.; post free gd. 


R. FOWLE’S “VILLAGE BRIDAL MARCH.” 


Very suitable for Weddings, or as a concluding Voluntary. 
1s. 6d.; post free for od. 


R. FOWLE’S FUNERAL MARCH sand 
NATIONAL ANTHEM, with Pedal Obbligato, 1s. 6d.; post 
free for gd. These and the three above (together), 2s. 3d. 


R. FOWLE’S SERVICES in E flat. Sixth 

Edition, reduced from 2s. 6d. to 1s. 2d., post free. CHANT 

SERVICE in G, from ts. to 7d., post freee THANKSGIVING TE 
DEUM, r4d.,6 pages. “A fine Te Deum” Public Opinion writes. 


R. FOWLE’S VOLUNTARIES. Vol. 1, by 

English composers, fifth edition ; reduced from 5s. to 2s. 3d., 

post free. Vol. 2, third edition, specially for young players, with Organ 

and Harmonium Stops marked for use; reduced from 3s. 6d. to rs. 2d. 

post free. Vol. 3, by eminent Composers, with Pedal Obbligato; 

ee re by Sir Julius Benedict, Sir George Elvey, and others; 
reduced from 7s. 6d. to 4s. 6d. 


D&: FOWLE’S VOLUNTARIES. Vol. 4 (Piano, 


Pianissimo and Forte) will shortly be ready. By English Com- 
posers. Subscribers’ Names received at 2s. 6d.; after publication, 5s. 


D®. FOWLE’S EIGHTEEN ANTHEMS (Vol. 1) 

have been selling for country choirs ever since 1859. Now in 
a fifth edition, and reduced from ros. 6d. to 3s. 6d. The Anthem, 
“ Arise, shine,” is in a twelfth edition. The Second Volume is in a 
second edition, and reduced from tos. 6d. to 2s. 6d., post free. 


R. FOWLE’S “ANTHEMS SPECIAL and 
GENERAL,” for all the Great Festivals, Saints’ Days, and Holy 
Seasons in the Church. By eminent Composers. Nearly 400 pages, 
bound in cloth, 7s. 6d.; a specimen copy for 6s.; postage 1od.—Public 
Opinion writes: “‘ The work is nearly perfection itself.”—The Sunday 
Times: “ Admirably compiled, and will rank as a standard work for 
the Church.”—Daily Telegraph says: ‘Dr. Fowle has supplied our 
parish churches with anthem music good in itself, and always adapted 
to their needs.” Special Advent Anthem (18 pages), rs. 


D*®: FOWLE ATTENDS IN LONDON, to 
SELECT INSTRUMENTS for the Clergy and others. 


O COMPOSERS ABOUT TO PUBLISH.— 


: Dr. FOWLE (with 20 years’ experience) undertakes the Revi- 
sion, Printing, and Publication of every kind of Music, for which 
Estimates will be sent. 





All Orders to be accompanied by a remittance. P.O. Orders payable 
at Winchester, to T. L. Fowle. Stamps, one half-penny extra in each 


shilling. Special Price List to the Profession and the Trade. 


Address Dr. Fow te, 1, Eastgate, Winchester. 





C. JEFFERYS, 67, BERNERS ST, 
JEFFERYS’S MUSICAL JOURNAL. 


Each Part One Shilling, net. 








No. 1.—THIRTEEN POPULAR SONGS. 


The Rose of Allandale (S. Nelson), The Brightest Eyes (G. Stigelli), 
Nex tMay-day (Marian), Green grows the Willow (Dolores), Hark! 
"tis Music softly floating (W. F. Taylor), My heart is sad to-day (Ste- 
phen Glover), The Old Arm Chair (H. Russell), Jeannette eyes 
(C. W. Glover), We have lived and loved together, Doubt (Virginia 
Gabriel), I wandered by the Brook-side (James Hine), By the Sea 
(Dolores), Farewell (Alfred Plumpton). 


No. 2.—TEN BASS SONGS. 

Tubal Cain (Henry Russell), Knight of the Olden Days (Alfred 
Plumpton), Life is a river (S. Nelson), Afloat on the ocean (K. J. Loder), 
Oh, ruddier than the cherry (Handel), Fair winds are blowing (Stephen 
Glover), The Fisherman (E. Reyloff), Wreathe not for me a garland 
fair (Stephen Glover), Friend of the Brave (Dr. Callcott), Who deeply 
drinks of wine (John Emdin). 

No. 3—SEVEN VOCAL DUETS. 

Hear me, Norma (Bellini), The Star and Flower (iaphes Glover), 
Oh, tis merry when the moonbeams (Donizetti), Down the dark waters 
(Zingarelli), Come o'er the moonlit sea(Auber), Bright stars are gleam- 
ing (E. Reyloff), The Flowers and the Stream (G. A. Macfarren). 

No. 4.—EASY PIANOFORTE PIECES. 

Martha (Felix |Gantier), La Figlia del Reggimento (Felix Gantier), 
L’Elisir d’Amore (Felix Gantier), Orphée aux Enfers (Felix Gantier), 
The Village Féte (Henri Bevani), The Blackbird .Waltz, Rondino 
(Michael Watson), The Blue Bells of Scotland, with easy variations 
(Stephen Glover), Une Petite Fleur (C. Voss), Violetta Mazurka 
(C. Faust), La Sympathie (O. Commetant). 


No. 5.—OVERTURES AS DUETS. 
Zampa (Hérold), Tancredi (Rossini), Zanetta(Auber). (Inthe Press.) 
(To be continued.) 


MELODIOUS MELODIES, 


Arranged for the Organ or Harmonium by JoHN OWEN. 
Each Part One Shilling, net. 
PART I. 

Andante (Heller), Lied (Mendelssohn), Schlummerlied (Schumann), 
March (Schumann), Andante (Oesten), Andante Moderato(Schumann), 
Andante Cantabile (Beethoven), Allegretto (Mendelssohn), Traiimerei 
(Schumann), Andante (Beethoven), Wedding March (Mendelssohn). 

PART II. 

Angels ever bright and fair (Handel), Lied (Mendelssohn), Andante 
(Russell), Adagio Cantabile (Beethoven), Cujus Animam (Rossini), 
Faith (Glover), Hope (Glover), Charity (Glover), Sanctus (Bartniasky), 
Caprice (Blumenthal), Gloria, from Twelfth Mass (Mozart). 

PART III. 

Di cosi fan tutte (Mozart), Com’ é gentil, Don Pasquale (Donizetti), 
Proudly and wide, Fra Diavolo (Auber), Il mio tesoro, Don Giovannt 
(Mozart), Selection from overture, Crown Diamonds (Auber), Dal tuo 
stellato, Mosé in Egitto (Rossini), Miserere, and Ah! che la morte, 
Il Trovatore (Verdi), Andante and March, Guillaume Tell (Rossini), 
Soave immagine, Andronica (Mercadante), Qui la voce, Puritant 
(Bellini), Robert, toi que j’aime, Robert le Diable (Meyerbeer). 


PART IV.—VOLUNTARIES, (In the Press.) 








Price Sixpence, net. 


SONGS FOR CHILDREN. 


Harmonized for Class practice by MicHaEL WATSON. 


This Book consists exclusively of Popular Copyright Sane and great 
care has been taken in the selection of the words. 


CONTENTS :— 


The Cot where I was born (C. Balls), The sleep of sorrow, The 
Gipsy Girl (S. Glover), Oh, 'tis merry when the moonbeams (Donizetti), 
The song of Blanche Alpen, The Woodland Stream (S. Glover), The 
Spirit's flight (S. F. Mascall), Hope and the Rose (S. Glover), Song of 
the Snowdrop, The old familiar place (C. W. Glover), The Village 
Bells (T. T. Peed), Golden Pleasures (E. Reyloff), Song of the Dais 
(C. W. Glover), The Summer days are coming (C. Jefferys), Kind words 
can cheer the heart (G. Barker), Song of the Violet (C. W. Glover), 
Wings (Dolores), The blossom’s on the Blackthorn (S. Glover), The 
dear Past long ago (KE. Reyloff), The soft winds creep along the sea 
(C. W. Glover), The Robin, The Mother’s Evening Song, I had a 
dream, a happy dream (S. Glover), Dear Normandie (French a 
Song of the Forget-me-not (C. W. Glover), Shall we mourn that su 
things be ? (S. Glover), The Melodies of many lands, Mother, are there 
Angels dwelling? Song of the Rose (C. W. Glover), The Valleys of 
Cashmere (S. Glover), 


LONDON: C. JEFFERYS, 67, BERNERS STREET, W. 
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LL SAINTS’ CHURCH, Hatcham Park.— 

WANTED an ORGANIST capable of training the Choir in 

the above Church. He must be acommunicant. Three full services 

on Sunday, and one on Wednesday evening. Salary, £25 per annum. 

Apply, inclosing references or testimonials, to the Vicar, 18, New- 
cross-road, S.E. 


ULL PARISH CHURCH.—ORGANIST and 
CHOIRMASTER WANTED. New organ now in course of 
erection (3-manual CC to A); ee church, just restored ; most 
efficient Choir; Services Choral (frequent). Late Organist was Con- 
ductor of Hull Vocal Society. Large scope for tuition in the town. 
For particulars address Rev. The Precentor, 69, Park-street, Hull. 





RGANIST.—WANTED, by a Lady, an EN- 

GAGEMENT in Church of England; can take a plain service, 

and conduct a Choir. Only a small salary required. A. F. Willis, 
ror, St. James’s-road, Holloway. 


rO ORGAN BUILDERS.—WANTED, several 
inside hands; also one first-class Metal hand. Apply to 
J. Porritt, Organ Builder, Friar-lane and Portland-street, Leicester. 


IANOFORTE TUNER WANTED. Must be 
gentlemanly, steady, and have good references; accustomed to 


Trichords, Grands, and country work generally. Apply at once to 
G. F. Allen and Sons, Royal Music Saloon, Queen-st., Wolverhampton. 











| pen heer et WANTED, for the New Congrega- 

tional Church, Wellingborough. Salary, £25 perannum. Pre- 
ference will be given to a member of & Nonconforming Church. Appli- 
cation, in writing, to be sent to Mr. N. P. Sharman, Wellingborough, 
on or before Wednesday, Nov. 3. 


ANTED, an ORGANIST and CHOIRMASTER 
for the Parish Church. Apply, giving references and testi- 
monials, to Vicar, Bray, Maidenhead. 


ANTED, immediately, an ORGANIST and 

CHOIRMASTER for the Parish Church, Harwich. Salary, 

$10 perannum. Applications and testimonials to be sent to Rev. S. 
arman, the Vicarage. 


ANTED, ORGANIST for Birr Parish Church. 
Salary, £50 per annum. Good opening for tuition. Apply 
to Earl of Rosse, Parsonstown, Ireland. 


RGANIST and CHOIRMASTER WANTED. 
Salary, £20 to £30, according to qualifications. Duties, two 
Sunday, one (or two) week-day services, and two practices. Anglican 
music. H.A.and M. Address, with recent testimonials, Vicar, St. 
Mary’s, Wolverhampton. 


ANTED, at Christmas, an ORGANIST and 

CHOIRMISTRESS, thoroughly competent to teach vocal 

and instrumental music in a middle-class school; to live in school. 
Address the Rev. A. Barwell, Clapham Rectory, Worthing. 


\ KV ANTED, by a Gentleman (A.B. and Mus. Doc.), 

an ENGAGEMENT in London as ORGANIST and CHOIR- 
MASTER (in or near City preferred). A good organ, “sine qua non.” 
Would prefer a place where a Choral or Orchestral Society is attached, 
having much experience as conductor and accompanist. Unexcep- 
tional references furnished, on application, from Paris Conservatoire 
de Musique and eminent English and foreign musicians. Address 
H. W. J., Post-office, Feckenham, Redditch, Worcestershire. 


RGANIST.—A LADY wants a SITUATION as 
Organist in or near London. Accustomed both to Gregorian and 


Anglican Music. Excellent references. Music Pupils desired. 
Address T., 18, Coningham-road, Shepherd’s-bush, W. 























ANTED, for a town in Yorkshire, a Young Man 
as PIANOFORTE TUNER. State particulars and salary 
required, H., Novello, Ewer and Co., 1, Berners-street. 


IANOFORTE and HARMONIUM TUNER and 
REPAIRER (from Collard’s) desires an ENGAGEMENT. 
Address Tuner, 31, Seller-street, Chester. 


WANTED, by a YOUNG MAN, a SITUATION 
as PIANOFORTE TUNER and REPAIRER. . Town or 
country. Address, F. J. Moore, Silver-street, Lyme Regis, Dorset. 


REPAIRER and TUNER of Pianofortes, Harmo- 
niums, and American Organs WANTED for a permanent 
Engagement. Address Messrs. Harrison, Birmingham. 


IANOFORTE TUNER (not under 30), efficient 

in small repairs, of good address, and with first-class reference 

% a lepeing house. Wages from 50s. 27, High-street, Kensington, 
after 6. 


IANOFORTE and HARMONIUM TUNER 

seeks a RE-ENGAGEMENT. Good references from present 

and past employers. Apply to D. W., 33, Parchment-street, Win- 
chester, Hants. 


AN Efficient TUNER REQUIRED for the country. 
Apply to Thomas Chappell, Esq., 50, New Bond-street, London. 


A TUNING ENGAGEMENT is sought by the 

Advertiser, who acquired his business as a youth in Messrs. 
Broadwood’s Establishment. He also thoroughly understands Tuning 
Harmonjums, can drive, and has had considerable experience in 
country work.—Address C. W. Morley, 15a, Turret Grove, Clapham, 
London, S.W 


ANTED, an ASSISTANT (single, and very 
steady), who can TEACH and TUNE PIANOFORTES and 
HARMONIUMS well, and also attend in the shop and make himself 
generally useful. Write, stating terms (with board and lodging), and 
inclosing carte and testimonials, to James Hoggett, Beethoven Music 
Warehouse, Northgate, Darlington. N.B.—Applicants must be able 





























RGANIST and CHOIRMASTER.—WANTED 

by an experienced and —" ician an appointment as 

above either in London or suburbs. Highest references and testi- 
monials. Address “ G,” 17, Bayham-street, Camden Town, N.W. 


HOIRMASTER. — A Gentleman (Mus. Bac., 

Oxon.) will be happy to undertake the TRAINING of a CHOIR 

imnor near London. Southern district preferred. Sigma, care of 
Novello and Co., 1, Berners-street. 


O ORGANISTS.—Advertiser wishes to DEPU- 
5 TIZE in return for Occasional Lessons. Can take a Service. 
Letters only to Joseph Bradley, 50, Holland-street, Brixton. 


RGANIST.—WANTED, SITUATION as above. 

Good testimonials. Thorough experienced musician; used to 

full Choral, but prefers a Congregational Service. Small salary. 
A. B., 63, High-street, Stoke Newington, N. 


ANTED, an APPOINTMENT as ORGANIST 


(or Assistant), in or near London. Address Organist, 19, 
Esmeralda-road, St. James’s-road, Bermondsey, S.E. 


RGANIST and CHOIRMASTER.—WANTED, 
an ENGAGEMENT; excellent testimonials; had 10 years’ 
experience. Address A. B., Post-office, Loughborough. 


AN ORGANIST of experience DESIRES an 
APPOINTMENT at a small remuneration. Address Alpha, 
39, Hampton-street, Stockport-road, Manchester. 


RGANISTSHIP in Town.—An Oxford Man, late 

Organist, Worcester College, Bombay Cathedral, &c., DESIRES 
the above. Good testimonials and references. Address W. de M. S., 
Verulam Club, St. James’s-street. 


A® ORGANIST and CHOIRMASTER, of great 
experience (R.A.M.), DESIRES APPOINTMENT in Town. 
Testimonials from Dr. Steggall and other eminent musicians. Refe- 
fences to clergy of present appointment. Address, Organist, care of 
M. Donajowski, Music Publisher, 8, Winsley-street, Oxford-street, W. 


N experienced ORGANIST and CHOIR- 


MASTER, accustomed to full choral service; present engage- 
































ment over five years. Address J. M., Novello and Co., 35, Poultry, E.C. 


to at once. 


UNING.—PIANOS Tuned Five Times a Year 
for One Guinea, by an experienced Tuner from Collard and 
Collard’s. Address H. Scott, 122, High-street, Camden-town, N.W. 


AN experienced TUNER and REGULATOR has 

about two days a week to spare, either for in or out-door work. 
No objection to a few miles out of town. S. Spencer, care of Mr. 
Hickmott, 6, Imperial-arcade. 


A PIANOFORTE TUNER (Kirkman) wishes to 
meet with an ENGAGEMENT in London. Out-door pre- 
ferred. Good references. Allegro, 5, St. Thomas’s-road, Old Kent- 
road, London. 


((ONCRR EIR A REPAIRER.—WANTED, a 
practical hand, or a handy Youth. Opportunity of learning 

Harmonium work. Constant employment. Address, with references, 

stating wages required, to J. Riley, Music Warehouse, Birmingham. 


MUSICAL ASSISTANT or ARTICLED PUPIL 

WANTED atan old-established Music Warehouse and Academy 
of Music. Apply by letter, stating age, knowledge of music, instru- 
ments, &c. Address A. B.,care of Novello and Co., 35, Poultry. 


ANDMASTER.—WANTED, a steady respect- 
able Man as Attendant and Bandmaster, at the County Asylum, 
Prestwich, Manchester. Applicants must furnish satisfactory refe- 




















rences as to character, competence, and practical acquaintance with . 
P P 


music and the management of both string and military bands. A liberal 
salary given to an experienced person. Apply to the Superintendent. 


ESPECTABLE YOUNG PERSONS of both 

sexes, REQUIRED as ATTENDANTS in an Asylum. Pay 
for men to commence at £30, and for women at £18 a year, with 
board, lodging, washing, and uniform. Previous experience is not 
desired. Apply to the Medical Superintendent, County Asylum, 
Rainhill, near Liverpool. 








O BE DISPOSED OF, a select PIANOFORTE 
and TUNING CONNECTION, in a populous and wealthy 
neighbourhood, 20 miles from London. Stock and goodwill about 





£450. Apply to P, care of Mr. Kemp, 9, Thavies-inn, London, E.C. 
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CARL MARIA VON WEBER. 
By F. WEBER. 
(Conclusion. ) 


THE attitude of supreme indifference on the part of 
the Italian maestros resident in Germany with regard 
to the language and character of her people, neces- 
sarily resulted in their total inability to understand 
the bearings of the national movement inaugurated 
by Weber’s Freischiitz. In order to point out more 
clearly the views entertained by that party con- 
cerning the latter work and German opera in general, 
we cannot do better than quote a few passages from 
a letter written to a friend in 1821 (the year of the 
first production of Freischiitz), by an eminent Italian 
(Carpani) residing in Vienna, and published in 
December of the same year in the Biblioteca Italiana. 
The writer says: “We have here (Vienna) an ex- 
ceedingly romantic opera (opera romanticissima) with 
amore than romantic music by a certain Wober (sic), 
which has a full house every time it is produced. I 
have not yet been able to hear it myself, but I know 
that it contains some pearls smothered in the 
scientific sand of counterpoint, and, besides, some few 
pretty choruses; for science is never wanting in the 
Germans—on the contrary, they have an abundance 
of it—but order, taste and melody . . . The 
facility with which the public here, highly musical as 
it is, will almost from day to day change its taste, is 
a fact both remarkable and difficult of explanation. 
To-day they applaud an opera by Rossini, to-morrow 
they go into raptures over a work by Paesiello: the 
one full of fire and rich in accompaniment—all 
melody and simplicity the other. The next day they 
are again quite content with a Cortez, composed in 
French by Spontini, or with a Freischiitz by Weber, 
both most sparingly endowed with melody, especially 
the latter. To be more explicit, I will tell you that I 
gather from the score, that with the exception of 
some choruses and some marches, one looks in vain 
for the melodious portamento song throughout the 
entire opera. Instead thereof, you find a scrupulous 
interpretation of the meaning of every single word 
. - . but at the same time you arestruck with a pro- 
found knowledge regarding chords and modulations, 
and with a number of devilish bounds from one idea 
to another We shall shortly have a German 
opera by Spohr. As this learned composer has lived 
some years in Italy, he will, no doubt, have acquired 
the proper taste for melody, and should he be able to 
unite this prerogative of Italian music with German 
science, we may fairly expect, notwithstanding the 
musically intractable German words, to be treated to 
a fine opera. Through the unwieldiness (indocilita ) 
and uncouthness of the native language, as well as 
through the overbearing attitude which the instru- 
mental music had assumed over the vocal, the 
melodious singing was at one time in danger of being 
driven from the country altogether. Rossini and 
Mercadante, however, with other Italian swans, are 
gradually leading back the Germans to the only true 
path of the art. They will revive the great days of 
Hasse, Tauber, Mara, &c., and it will not be long 
before we shall again acknowledge but one Beautiful, 
one School, one Music: viz., that of Durante, Piccini, 
Cimarosa, of Gassmann, Graun, Mozart, and so 
many others . . . Without the appearance of 
Rossini, this divine art was in danger of being 





drowned in the ocean of the most common-place and 
ever-to-be-repeated songlets, or to be lost sight of in 
the barren desert of abstruse harmonic complications. 
There can be no doubt that, by introducing once 
more the good style of music (il buon genere), and 
enriching it with new treasures, Rossini and Merca- 
dante will save the art in Europe from decay. And 
if the former in his admirable works will only 
endeavour to check the impetuosity of his creative 
genius by the recognized laws of truth, and the 
latter continue to give us such smoothly and lucidly 
written operas as those are with which at this 
moment all Milan is enraptured; the superiority of 
Italian music will once more be universally acknow- 
ledged, no matter in which country it is produced. 
. . . ” The opinions as here pronounced, with the only 
variation, perhaps, of the respective choice in the 
person of the supposed “ saviour of the art,” may 
fairly be taken as representative of the views held by 
the Italian party all over Germany. They show 
plainly how little the independent character of the 
works of even such German masters whom our 
referee allows to participate in the merit of having 
cultivated -i] buon genere, i. ¢., the style of music as 
revealed periodically from the other side of the Alps, 
was understood in these quarters. For even Mozart, 
though his operas are undoubtedly cast in an Italian 
mould, as his genius had been trained in an Italian 
school, differs nevertheless widely from his preceptors 
in the manifold and sustained dramatic life pervading 
his stage-works, and in the essentially German 
character of his music. The stern and wholesome 
reforms of Gluck, with regard to the whole structure 
of the musical drama, are altogether ignored by the 
writer of the above exposition, though the theories of 
the composer of Iphigenia had a devoted follower in 
Vienna in the person of the writer’s own countryman 
Salieri. It is not surprising then that—notwith- 
standing the hostility with which the Italian party 
met Weber’s success—the real significance of his 
Freischiitz, which showed neither the Italian leanings 
of a Mozart, nor the deliberate and one-sidedly 
reformatory tendencies of a Gluck, but had its roots 
entirely in the national life of the people, should have 
altogether escaped their notice. Keeping in mind, 
however, the fact that these men represented a 
powerful aristocracy in matters musical all over the 
country, the importance of the appearance of Weber, 
with his democratic mission, becomes at once apparent. 
In his double capacity of director of an operatic 
establishment and creative artist, Weber had long 
keenly felt the subordinate position in which the 
German music-drama had for years been suffered to 
remain ; a fact which had stunted its natural growth, 
and had contributed largely to the increasing pre- 
ponderance of purely instrumental music. The mighty 
Beethoven himself, after having once demonstrated 
the wondrous effects which music of the most ideal 
order could produce on the stage, withdrew for ever 
from an unhealthy atmosphere of intrigue and un- 
worthy competition, into the isolated regions of 
independent thought. Weber, on his part, was 
differently constituted. All his artistic aims, his 
whole being, centred in the stage. It was here, and 
here only, where he could hope to realize the dreams 
of his youth. Already in the merry days of ‘his stay 
at Darmstadt, while yet the oracular utterances of 
“Papa Vogler” exercised their spell over the 
admiring pupil, Weber, with some friends, had 
formed a society, whose chief objects were to 
be to preserve the native art in its purity, and 
to labour for its due recognition in the country. 
Like many other creations of youthful enthusiasm, 
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the Society soon dissolved itself into its elements. 
But to the principle Weber remained true through- 
out life; while another member, Meyerbeer, pre- 
ferred to use his splendid talent in mastering and 
combining in his music the styles of all nations, and 
to become the founder of the musical sensation- 
drama, a monstrosity which, in spite of the con- 
summate skill with which its incongruous elements 
are welded together, will certainly prove to have 
been adapted “for an age” only, and not “for all 
time.” We would not in this be misunderstood. 
The character of art, speaking in the abstract, is no 
doubt cosmopolitan, and in this sense music too is of 
no country. Still, as we recognise a distinct indivi- 
duality in the works of every great artist, so there 
are certain special characteristics peculiar to the 
nation to which he belongs, which indeed establish 
its position in the great republic of Arts; and in 
art, as well as in politics, occasions may arise when 
this national character must assert itself against 
encroachments from outside tending to obstruct its 
natural development. And such a period was that 
of which we are now treating. When Weber threw 
down the gauntlet as champion for specifically 
German music, his patriotism went hand in hand 
with the higher interests of that art, which is indeed 
of no country. 


The spirit of the time, it should be remembered, 
considerably strengthened, and to some extent sug- 
gested, the position which our composer had taken 
up. The wars of liberation had only recently been 
fought, and the expulsion of the foreign invader from 
German soil, if it had left the country politically as 
divided as before, had at any rate kindled in the 
nation a feeling of spiritual unity, which was 
kept alive by the poetry and popular literature 
of the day. Weber too, though not by any means of 
a warlike disposition, had at least once been carried 
beyond his ordinary sphere by the high-going waves 
of a great epoch in history. His songs of ‘“ Lyre 
and Sword,” written under the stirring influence of 
the events which lie between the years of 1813 
and 1815, may be said to have first directed the 
attention of the whole country upon the small, deli- 
cate-looking man, whose simple notes could arouse 
so much manly enthusiasm. Here already it was 
the element of a noble popularity which had produced 
such deep effects. A few years later the country 
should hail in the composer of ‘ Lyre and Sword” 
a new rallying point for the national consciousness, 
whereto it could turn from a politically unsatis- 
factory present. Not only had the music of Der 
Freischiitz touched familiar chords in every German 
home, both in the cool and criticising North and 
the more enthusiastic, if more homely, people of the 
South: it had also raised the common language from 
the timid position it had hitherto occupied by the 
side of Italian, which had so long been considered 
the only linguistic basis tolerable in music. Though 
operas and songs had, of course, been composed in 
German before that time, we believe we are not going 
too far in asserting, that to Weber and to Schubert 
we must trace the now universal recognition of the 
value of that language for musical purposes. In his 
masterly treatment of it, Weber solves the difficult 
problem of maintaining the happy medium between 
rigid declamatory correctness and purely musical 
neteges 5 The great singers of his time, moreover, 

ore eloquent witness to the delightful manner in 
which his music is adapted to the capacities of the 
human voice. In this he has never been surpassed. 
‘On the contrary, it would seem that in the modern 





opera-drama, where the human throat is fast be- 
coming a mere instrument, the singer will have to 
make up his mind to the “‘higher development,” 7.¢., 
a constant strain upon his highest notes—and will 
have to forego the not unreasonable luxury of having 
his voice treated with some consideration. How far 
Weber, whose influence upon modern art in various 
directions consisted as much in pointing out new 
paths as in his actually walking in them, has had a 
share in the reformatory ideas of Richard Wagner, it 
is not at present our object to determine. Certain it 
is, that the chief features of Wagner’s earlier operatic 
works are to be found in Euryanthe, however 
much in his later phase he may have freed himself 
from this influence. But it appears to us that, in the 
elaborate modern “art-work,” the grand simplicity of 
the Volkslied-element (which, after all, is the most 
immediate manifestation on record of the genius of 
the people, whom Wagner himself holds in such 
reverence) has been lost sight of. Instead of follow- 
ing up and enlarging upon the example so success- 
fully set by Weber, the modern reformer, in his now 
so well-known theories, sets himself a task which, to 
be effectively carried on, would require a recon- 
struction and reorganisation of the whole fabric of 
modern society. Nevertheless we are far from 
denying that the ideas underlying this new movement 
are grand, and as such worthy of the enthusiastic 
support of the, as yet small, circle of its devotees. 
There can be no doubt that, at any rate, these men 
represent the party of progress in musical art, in 
opposition to the rest-and-be-thankful spirit prevalent 
among the great majority of composers of the present 
day; and in this capacity they may claim kinship 
with the genius of Carl Maria von Weber, who, as his 
excellent biographer remarks, always had youth and 
progress on his side. 

Weber was a conscious tone-poet, worshipping in 
himself the divine faculty which he recognized. He 
was an artist of great cultivation, who had the power 
to view his own relative position in the art by the 
objective light of its history, who distinctly felt 
the links which connected him with the great mas- 
ters that had gone before him. ° It was this, which 
filled his soul with the earnest desire to hold sacred 
the purity of his art, as it had been handed down to 
him. Unlike the men of the “school,” he aimed at 
the generalisation and popularisation, in the noblest 
sense of these terms, of that national inheritance; 
and listening intently to the voice of the people as 
it manifested itself, now with rich humour, now with 
touching pathos, in the Volkslied, he succeeded in 
holding up to them their ideal self—a precious pearl 
in elaborate, yet chaste, setting. This is Weber’s 
great artistic deed, which has firmly established him 
in the hearts of the German people, and which places 
him foremost in the ranks of truly national Tone- 
poets. 

We are conscious of having done but imperfect 
justice to the picture of an artist, whose importance 
to the art which his genius graced, cannot be pointed 
out with too much force. But if these remarks have 
given some inducement, here and there, to a closer 
study of the life as well as of the works of the 
modest composer of Freischiitz, Euryanthe, and 
Oberon, we feel sure the subject will render the 
student more than ever impressed with the truth, 
that music is not merely a means by which to convey 
vague feelings—but a living power, capable of pene- 
trating a man’s whole existence with its divine 
influence, and enlisting in its service the noblest 
aspirations both of his heart and intellect. 
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WHATEVER organists may think, there can be no 
doubt that a clergyman has legal power to control 
the playing of an organ within his own church, both 
before and after the service. Mr. Henry Cole, organist 
of St. John’s Church, Yeovil, Somerset, has fully 
proved this fact by resisting the interference of his 
Vicar, the Rev. G. Wyndham, appearing in Court as 
defendant, and being duly condemned, with costs. 
Such a martyr in the cause deserves extensive 
sympathy ; for he may be the means of saving from a 
similar fate many organists whose musical zeal 
occasionally overrides their discretion. 





THERE appears a tacit understanding between the 
editor of an Art-journal and his correspondents that 
questions relating to the subject to which the paper 
is devoted should be freely asked and cheerfully 
answered. We have no desire to interrupt this com- 
pact, but must beg to say that when such queries are 
addressed to the Musical Times, it is absolutely es- 
sential that they should be of general interest. 
Enquiries bearing upon the art may elicit replies 
which will enlist the attention of the majority of our 
readers; but when we say that we have recently 
been asked the age of a celebrated pianist, whether 
two eminent vocalists ever sang a certain duet at 
the Birmingham Town Hall, and where the best 
music-paper is to be procured, we think we shall 
scarcely be accused of entering our protest before 
it is called for. A literary periodical may legitimately 
open its columns to the explanation of points of 
purely literary importance; but it becomes question- 
able whether it is bound to inform its readers as to 
the relative merits of the different kinds of steel-pens, 
or what is the exact height of Mr. Tennyson. 





ADVERTISEMENTS from Professors who undertake 
to develope the voice, on a method exclusively their 
own, in an incredibly short space of time, are to 
be met with every day: respiration, enunciation, and 
all the essential qualifications of a first-rate vocalist 
are evidently easy enough to acquire, if only applica- 
tion is made to the right person, and this person is 
always one of whom nobody had previously ever 
heard. But in all these cases it is understood that, 
however clever the teacher may be, the learner has 
something to do himself; the master guides, and if 
the pupil will only work, success is guaranteed. An 
announcement in a morning paper, however, informs 
us that we have in our midst a vocal instructor, from 
Paris, who performs a miracle which will put all our 
singing professors to shame; for, after enumerating 
the many requisites which form a portion of his 
system of training, he says, ‘‘No private study is 
required of the pupil.” Such a teacher as this can 
scarcely expect to have a minute to himself, for 
hitherto practice between the lessons has been 
thought so essential. Only it occurs to us that if, 
as he advertises, this extraordinary Professor has had 
“‘twenty years of success in France and England,” 
it is somewhat strange that he does not name 
one individual whom he has taught. We know 
many vocalists who, by hard study, have become 
eminent before the public; but one who has won 
such a position without any study at all, if only for 
the sake of future students, should certainly not hide 
so important a fact from the world. 





Every real lover of music will be anxious for 
the success of Mdlle. Titiens during her sojourn 
in the United States; but her prospects at pre- 


sent, according to a letter published in a morn- 
ing contemporary, are by no means of the 
brightest. So gifted a vocalist as Mdlle. Titiens 
will of course be ever welcome in a concert-room ; 
but it is on the stage that.she has made her fame, 
and in Opera therefore should she prove her real 
power to an American audience. The Strakosch 
brothers, however, by whom she is engaged, strangely 
enough, intend that she shall only appear in concerts, 
“supported” by two tenors, a baritone, and a 
violinist, all of moderate ability. Madame Arabella 
Goddard has however latterly joined the party, and 
will no doubt prove a decided attraction. We under- 
stand that a new Choral Society has also made an 
arrangement with M. Strakosch, and as an earnest 
of the artistic air which will distinguish their per- 
formances, in conjunction with the great prima donna, 
a handbill has been issued which announces that the 
Elijah will be given, “with the co-operation of Mdlle. 
Titiens, Madame Arabella Goddard, M. Sauret 
(violinist), &c.” Surely the Strakosch Brothers will 
eventually see the necessity of exhibiting the artist, 
for whom they have paid such high terms, to the 
greatest advantage. 





Tue short season of English Opera at the Princess’s 
Theatre, under the able direction of Carl Rosa, has 
successfully tested the question whether the public is 
prepared to support the lyrical drama sung in the 
language of the country. Crowded houses and en- 
thusiastic applause have rewarded the exertions of 
the spirited lessee; and we have now only to hope 
that the repetition of the experiment announced 
at Drury Lane Theatre, next March, will have an 
equally satisfactory result. But the truth must 
be told, that audiences have become musically edu- 
cated to a much higher standard than existed in the 
days when Balfe was the idol of the people; and the 
consequence is that the reproduction of his most 
popular works has only made us wonder whether 
these are the “English Operas,” upon which the 
reputation of the country is founded, and which are 
to serve as models for the native composers who have 
stilla name to make. But those who have carefully 
watched the growing power of English writers in 
other departments of the art, are perfectly aware that 
we have many around us both ready and willing to 
supply the stage with works of a far more exalted 
character than any which have been revived during 
the few weeks’ season at the Princess’s. Whilst 
thanking Carl Rosa, therefore, for giving us an 
opportunity of hearing the English Opera of the 
past, we sincerely trust that in his next campaign he 
will gratify us by presenting some of the best speci- 
mens of the English Opera of the future. 





WE are glad to find that the directors of the 
Alexandra Palace have at length awakened to the 
fact that the day has gone by when music can be 
trifled with. If it be desired to devote a popular 
place of resort to promenades, horse-racing, and fire- 
works, not a word need be said against such an 
experiment, for success is the most decisive answer 
to the severest criticism ; but if concerts are to form 
a portion of the attractions, there can be no doubt 
that, even as a commercial speculation, it is necessary 
that they should appeal to those who love the art for 
its own sake. The prospectus now issued by the 
above-named institution proves that high-class music 
is to have a prominent place in the programme for 
the winter season. Saturday Popular Concerts are 





to be given up to the 18th December, and to be re- 
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sumed at the end of January, the list of composers 
represented at these performances being in the highest 
degree satisfactory. So praiseworthy an undertaking 
deserves every encouragement ; and, although the 
well-known Sydenham concerts take place on 
the same days, we are confident in the belief that 
both; establishments will receive that support which 
they so legitimately seek. 





CRYSTAL PALACE. 


Tue Saturday Concerts, which commenced on the 2nd 
ult, as usual, attracted a large audience, but the programme 
contained no novelty. Herr Wilhelmj’s violin playing was 
however a notable feature in the selection, although 
Paganini’s Concerto, upon which he exercised his talents, 
could only be considered as a vehicle for display. At the 
second concert Mdlle. Anna Mehlig’s rendering of the first 
of Chopin’s pianoforte Concertos, almost made us sym- 
pathise with music which, under less experienced hands, 
would appeal but feebly to those familiar with the Concertos 
of the great masters. Mr. W. G. Cusins’s new Overture 
to Shakspeare’s ‘‘ Love’s Labour’s Lost ”’ is well written 
and effectively instrumented, the mind of the trained 
musician being evidenced throughout. The production of 
Bach’s fine sacred Cantata, ‘“‘ God’s time is the best,” at 
the third concert, created an impression which convinces 
us that the appreciation of this composer’s works is stead- 
ily on the increase in this country. We scarcely can describe 
the effect of the sublime choral movements upon the vast 
audience assembled ; and can only hope that, should any 
of our Three Choir Festivals be left to us, this Cantata 
may shortly find a place in its legitimate home—a 
Cathedral. The solo parts were entrusted to Miss Gill, 
Mr. H. Guy and Mr. Whitney. The two gentlemen are 
well known, but Miss Gill, who has yet a name to make, 
fully earned her right to the warmest encouragement. We 
have a distinct recoilection of this young lady’s appearance 
some time ago at Exeter Hall, where she sang a somewhat 
trying recitative so well as to win a burst of enthusiastic 
applause, and have often wondered why we have nct since 
heard of her. If her present effort at the Crystal Palace 
may be accepted as an earnest of her desire to take rank 
as an oratorio singer, we confidently predict her success, 
for she hasa really good contralto voice, and sings with 
genuine and unaffected expression. 

The Harvest Festival, which took place on Wednes- 
day, the 2oth ult., was, apart from its other attrac- 
tions, of the highest musical interest. The Introduc- 
tion and Allegro of Mendelssohn’s ‘‘ Reformation Sym- 
phony,” in which the well-known Chorale, ‘‘ Ein’ feste 
Burg” is introduced, were well given by the orchestra, 
the powers of which were also admirably displayed in the 
March from “ Athalie.” The overwhelming effect of the 
choir, numbering upwards of 2,000 singers, in the above- 
named chorale (sung to the hymn, “ Rejoice to-day with 
one accord”), Sir G. Elvey’s Hymn, ‘“‘ Come, ye thankful 
people, come,” ‘‘ Now thank we all our God,” and the 
“Old Hundredth,” will not be easily forgotten, especially 
as these four pieces enlisted, by special request, the co- 
operation of as many of the audience as cared to avail 
themselves of this privilege. Sir John Goss’s Anthem, 
“IT will magnify,” andthe well-known Harvest Anthem, ‘“ O 
Lord, how manifold,” by Mr. Barnby (who conducted 
both with his accustomed ability and decision), were ex- 
cellently rendered; and in this part of the programme, 
which was exclusively devoted to sacred music, Madame 
Blanche Cole gave with much truth of expression, ‘‘ With 
verdure clad ;” and Mr. Coward played a movement from 
Handel’s fourth Organ Concerto. 

The second part comprised ‘“ All among the barley,” 
which was re-demanded, the Trio and Chorus, “ Thus 
nature, ever kind,” from Haydn’s “ Seasons,” the ‘“‘ Vintage 
Song,” from Mendelssohn’s “ Loreley,”’ and the opening 
Chorus from Handel’s “ Acis and Galatea,” ‘‘ Oh! the 
pleasures of the plains.” The orchestra performed the 
Overture to Suppé’s ‘‘ Poet and Peasant,” and the March 
in Gounod’s ‘Reine de Saba.” “God bless the Prince 





of Wales” and the National Anthem produced their usual 
effect; and Mr. Wilford Morgan and Mr. Wadmore’s 
solos were received by those who heard them with the 
warmest applause. The band of the Scots Fusilier Guards 
rendered efficient assistance in the orchestra. The Palace 
was most appropriately decorated for the occasion, and 
the entertainment was so thoroughly successful as to 
justify its repetition the following week. 





PRINCESS’S THEATRE. 


Noruinc bearing even the semblance of novelty has 
been given at this establishment since our last notice, 
Cherubini’s ‘‘ Les Deux Journées” (under the title of “‘ The 
Water Carrier”) being produced too late for any mention 
of its performance in our present number. In the “‘ Siege 
of Rochelle” we had a good opportunity of rehearing a 
work which laid the foundation of Balfe’s fame; and as 
we have lately erected a statue to his memory, we doubt 
whether it would not have been kinder to allow his operas 
that peaceful slumber which—after duly fulfilling their 
mission—they have so legitimately earned. But, apart 
from any such consideration, Mr. Santley’s singing of the 
music of Michel was really worth listening to, if only as a 
lesson in vocalisation, his execution of the once celebrated 
ballad, ‘* When I beheld the anchor weighed,” especially, 
being a rare specimen of purity of style and genuine ex- 
pression, Of Mr. Bates, who attempted the part of the 
Marquis de Valmour, we are glad to be absolved from 
writing any elaborate criticism, as he did not repeat the 
experiment when the opera was again acted; but we 
cannot help feeling sorrow that the lessee (who certainly 
knows good from bad) should have placed his stage at the 
disposal of so utterly incompetent a débutant. Miss Julia 
Gaylord was excellent as Marcella, eliciting a solid encore 
for the song ‘One little kiss,’ and Mdlle. Torriani 
sang the not very genial music allotted to her with good 
effect. Wallace’s “ Maritana,” and Flotow’s “ Martha” 
have also been produced, the former work affording Miss 
Rose Hersee an opportunity of displaying her best qualities, 
both as a singer and an actress, in the character of the 


heroine. Both operas have been well received by large 
audiences. The theatre was announced to close on the 
30th ult. 





Mr. AND Mrs. GERMAN REED recommenced their 
attractive entertainment on the 4th ult. In addition to 
the excellent pieces ‘‘ Eyes and No Eyes,” and the “ Tale 
of Old China,” Mr. Corney Grain introduced a new 
musical sketch called ‘‘ Clever People,” which was 
admirably rendered and highly effective. 


Dr. STarneR, organist of St. Paul’s Cathedral, has 
unfortunately met with an accident which might have 
been attended with serious consequences. Whilst staying 
with his friend Sir Frederick Ouseley, he was playing at 
‘ Fives,” when a ball struck one of his eyes with such 
severity that the sight of it was for some time totally lost. 
He is now, however, although compelled to suspend pro- 
fessional duties for a brief period, gradually recovering, 
and there is every hope that he will regain the sight of the 
injured eye. 

A SEVERE accident has happened to M. Gounod, in 
Paris, during the past month. It appears that on leaving 
the house of his friend M. Oscar Commettant, where he 
had been to fetch some of his manuscripts, which had been 
sent from England, his foot slipped on the staircase, and 
he fell heavily. It is said that he has fractured his right 
shoulder ; and, although progressing favourably, the medi- 
cal men in attendance rigidly enjoin perfect quiet for some 
time. 

WE are informed that the. following Professors have 
accepted Mr. Willert Beale’s invitation to join the Council 
of Musicians for the forthcoming series of National Music 
Meetings, to be held in the provinces:—The Rev. Sir 
Frederick Gore Ouseley, Bart., Sir Julius Benedict, Sir 
George Elvey, Sir John Goss, Sir R. P. Stewart, Prof. 
Macfarren, Dr. Stainer, Dr. Verrinder, Dr. Steggall, Dr. 
Wylde, Signor Arditi, Signor Randegger, Signor Schira, 
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Messrs. Owain Alaw, John Barnett, F. Berger, William 
Carter, W. G. Cusins, W. Ganz, J. L. Hatton, E. J. 
Hopkins, F. B. Jewson, F. Lablache, E. Land, Mallandaine, 
G. A. Osborne, Joseph Proudman, Brinley Richards, Carl 
Rosa, Charles Salaman, C. Santley, C. E. Stephens, 
Tamplini, and others. 

A HIGHLY successful evening Concert was given at the 
Birkbeck Institution, under the direction of Mr. Stedman, 
on the 13th ult., the principal artists being Miss Annie 
Sinclair, Madame Osborne Williams, Mr. Stedman, Mr. 
Thurley Beale, Herr Pollitzer (violin), Herr Willem 
Coenen (pianoforte), and Mr. David Beardwell, accom- 
panist. A decided feature in the programme was the 
performance of Osborne and De Beriot’s violin and piano- 
forte duet on ‘ Guillaume Tell,” by Herr Pollitzer and 
Herr Willem Coenen; and solos on the violin and pianoforte, 
excellently played by Herr Pollitzer and Herr Coenen 
respectively, were warmly received. The vocal solos were 
varied and well chosen, and the concert afforded the utmost 
satisfaction to a crowded audience. 


THE new Organ, presented by the Grocers’ Company to 
All-Hallows Church, Bromley-le-Bow, and built by Mr. 
Holdich at a cost of £500, was opened on Tuesday, the r2th 
ult., when a sermon was preached by the Rev. Gordon 
Calthrop. Several members of the Court of Assistants 
were present, including O. E. Coope, Esq., M.P. for 
Middlesex ; the Revs. J. Mathews, the Rector, W. Gumby, 
and S. Charlesworth, Rector of Limehouse, taking parts 
in the service. Mr. Holdich presided at the Organ, Mr. 
Haynes conducting a large and well-trained choir on the 
occasion. A solo from the anthem, ‘ Great is the Lord,” 
was effectively rendered by Miss Lizzie Evans. The 
instrument has two manuals and more than 20 stops; the 
height and general character of the church materially 
enhancing its effect. 


THE new Organ recently built by Brindley and Foster, 
of Sheffield, for St. Saviour’s Church, Brixton Hill, was 
opened on Wednesday, September 2gth, by Mr. Shinn, 
Organist of Brixton Parish Church. 


THE St. George’s Glee Union gave its monthly Concert 
at the Pimlico Rooms, on the rst ult., when the choral 
selection included “ Sir Knight,” ‘‘ Here in cool grot,” 
“The Nightingale,’ and ‘“‘ Good-night, farewell;”’ the 
solo parts in the last-named being assigned to Miss 
Fowler and Mr. Harvey. Miss Spear, Miss Buley, 
Mr. Hughes, and Mr. Amor were the other vocalists. 
Handel’s ‘Harmonious Blacksmith” was well rendered 
by Miss Julie Augarde. Mr. Garside conducted. Men- 
delssohn’s ‘“‘ Athalie’’ will shortly be given by this Society. 


Tue Sacred Harmonic Society has issued its prospectus 
for the forty-fourth season at Exeter Hall. The season 
will open on Friday, the 26th inst., with a performance of 
Mendelssohn’s ‘*‘ Lobgesang”’ and Mozart’s ‘‘ Requiem.” 
In addition to those works annually looked for, there will 
be performances of Handel’s ‘“ Deborah,” Beethoven's 
** Mass in C,’’and “‘ Mount of Olives,”” Handel’s “Samson,” 
Haydn’s ‘‘ Seasons ” (on the anniversary of the composer’s 
birth, March 31st), and a selection from the lesser known 
works of Handel and other composers. Engagements 
have been made or are in progress with the following 
principal vocalists to appear at the Society’s Concerts 
during the season :—Mesdames Lemmens-Sherrington, 
Edith Wynne, Levier, Nouver, Patey, Elton, Enriquez ; 
Messrs. Sims Reeves, Vernon Rigby, E. Lloyd, Fabrini, 
Cummings, Guy, Lewis Thomas, Wadmore and Foi. 
Sir Michael Costa will conduct the performances, as usual, 
and Mr. Willing presides at the Organ. 

THE annual general meeting of the Aldermanbury 
Musical Society took place on Monday evening, the 4th 
ult., in one of the saloons of the Oriental-buildings, New 
Bridge-street, Blackfriars. In the absence of the President 
of the Society (Rev. C. C. Collins, M.A.), the chair was 
occupied by Mr. J. Maxwell, who said the committee, 
encouraged by the great success attending the past season, 
intended to introduce such improvements as would place 
the Society upon a basis equal to that of any similar 
Association in London. They hoped to make the Oriental- 





buildings their permanent musical abode, but to do that 
it would be necessary to increase the number of members 
to 300. There were at present 128 members, and 25 
honorary members. Mr. Edward Craig was unanimously 
re-elected musical director, and Mr. Arthur T. B. Markham, 
secretary. A number of amendments and additions to the 
rules were proposed by Messrs. East, Salisbury, Clowes, 
&c., and adopted ; and a vote of thanks to the chairman 
concluded the first portion of the evening’s proceedings. 
Afterwards a programme of vocal and instrumental music 
was given by Messrs. East, Salisbury, Herr Lehmeyer, 
Miss Easterbrook, &c. 

A SERIES of operatic performances in English, under the 
direction of Carl Rosa, is announced to take place at Drury 
Lane Theatre in March next; and we are also informed 
that later in the year, at the same establishment, Mr. 
Chatterton intends to give German operas. We sincerely 
trust that both these experiments may prove successful in 
an artistic as well as in a pecuniary sense. 


Tue Saturday evening Organ Recitals at the Bow and 
Bromley Institute continue to be attended by large and 
appreciative audiences. At the performance on the goth 
ult., Dr. Spark, of Leeds, chose an excellent programme of 
classical music, comprising Bach’s Introduction and Fugue 
in C minor, Henry Smart’s Evening Prayer and Allegro in 
D major, and Guilmant’s Fantasia on “ Home, sweet 
Home,” and “ Rule Britannia,” all of which were admirably 
rendered and received with the warmest marks of appro- 
bation. A Duet for violin and organ by Dr. Julius Rietz 
(in which Herr Louis Ries performed the violin part) was 
so well played as to be enthusiastically redemanded. Mr. 
Frederic Archer and Mr. E. H. Thorne have also given 
Recitals at this Institution during the past month with 
unqualified success. 

A Harvest Festival was celebrated at Christ Church, 
Clapham, on Thursday, the r4th ult. Mozart’s rst Mass, 
adapted to the English Communion Service, was given in 
the morning, the Benedictus, Sanctus, and Agnus Dei being 
taken from Mr. W. S. Hoyte’s Service in D. At Evensong 
the Magnificat and Nunc Dimittis were by Tuckerman, 
and Mendelssohn’s “ Lauda Sion” was given as the anthem. 
After the blessing, Mendelssohn’s Te Deum was sung, 
and concluded a most successful festival. At the latter 
service the organist and choirmaster of the Church, Mr. 
Richard Lemaire, conducted; and Mr. W. S. Hoyte pre- 
sided at the organ. 


THE usual Harvest Thanksgiving Festival at S. Philip’s 
Church, Earls Court, Kensington, took place on Sunday, 
the 24th ult. The service, a full choral one, was rendered by 
a large choir in a manner which reflects great credit upon the 
organist and choirmaster, Mr. M. R. Lochner. The music 
included Benedicite, M. R. Lochner; Jubilate in F, Dr. 
Garrett; Anthem, “Fear not, O Land,” Sir J. Goss; 
Introit, ‘‘ Thou visiteth the Earth,” Dr. Greene; Creed, 
Merbecke ; Offertory Anthem, “‘ He that soweth,” Mozart ; 
Magnificat and Nunc Dimittis in A, Dr. Stainer; Anthem, 
“Praise the Lord,” Dr. Hayes; Anthem after sermon, 
‘“‘ In the beginning,” ‘“‘ The Heavens are telling,” Haydn. 


Tue Harvest Festival at S. Augustine’s, Kilburn, took 
place on Sunday, the 17th ult. At the High Celebration 
Redhead’s Mass in F was used, Barnby’s Anthem, “‘O 
Lord, how manifold are Thy works,” being the Introit, 
and Goss’s ‘*O Saviour of the world,” the Eucharist 
Hymn. At Evensong Tallis was used throughout, and 
Farebrother's Anthem, ‘‘O give thanks unto the Lord,” 
was given with much effect. At the conclusion of the 
service Handel’s ‘‘ Hallelujah Chorus” was sung. Mr. 
W. Beavan, the organist and choirmaster, accompanied 
the service. 


MADAME LEMMENS-SHERRINGTON has been giving a series 
of Concerts in the provinces, the principal feature in which 
has been a recital of portions of Wagner’s ‘‘ Lohengrin.” 
The chief incidents of the opera have been presented, and 
though the work depends for success so much on scenic 
and other accessories, the selection appears to have been 
received with much favour by large audiences in the 
various towns included in the tour. Madame Lemmens- 
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Sherrington has been assisted in the interpretation by 
Miss Jessie Jones (soprano), Miss Dones (contralto), Mr. 
Bernard Lane (tenor), Mr. R. Hilton (bass), Miss Emma 
Barnett (pianoforte), and Chevalier Lemmens (Mustel 
organ). 








REVIEWS. 


NovELLo, EWER AND Co. 


Beethoven’s Sonatas, for the Pianoforte. Composed by 
L. Van Beethoven ; 8vo. edition. Edited and fingered by 
Agnes Zimmermann. 

LITERATURE is now becoming so cheap that it will 
shortly be a reproach for a man not to possess the best- 
known works of the best-known authors in some edition, 
however humble it may be. Should music ever become 
equally a necessity, there can be no doubt that Beethoven’s 
Sonatas must form a portion of even the smallest collection 
of classical works. But the placing of these gems of art 
on a level with the household books so essential in a library 
must necessarily be a work of time, for many music-lovers 
can remember the day when a Sonata of Beethoven’s was 
too costly to become popular; and even now, although 
many cheap copies of these works are to be obtained, they 
are generally so small, and the notes, in consequence, so 
crowded together that it is difficult for the eye to recognise 
with sufficient accuracy the complicated phrasing of the 
music. When Miss Zimmermann’s edition of the Sonatas 
was first published, we drew attention not only to the 
accuracy of the text, but to the excellence of the engrav- 
ing ; yet the volume was, to a certain extent, a luxurious 
one, and more adapted, therefore, for the drawing-room 
than the study. The present issue, in octavo form, is in 
every respect an exact reproduction of the former one, 
elegantly bound to correspond with the many similar 
editions of composers’ works published by the same firm, 
and of a convenient size to be carried whenever required. 
We confidently predict for this ‘‘ people’s edition’ an ex- 
tensive and rapid sale. 

The Passion of Our Lord(Der Tod Fesu). Set to music by 
C. H. Graun. 

THERE is too much tendency among the English musical 
public to accept only those works which bear the stamp of 
genius; and it is only natural that, with a total absence of 
technical knowledge, amateurs should fail to appreciate 
that which makes an idea worth having, i.e., its regular 
and scientific expression. The great men who form a 
school or mark an epoch in art, are accepted by all, but it 
is reserved for the more earnest students to appreciate as 
they deserve, the less gifted, but often no less worthy per- 
sons, of whom it may be said, as has been said of Carl 
Heinrich Graun, ‘Intense spirituality as well as deep 
pathos were not in his nature; nor has he made any pre- 
tensions to these great gifts, or sought to display them in 
his compositions.”” We may nevertheless “consider the 
‘Death of Jesus’ as a composition of genuine piety and 
worthy of remembrance—one which, though of not the 
highest originality, is yet deservedly popular, and, on the 
whole, of noble and dignified proportions.” Those who 
have already become familiar with other settings of the 
same subject by an unrivalled master, must remember, in 
their enthusiasm for his work, to be patient with a new- 
comer, whose excellence, apart from intrinsic merit, is 
guaranteed by many years of popular approval in Germany. 
Above all, let them avoid making any comparison where 
none is in truth possible, and endeavour, when the time 
comes, as it doubtless will, to give an impartial hearing to 
a composition, which, if not the work of genius, is the 
evident outcome of patient love and labour. 

As for the general plan adopted, we may observe that 
the dramatic personal element is entirely absent, while the 
aim of the composer seems to be directed towards inspiring 
meditation on what is past, without endeavouring to bring 
it vividly before us. Thus each solo voice narrates the 
story in its turn, and the speeches of the Saviour are no 
more characterised by peculiar expression than those of 








any other character, although the recitative certainly halts, 
and the music is more rhythmicalwhen such passages occur. 
It may indeed be fairly argued that this conception of so 
sublime a subject is more noble through its greater abstrac- 
tion; while it is indeed more difficult of realisation by 
reason of the limitations that are placed upon the com- 
poser. The listener, however, who has become intimate 
with a more dramatic treatment of the text, must be pre- 
pared to meet, with less variety and fewer situations of 
thrilling interest, for the lack of which the shortness of the 
work will compensate, in considering how far his attention 
may be sustained. If those who are drawn by any means 
towards a hearing of this, the most celebrated production 
of a learned and honoured musician, will bear in mind 
these features in its construction, its high aim and the 
internal evidence of the devotion and artistry displayed by 
its author, they will not fail to benefit their intelligence, 
even if their emotional faculties are not aroused. 

To speak generally of the music, the airs are undoubtedly 
long, all of them having a second part and da capo. We 
can scarcely, however, approve the direction that is ap- 
pended to many of-them to the effect that, if found too 
lengthy, we may omit the repetition of the first part, and 
finish with a few bars bringing us back to the original key. 
It is obvious that the only possible resting place in a 
Scherzo, is the end of the Scherzo; if we wish to omit only a 
portion, we must sacrifice a trio; but to play both, and 
instead of returning to the Scherzo, to tack on, as it were, a 
few bars of matter in the original key of the movement, is 
certainly but a clumsy show of adherence to the laws of 
tonality. If these songs are felt to be too much extended, 
and a cut is thought desirable, let the performance conclude 
with the principal movement (i.¢., the first portion), which 
like any piece, vocal or instrumental, of the same form, is 
as a rule complete in itself. Of the choruses, which are 
both reflective and descriptive, the first, ‘‘ His spirit is 
faint,” and the last, ‘‘ Behold us here, repentant sinners,” 
are not only in themselves masterly and deeply earnest 
compositions, but will be found singularly well fitted to 
form the opening and termination of the work, the former 
at once arresting the attention and fixing the hearer’s 
thoughts upon the awful subject of his meditation, the 
latter calmly but sorrowfully expressing the mixed feelings 
of penitence and gratitude which are the natural outcome 
of an earnest Christianity. The chorals which occur at 
intervals, with their simple four-part writing, will in many 
cases be recognised, especially the one with which the 
work commences. Of the rest No. 17, ‘‘Lament and 
weep,” consists of three verses of a hymn, each of which 
is sung by a different combination of voices and followed 
by an episode in the tonic major given to a bass, both 
music and words of which form an excellent contrast to the 
choral, and make with it an interesting movement. Asa 
matter of course there are learned specimens of fugal 
writing, the most important of which is the chorus No. 10, 
‘Christ unto us hath left an example.’’ In spite, however, 
of the authority of Albrechtsberger and other masters of 
contrapuntal science, we shall always protest against the 
use of the first inversion of a suspended fourth, even when 
approached in the least objectionable manner, as in two 
instances in this chorus. 

The Rev. J. Troutbeck has performed his duties of trans- 
lation and adaptation on the whole successfully ; in some 
cases, especially in the Recitatives, with more than mere 
care. We suppose that the expression, ‘‘O Thou that wept,” 
is an oversight, possibly a misprint, or are we to confess 
our ignorance of some exception to the rules which govern 
the inflection of verbs? In conclusion we may hope that 
this valuable addition to the ‘‘ Octavo Edition’? may be 
soon heard in London, if not in the concert-room, at least 
in the churches whose choirs have become celebrated 
through the performance of similar works during fitting 
seasons. We may confidently say that none which have 
yet been thus heard are more suitable for the purpose, 
either in duration of performance or solemnity of character, 
than the ‘ Der Tod Jesu,” of Carl Heinrich Graun. 

Advent Hymn. By Robert Schumann. 

One of the greatest difficulties musicians have to deal 
with in the setting of words is, how to obtain in their 
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music a corresponding continuity, while conforming to the 
exigencies of the rules of construction their art demands. 
With a composition of one movement this does not often 
occur, but in the setting of a long poem, or a short one whose 
passages will bear repetition and consequent amplification 
of their musical counterpart, it is almost impossible, and it 
has seldom been attempted to obtain pauses which may be 
exactly commensurate with the sense of the text. In his 
treatment of the Advent Hymn of Rickert, Schumann has 
gone as far as is possible in this direction. Although 
the poem may, generally speaking, be divided into two 
portions, the first containing the announcement of the 
Advent, and indicating the seemliness of praise and thank- 
fulness for it, the latter enjoining prayer and the hope of 
a spiritual renewal of the event, there is no place where, 
without a sacrifice of the poet’s meaning, a full close is 
possible. It has been a reproach against some that with 
them, words are a mere vehicle of sound. Others more 
recently have sacrificed musical science in the interest of 
poetical requirements; but nowhere could a more excellent 
example of an earnest desire to avoid both extremities be 
found than in the work before us. The result proves that 
the composer was gifted with a share of that versatility in 
intellectual pursuits which is so conspicuous a quality 
of many of the early painters, whose excellence in one 
particular subject was enriched and amplified by a general 
acquaintance with many others. 


The ‘“ Cantata for Chorus and Orchestra’? was composed 
at the end of the year 1848, immediately before the music 
to Byron’s Manfred. It was first performed in December, 
1849, at a concert given in the Leipzig Gewandhaus. We 
have already spoken of the thoughtfulness which is observ- 
able in the general plan, and it now remains to describe 
shortly the details of the work, the division of which into 
numbers hardly makes the design clear. The opening 
movement really consists of the two first numbers. Six 
lines of the poem, announcing the actual advent of Christ 
upon the patient ass’s colt, are set to a broad melodious 
phrase in G major, sung by a soprano with chorus of female 
voices, the commencement of which may be called the per- 
vading idea of the whole, as it re-appears several times. 
It is as follows :— 
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Then occurs an episode in E major, the words of which 
describe Christ as the all-powerful King, who rules by 
peace, and conquers without battle. On the return to the 
original key the phrase above quoted (which in future we 
will call the principal theme) is taken as the subject of a 
fugue, thus securing variety at the same time as the re- 
quirements of form are satisfied. After a half-close on the 
dominant, there follows a soprano solo, with chorus of 
female voices in BP, to words describing Christ’s power 
over a world which stands in awe of Him, and His inten- 
tion of destroying by His advent the horrors of sin and 
death. The music is of the elevated character of, and, 
indeed, is quite comparable with, some portions of the 
third part of Faust, the most ideal and romantic of all 
Schumann’s works. The peaceful conclusion of the num- 
ber is interrupted by a choral to the text which commences 
what we have already described as the second part of the 
poem. An episode of a quasi-fugal character is interspersed 
to the words ‘‘O come to us once more, and calm our 
troubled life.’ The two next numbers, which follow 
without any pause, and which are inseparably connected 
by an affinity in the music, consist of phrases treated in 
imitation, and set to three lines of the poem, declaring 
that there is need of another Advent to renew the grace 
against which the world rebels. At the close of this 
portion a beautiful effect is obtained by the introduction, in 
the key of G minor, of the “ principal theme,” to the 
words, ‘‘O may Thy light with us be dwelling,” sung by 





four solo voices, and answered by the chorus. A some- 
what abrupt modulation brings us to the last movement in 
G major. Several points of imitation occur successively, 
and the whole concludes with a coda (pit allegro), wherein 
is introduced again the principal theme, sung in turn by 
the basses, altos, and tenors, while solo voices echo a new 
counterpoint, giving fresh impulse to the prayer, ‘ that all 
may live as brethren true and holy, made one within their 
Father’s home.” 

The shortness of this work, the absence of difficulty in 
its performance, and its opportune publication in the 
octavo edition at the present time, lead us to hope that we 
may possibly hear it performed at least in one of the before- 
mentioned churches whose choirs have been foremost in 
proving that music, apart from its own worth, is a never- 
failing handmaid of religion. 

The Rev. J. Troutbeck has evidently devoted his best 
energies to the difficult task of translating into English the 
original poem of Rickert, and if there are some conven- 
tional or unskilful expressions, there is much that shows 
his keen sympathy with the text. 


The Morning and Evening Service, together with the 
Office of the Holy Communion, set to music in the Key of 
B flat, by J. Baptiste Calkin. 

Ir seems to have been received as an acknowledged 
rule by the highest authority, that to obtain a necessary 
variety, it is permissible to include under one leading 
and general fact of tonality the several kindred ramifica- 
tions which, in their relation to the chosen principal key, 
are like the tributaries of the main stream. No one 
would nowadays think of writing a symphony or a sonata 
with four movements in the key of C, nor would sucha 
one any more hesitate to call a quartet with a first and 
last movement in G, one in D, and one in B major, a 
quartet in G. But the same, if he were an English 
musician writing Church music, would probably think him- 
self bound to write every portion of a service in G major, 
distinctly in that key. This has always appeared to us 
illogical, and likely to detract from the worth of an otherwise 
well-considered and carefully written work of that class; 
and though in a short piece the want of contrast would 
probably not be felt, it militates much against the scientific 
excellence and pleasurable result of an extended compo- 
sition such as the one we are now considering, especially 
as the pauses between each movement of the various 
divisions of Morning, Evening, and Communion Service, 
are not long, while the music of all is necessarily 
somewhat similar. Such is, however, the traditional 
method observed amongst us, nor does it seem likely that a 
change will for the present become general. We can only 
wonder how one man can write fourteen consecutive 
movements in one key, considering the difficulty of finding 
so many new ideas in the same region of sound, and with 
so little variety in the matter which suggests them. Mr. 
Calkin certainly deserves great praise tor having, with the 
faithful observance of a tradition, obtained, at least in some 
degree, the very excellence which seems incompatible with 
it. Of his service in B flat, the Te Deum, Jubilate, Kyrie 
Eleison (1 and 2), Credo, Offertory, Sanctus, Gloria in 
Excelsis, Magnificat and Nunc Dimittis, are already 
familiar to many choirs and congregations. He has now 
added the Benedictus, Introit, Responses before and after 
the Gospel, and the Sursum Corda. The Introit, ‘ O send 
out Thy light and Thy truth,” has afforded Mr. Calkin an 
opportunity of writing a movement in a somewhat freer 
style which bids fair to rival the deserved popularity of the 
offertory piece ‘‘ Whoso hath this world’s goods.” The 
Benedictus is set to music even broader and more harmo- 
nious than that previously composed for the other canticles. 
We notice the same thoughtful endeavours to give synimetry 
by the recurrence of principal themes, and their varied treat- 
ment, besides continued indications of the author’s experi- 
ence in vocal writing. From the numerous examples of 
interesting harmonic progressions occurring in fitting accord 
with the sense of the text, we may mention the modulation 
into the key of the minor supertonic to the words, ‘ To 
give light to them that sit in darkness and in the shadow 
of death.” 
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The effect of this, sung by the four voices without accom- 
paniment, is enhanced by the contrasting tranquillity of the 
succeeding phrase, which is admirably in keeping with the 
sense of the concluding portion of the verse, ‘‘ And to guide 
our feet into the way of peace.” 

A Morning, Communion and Evening Service in F. Com- 
posed by S. Parkman Tuckerman. 

WE learn from the preface that two numbers of this 
Service, with the Kyrie and Sanctus, were published in 
1860, ‘and as the work has been favourably received, and 
is, to some extent, in use in the cathedrals and parish 
churches, the author has ventured to add the Office for the 
Holy Communion, as well as the Evening Canticles, in the 
hope the Service, in a complete form, will be more accept- 
able.” We are also told that some alterations have been 
made in the new edition. Certainly Mr. Tuckerman, while 
preserving a general similarity in the main features of the 
new portion, has shown signs of a more advanced experi- 
ence, both in the requirements of the organ and vocal 
writing. 

A Festival Setting for the Office of the Holy Communion, 
composedexpressly for the Dedication Festival at All Saints, 
Margaret Street, London: on All Saints Day, a.p. 1875. 
By W. S. Hoyte. 

THE progress and development of the High Church 
party in the Church of England has necessitated the rise 
of a new school of Ecclesiastical Music. Hitherto they 
have been content with the Masses of Haydn and Mozart, 
and whether they are insufficient or not for the purpose, 
we cannot wonder if there is a demand for new works on 
the same model, and designed to fit in with the various 
prominent features and, so to speak, “ situations” of a 
service which is even denominated ‘‘The Mass” by its 
most advanced votaries. We believe that Mr. Hoyte is 
among the first to produce a work of this class. The 
service before us corresponds exactly in form with that 
adopted by musicians who have written for the Roman 
Catholic Church; so clear indeed is the intention of the 
composer to follow in their wake, that he, without disguise, 
gives the Latin name to each movement and we find the 
service includes the Kyrie, Gloria, Credo, Et Incarnatus, 
Et Resurrexit, Sanctus, Benedictus and Agnus Dei, the 
only difference being that the Gloria comes at the end of 
the English Service, while the sentences of the preface, 
and the responses before and after the Gospel, are here set 
to original music. 

Mr. Hoyte has nevertheless for the most part given a 
totally different character to his music, which is distinctly 
Anglican, He has succeeded best in the episodical 
movements, such as the Et Incarnatus and Benedictus, 
which, by the novelty of their arrangement, have naturally 
inspired a freer style. They are both most impressive and 
pleasing movements. We may add that the work is scored 
for an orchestra, although the present edition contains only 
the organ score. 

Moore’s Irish Melodies; with new symphonies and 
accompaniments for the Pianoforte by M. W. Balfe. 8vo. 
edition. 

A Selection of Moore’s Ivish Melodies ; arranged for two 
voices, by M. W. Balfe. 8vo. edition. 

In the preface to the original folio edition of this collec- 
tion of Moore’s Irish Melodies, we are thus apprised of the 
reason for their publication. ‘It is now universally 
acknowledged that the symphonies and accompaniments 
of Sir John Stevenson are by no means irreproachable in a 
merely technical sense ; nor do they exhibit that appropriate 
national colouring for which they have so long enjoyed 
the credit.” To remedy this defect we can scarcely 
imagine that any artist could have been selected more 





thoroughly capable than Mr. Balfe, who was himself an 
Irishman, and a warm lover of the genuine music of his 
native country. When therefore in 1859 he submitted to 
the public the result of his labours in the edition already 
referred to, there can be no doubt that the volume would 
have had a rapid sale could the public have been as con- 
vinced as the editor of the unsympathetic nature of Sir 
John Stevenson’s share in the presentation of these 
beautiful lyrics to the world; but, good or bad, his sym- 
phonies and accompaniments had already won universal 
acceptation ; and Moore himself (although totally unfitted 
to give a musical opinion on the matter) had fully recorded 
his conviction of the excellent manner in which his friend 
Sir John Stevenson had performed his task. Time, how- 
ever, has amply endorsed the truth of Mr. Balfe’s words; 
and few persons who now sing ‘‘ Moore’s Melodies’’ can 
endure the lumbering and uncongenial pianoforte part of 
the learned knight, whose music, apart from its want of 
any national character, is not by any means remarkable 
for grammatical accuracy. Turning then to the Melodies 
as treated by Mr. Balfe, we find the work of a tender and 
loving hand throughout: the harmonies are natural, the 
symphonies just such as will appropriately introduce the 
airs, and the accompaniments well adapted to help the 
voices, without intruding beyond their legitimate province. 
These qualities are perhaps more especially observable in 
such popular melodies as “‘ Rich and rare were the gems 
she wore,” ‘ Believe me, if all those endearing young 
charms,” ‘Fly not yet,” ‘* Love’s young dream,” “’Tis 
the last rose of Summer,” and ‘“‘ The meeting of the 
waters,” as if the arranger were fearful of drawing the 
listener’s attention rather to the skill of the workman than 
to his reverence for the work. The octavo edition now 
before us will enable all lovers of these national airs to 
possess themselves of a volume which must satisfy both 
the musician and the amateur, at an exceedingly moderate 
outlay. The music is remarkably clear, and the handsome 
binding gives a most attractive appearance to the book. 
The selection arranged for two voices includes all the best- 
known melodies, and may be recommended with confidence 
for drawing-room concerts. ‘* The meeting of the waters,” 
“The young May moon,” ‘ Has sorrow thy young days 
shaded?’ * When cold in the earth,” and ‘* Wreath the 
bowl,” strike us as being particularly effective. 





REEVES AND. TURNER. 


History of Music from the Christian Era to the Present 
Time, in the form of Lectures (designed for the use of 
students, &c.). By Frederic Louis Ritter, Professor of 
Music at Vassar College. 


WE have had so many books lately by amateurs telling 
us what we ought to think of the great composers of the 
world, that it is quite refreshing to find the subject treated 
by a ‘ Professor,’ and more especially by one who, 
instead of wedding himself to the past, present, or future 
of music, is content to study its various phases of develop- 
ment, and to present a reliable guide to those students 
who, as he says, “ feel the desire, the want, of a deeper 
and more general knowledge of, and information as to, the 
growth and progress of their art than is common.” That 
this intention has been successfully carried out in the 
present volume we can conscientiously affirm: those who 
seek for elaborated lives of the great musicians will be 
disappointed, but all who wish to mature their judgment 
by acquainting themselves with the history, and what may 
be termed the philosophy, of the art cannot fail to derive 
both pleasure and profit from the result of Professor 
Ritter’s labours. In the Introduction, the author dedicates 
his work to “the young artists of America,” and before 
commencing his lectures, gives some excellent advice to 
the aspiring student. ‘‘ Read,” he says, “ the reliable bio- 
graphies of eminent composers; study their own utter- 
ances about their art,—how they clung to their adopted 
good principles. Before giving way to pecuniary induce- 
ments, they first satisfied their duty as artists. How is 
it in this respect with our young students? Scarcely yet 
able to write a succession of common chords with gram- 
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matical correctness, they already besiege the publisher. 
They have neither time nor perseverance to go through 
the necessary preliminary, earnest studies. They are all 
geniuses (much abused title!), and geniuses do not need, 
they think, to study.” 

The early history of music is exceedingly well treated, 
and much interesting information is given respecting the 
gradual rise of the “ Oratorio.’”” When the Mystery and 
Miracle plays passed from the hands of the priests and 
monks into those of the people, we are told, for instance, 
that “‘ instead of sacred hymns, impudent street-songs 
resounded before the altar of the Church; and the most 
important person in the Miracle plays was the devil. He 
was very popular with our forefathers. They dressed him 
up in the most fantastic, extravagant, and alarming 
manner. In France not less than four devils had some- 
times to appear in one play. He did not yet represent the 
bad principle; but his parts were those of a clown, or a 
poor abused imbecile. He always got the worst of it.” 
Yet when we see that many of our modern art-forms 
emerged from these ridiculous popular ceremonies, we 
learn to look with toleration upon the peculiar humour of 
our ancestors. Before speaking of Bach and Handel, 
Professor Ritter gives some very excellent remarks upon 
the musical culture of Protestant Germany since the 
Reformation ; and although his observations upon the more 
modern composers are somewhat sketchy, it must be 
remembered that he professes to write rather more of 
principles than of persons, and aims at deducing from the 
works and the workers, as he says in his Introduction, 
“their individual importance as influencing and directing 
the growth of life and art.” It is always interesting to 
see what a foreigner thinks of our own countrymen, and 
more particularly so when, as in the present instance, he 
appears by no means a biassed judge. Speaking of the 
English operas of Bishop, Balfe, Wallace, Barnett and 
Rooke, he says, ‘“‘ Though these composers possessed 
much natural facility of melodic inventiveness, a good 
deal of experience and knowledge of scenic and orchestral 
tésources, their productions lack, in general, originality of 
form, style, and dramatic fire and expression. The operas 
of these composers are cleverly-put-together conglomera- 
tions of English ballads, Italianized arias, and French 
romances. They are consequently wanting in unity of 
style and colouring.” This is severe perhaps; but we 
fear that even the composers themselves would have 
admitted the truth of it, for a positive style appears to 
have been scarcely even aimed at. We may say, how- 
ever, that as a compensation for this harsh criticism, he 
freely admits that Sterndale Bennett, Macfarren, Sullivan, 
and H. Smart would “with the necessary opportunity,” 
be highly successful on the operatic stage. This ‘ oppor- 
tunity ” is, we now hope, drawing nearer and nearer. 





STANLEY Lucas, WEBER AND Co. 


Four Sonatinas, for the Pianoforte. Composed by Gustav 
Wolff. 


WE are not sure whether the gradual increase of 
works moulded in the classical form is to be looked upon 
by those who wish well to the progress of true art as an 
unmixed benefit. Poets who have but little to say have 
often, by casting their feeble effusions into fourteen lines, 
passed for very tolerable sonnet writers ; and in the present 
day indifferent composers, by producing sonatas, gavottes, 
sarabandes and suites, in imitation of those which the 
great masters have left us, constantly receive a larger 
share of praise than they are entitled to, not because they 
have done a thing well, but because they have done it at 
all. Thus much of preface is necessary before noticing 
Herr Wolff’s Sonatinas, because we are inclined to doubt, 
carefully as they are written, and solid as is the workman- 
ship, whether, published as independent pieces, they would 
have commanded much attention. The subject of the 
first movement of No. 1 is good; but it lacks interest 
as it progresses, and towards the end the passages are 
common-place. The ‘“ Andante,” in the tonic minor, with 
a progression into the major, is melodious; but the last 





movement is trifling, although the leading theme promises 
well. No. 2 we like much better. The opening subject, 
in D major, is flowing and well harmonised, and the 
change into the minor is extremely effective. The 
“ Allegro”? too, though unpretentious, is a musicianlike 
movement, and will commend itself to young players. No. 
3 has not a very attractive first movement, but the 
‘ Tarantella,” in G minor, has much character; and the 
‘“‘ Allegretto Grazioso,” which is also an unmistakable 
dance, is vivacious, if not very tuneful. No. 4 has the 
best first movement, and although we care not much for 
the Andante, “* Tempo di Marcia,” the Rondo contains 
some excellent writing, and makes a good Finale to what 
we consider, on the whole, the best of the four Sonatinas. 
There are two or three inaccuracies which might easily 
be corrected, as, for instance, the omission of the sharp 
before the F in the ‘‘ Tarantella’? movement, No. 3, in 
the right-hand part of bar 8. 


Words by Gordon Campbell. 


My Angel Lassie. Song. 
Song. Words by Frederick 


I know my love loves me. 
Enoch. 

Music by Rosetta O’Leary Vinning. 

THE composer of these songs still writes for musicians, 
and will, no doubt, reap the reward of her conscientiousness 
in time. ‘ Royalty’ ballads have not yet quite had their 
day, but vocalists are beginning to discover that the system 
is no longer a secret with the general public, and when, in 
their own defence, they find themselves compelled to rely 
solely upon the merits of the works they sing, artists will 
have a chance. The words of ‘‘ My Angel Lassiz’’? have 
received a thoroughly sympathetic setting. ‘he wailing 
theme, in E minor, with which it opens, is wisely left with 
the simplest harmony, and the triplets accompanying the 
phrase in the tonic major give much force to the passage. 
We may also say that the concluding phrase, where the 
unexpected change into C precedes the close in E major, is 
so well managed as to leave no effect of incongruity of 
keys upon the mind of the auditor. The second song, 
commencing, like many of the German vocal compositions, 
with a rapid triplet accompaniment, is extremely well har- 
monised, if we except the suspended seventh ( C2) on D, in 
the 8th bar, to which we have not yet got reconciled. 
The phrase in G minor is extremely beautiful, commencing 
on the last bar of page 3, and the constant changes of key 
throughout, although bold in the extreme, are always in 
keeping with the varied sentiment of the poetry. We shall 
be glad if we can help in drawing attention to this song, 
which, with its companion just noticed, will materially add 
to the reputation of the composer. 





J. anv A. CHURCHILL. 


The Human Voice ; its Anatomy, Physiology, and Ailments. 
By C. B. Garrett, M.D. 

Dr. GARRETT has already worthily won his reputation by 
a large number of works on medical science, and having 
made affections of the throat and chest objects of special 
study, he now gives the result of his researches in a 
treatise which should be of the highest importance to vocal 
teachers. We regret that our limited space will not allow 
us to make any copious extracts from the book; but the 
author’s demonstration of the fact, that ‘‘ vocal vibrations 
would be feeble and only audible at a short distance were 
they not reinforced by the vibrations excited in the cartilages 
of the larynx, trachea, bronchial tubes and pharynx, the walls 
of the chest, the nasal cartilages, the teeth, and the bones 
of the cranium,” is put in so homely a manner that we 
cannot resist quoting his words. He says ‘‘ Open your 
mouth wide, put a watch in it, but so as not to touch any 
of the teeth—the watch-tick is not heard; now let the 
watch come in contact with the teeth, the tick becomes 
instantly audible to you, the sonorous vibrations being 
propagated and conveyed to the auditory nerve by the 
teeth and the bones of the cranium. In the same way the 
tuning-fork when struck and held in the air, excites a 
feeble and scarcely audible sound ; when it touches a table 
or is placed between the teeth, the sound is heard over the 
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whole room owing to the note being propagated and par- 
ticipated in by the entire table, and in the other instance 
by the bones of the skull.”” Of course we knew all this 
before, but had scarcely thought perhaps that the produc- 
tion of a sound by the human voice is subject to these 
laws. We are glad to find that Dr. Garrett advocates 
singing as one of the most essential promoters of a health- 
ful state of the chest and respiratory organs ; and it would 
be well if those who have the care of young people could 
be brought to see the importance of considering vocal 
tuition, not as an accomplishment, but as a necessity. 
“ The exertion of singing,” he says, ‘‘ is a good substitute, 
especially in inclement weather, for other forms of exercise. 
Many eminent singers feel hungry only after their work. 
The crying of infants affords them all the advantages 
which are obtained by putting their muscles in activity—to 
them it is exercise; and thus nature supplies them with 
the energetic activity which their age requires before they 
possess powers of locomotion.’’ The book will well repay 
attentive perusal. 





TO CORRESPONDENTS. 

*_* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will greatly oblige by writing all names as clearly 
as possible, as we cannot be responsible for any mistakes that may 
occur. 

Correspondents rg informed that their names and addresses must 

pany all c ti 





We cannot undertake to return offered contributions; the authors 
therefore, will do well to retain copies. 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. € again remind those who are disappointed in 
obtaining back numbers that, although the music pages are always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale, 

Oxonrensis.—We cannot shape our criticisms to please our corre- 
spondents. 

NATHANIEL WATERALL.—We do not see the force of our correspon- 
dent's complaint. Those who attend the Covent Garden Concerts 
and wish for seats are free to occupy any places in the amphitheatre, 
which is perfectly accessible to all shilling visitors. If people will 
go to the “promenade,” it should be because they prefer walking 
about. 


R. A. S.—We do not know. You could obtain the information at the 
Chapel. 


READER OF MusicaL TimES.—In the first passage the notes of the 
chord are separated, and all firmly held down: in the second, the 
A only is retained, the grace notes which precede it being taken up 
as soon as they ave played. We donot remember having met with 
the word mentioned in music, but it is derived from zeffiro, 
zephyr. 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves resp ble for any opi: expressed in 
this Summary ; as all the notices are either collated from the local 
Py d, + 











papers, ov supplied to us by l corresp 

Barnet.—A Harvest Thanksgiving Service was held in St. John’s 
Parish Church, on Wednesday evening, September 29th, the sermon 
being preached by the Rev. J. Bhosé, a native missionary in British 
Guiana. The service was fully choral, and was intoned by Rev. 

. Lee, M.A., Head-Master of Queen Elizabeth’s Grammar School, 

arnet. Mr. James Whitmore presided at the organ. ‘The choir 
gave an excellent rendering of Sir gone Goss’s Anthem, ‘‘O taste and 
see how gracious the Lord is.” The church was very tastefully deco- 
rated by the Misses Harris. 





BERKHAMPSTEAD.—On Thursday, the 21st ult., a concert was given 
at the Town Hall by Mr. J. Macrone. Miss Matilda Scott and Mr. 
Stedman were the principal vocalists. The church choir, under the 
conductorship of Mr. Macrone, was very successful in several part- 
songs. 


BrirRMINGHAM.—An amateur concert, on behalf of the Middle Class 
Idiot Asylum at Knowle, organised by Mrs. Unett, of Castel Froma, 
Lillington, took place in the Town Hall on Tuesday, the 28th Sep- 
tember. The concert, as a whole, was much above the average of 
amateur performances, and the programme embraced a work that 
was new to a Birmingham audience, Mr. E. Aspa’s Endymion, and an 
excellent selection, The vocalists were—Mrs. George Unett, Miss 
Richardson, Miss Burman, Mr. V. Harding, Mr. Spencer, Mr. J. H. 
Lambert and Mr. Cook, assisted by Miss Jessie Royd and the 
members of the Birmingham Festival Choral Society ; Mr. Stimpson, 
organist; Mr. E. Aspa, pianist and accompanist, and Mr. Stockley, 
conductor. The miscellaneous portion of the programme included 
Pearsall’s madrigal, “I saw lovely Phillis,” Webbe’s part-song, 
“When winds breathe soft,” and a Sonata by Handel, for pianoforte 
and violin, played by Miss Muntz and Mr. Winn with accuracy and tasté. 





DartFrorp.—Mr. Alfred Toe’s concert took place on the 25th ult., 
when he was well supported by his numerous friends. Miss Jessie: 
Royd and Mr. Stedman made their first appearance in Dartford, and 
were very warmly received. The whole of the programme gave the 
greatest satisfaction. 


FoLKkEsToNE.—September 2gth being the Feast of S. Michael and 
All Angels, the Dedication Festival commenced at S. Michael’s Church, 
and was continued until the Octave. Special preachers were appointed 
for each day. The choir was supported by an efficient orchestra of 
stringed and wind instruments; and the excellent rendering ot the 
music testified to the great care bestowed on the training of the choir 
by the Rev. E. Husband, the incumbent-elect, who acted as conductor, 
and by the organists, Mr. J. M. Jones, of S. Matthias, West Brompton, 
and Miss H. E. Green, of S. James’s Chapel, York-street, St. James's. 
The processional, “ There is sound of rejoicing,” was composed for the 
Festival by Mr. Husband. The selection of music was the same om 
each of the three principal days, and included Schubert’s Creed in G, 
“Sanctus” and “ Gloria” from Mr. Husband’s Service in F, “ Agnus” 
from Verdi’s Requiem, Gounod’s “ Magnificat” and ‘“‘ Nunc dimittis,”’ 
Mendelssohn's “ Hear my prayer,” Tenor solos, ‘‘ Be thou faithful "and 
“Lord, remember David” (well sung by Mr. Dyson), ‘“‘ Hallelujah,” 
from Engedi, Berthold Tours’s “ Te Deum,” and a composition by the 
Rev. E. Husband, “S. Michael’s Martial Hymn.” The voluntaries 
played by the band and organ were the Marches from Athalie and 
Eh, and the overture to Handel’s Occasional Oratorio. 


HALLIWELL, BoLtTon-LE-Moors.— The Harvest Thanksgiving 
Service was held in St. Luke’s Church, on the 30th September. The 
church was beautifully decorated with flowers and fruits. The musical 
portion of the service was rendered with great precision by the choir, 
which was considerably augmented from the choirs of Atherton, 
Deane, and neighbouring churches. The opening hymn was ‘Come, 
ye thankful people, come,” (St. George); Responses and Creed (E. J. 
Hopkins); special Psalms, 65 and 145 (Turle in C, and Dr. Verrinder 
inG); Magnificat and Nunc Dimittis (Dr. Wesley in F); Anthem, “I 
was glad” (Sir Geo. Elvey); Hymn before the sermon, ‘‘ We plough 
the fields and scatter ;’”’ Hymn after the sermon, “ Praise, O praise 
our God and King.” The service was intoned by the Rev.,T. de Rome 
Bolton, Vicar of St. Peter’s, Halliwell. The lessons were read by 
the Rev. C. Cronshaw, and the Rev. F. E. Waldie. The sermon was 
preached by the Rev. T. A. Livesey, of Manchester. The services 
were continued on the following Sunday, the Anthems being “O Lord 
how manifold are Thy works” (Barnby) and “ Praise the Lord O 
Jerusalem ” (Scott). 


Lreeps.—The committee of the Yorkshire Exhibition determined 
that the last of the “special” days should eclipse all its predecessors, 
and accordingly the attraction of the 22nd ult. consisted of a grand 
morning concert, at which Rossini’s Stabat Mater was performed, fol- 
lowed by a miscellaneous selection. In every respect the performance 
was an admirable one. There was a numerous and skilled band of in- 
strumentalists, the full chorus of the Leeds Madrigal and Motet 
Society, and for principal vocalists Madame Campobello-Sinico (so- 
prano), Mdlle. Enriquez (contralto), Mr. Vernon Rigby (tenor), and 
Signor Campobello (bass). Dr. Spark was the conductor, and Mr. T. 
Wainwright organist. Mr. Vernon Rigby sang the tenor air “ Cujus 
animam”’ with much feeling, and the duet “Quis est homo,” by Mes- 
dames Sinico and Enriquez, was excellently given. The single encore 
of the day was gained by Madame Sinico in the “ Inflammatus.” 
Mdile. Enriquez deserved, but did not obtain, a similar compliment 
for her artistic rendering of the “Fac ut portem;” and Signor Cam- 
pobello gave efficient assistance throughout. Of the miscellaneous 
selection which followed the Oratorio, the most effective pieces were 
the tenor air from Fudas Maccabeus, “ Sound an alarm,” well sung by 
Mr. Rigby, and ‘Deh Vieni,” from Figaro, which Madame Sinico 
rendered with much effect. The band was heard to advantage in the 
overtures to The Merry Wives of Windsor, by Nicolai, and William 
Tell. Dr. Spark conducted throughout in a masterly manner. In the 
evening a miscellaneous concert was given, the most important feature 
of which was the performance of the finale to Mendelssohn’s fragment, 
Loreley, by Madame Sinico and the chorus. Mr. Vernon Rigby was 
encored in Shield’s song, ‘‘ The Thorn,” when he substituted “ La 
donna é mobile,” from Rigoletto. Several other solos were given, 
which were all favourably received. The choir was particularly suc- 
cessful in “ Ye banks and braes,” harmonised by Macfarren; and the 
old madrigal, ‘‘ The silver swan,” both of which were given with true 
musicianly feeling. These admirable concerts deserve to be long re- 
membered, not only for the successful efforts of the singers and instru- 
mentalists, but for the excellent taste dispiayed in the selection of the 
music, which entitles them to take rank among the most important 
musical events of the local season. 


LITTLEHAMPTON.—The organ in the Parish Church oc St. Ma 
having been rebuilt, and considerably enlarged by Mr. W. J. Haywood, 
of Hampstead-road, London, was opened on Tuesday, the 5th ult. 
There was a choral celebration at 8, morning service at 11, and evening 
service at 7. Mr. J. Forbes Carter, organist of the Church, presided 
at the organ, and at 4 o'clock gave a recital from the works of Guil- 
mant, Wely, Handel, Batiste, &c. A public luncheon was held at 
Bellevue after the morning service, when the churchwarden (G. 
Neame, Esq.) complimented Mr. Haywood on the highly satisfactory 
manner in which the work had been carried out. The organ contains 
3 manuals, 34 stops; with the exception of the old pipes, very little of 
the original instrument remains. 


LiverPpoot.—On Thursday, September 30th, the private choir of 
Mr. James J. Monk, organist of St. Saviour’s Church, gave a per- 
formance in the school-room, Falkner-square, Canning-street, to a 
large audience. The programme comprised Schubert’s Mass in G, 
Henry Hiles's Cantata, The Crusaders, Mendelssohn’s Loreley 
and Arthur Sullivan’s dramatic Cantata, Trial by fury. The 
rendering of the concerted music, under the baton of Mr. Monk, 
showed careful training. Mrs. Connell presided at the pianoforte, 
and Mr. W. D. Roberts at the organ. 
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MAIDENHEAD.—A very successful evening concert was given in the 
Town Hall on Tuesday, the 12th ult., by Mr. John Roberts, pupil of 
Signor Fiori. The room was well filled by a fashionable audience. 
The programme was an admirable one, and was rendered in a most 
efficient manner, The instrumental performers were—Mr. W. S. 
Bambridge, Mus. Bac. (pianoforte), Mr. Walter Pettit (violoncello), 
and Mr. J. S. Liddell (violin). Bennett’s Chamber Trio, and Beet- 
hoven’s C minor Trio were much applauded; each of the above gentle- 
men also played solos, Mr. Bambridge gaining a rapturous encore for 
his Norwegian melodies. The vocal parts were well sustained by 
Miss Julia Roberts, Mr. Longe J Guy, and Mr. John Roberts. Mr. 
Phillips, R.A.M., was a most efficient accompanist. 


Norwicu.—At the quarterly meeting of the Teachers of Norwich 
and the County, held at the Girls’ Model School on the 25th September, 
Mr. W. W. Pearson read a paper explanatory of his “ National Method 
of teaching Music,” which was listened to with much interest. Several 
speakers expressed themselves thoroughly satisfied with Mr. Pearson’s 
attempt to simplify the = of class-teaching, and the evening termi- 
nated with a selection of vocal music, well rendered by members of the 
Association. 


Oxrorp.—A Concert was held at Culham College, on the 2nd ult., 
when a number of the chef-d'euvres of Mozart, Haydn, Weber, and 
Auber were performed by the College band with great success; 
Mozart’s Overture to Figaro, and Haydn’s Trio “No. 6,” were 
greatly appreciated by the audience. Among the vocal contributions 
may be mentioned the excellent singing of Messrs. Croome, Colegate, 
and Smith, all of whom were encored. Several part-songs by 
Benedict, Bishop, and Mendelssohn were well received, and De Call’s 
“How exquisite the feeling,” created a marked impression on the 
audience. Mr. Bird accompanied in an able manner ; and the concert 
was conducted by Mr. Desborough. 


PLymMouTH.—The Vocal Association opened the season with a per- 
formance of Solomon, on the 29th September. The soloists were Miss 
Enequist, Miss Scott, Miss Julia Elton, and Mr. Henry Guy; Mr. Lohr, 
as usual, conducting with his accustomed spirit and skill. The band, led 
by Mr. Pardew, rendered the overture and symphony very smoothly, and 
the accompaniments generally were all that could be desired. The fine 
harmonium was gratuitously lent by Mr. Sawday. The choruses, 
“Your harps,” “ With pious hearts,” ‘ May no rash intruder,” and 
“From the censer,” were exceedingly well rendered; but the great 
achievement of the choir was in the glorious choruses in the third 
_ Miss Elton gave the accompanying recitatives excellently, and 

iss Enequist was highly effective in ‘‘ Can I see my infant gored.” 
Miss Scott is a lighter soprano than Miss Enequist; her voice is 
fresh, and her singing so good, that her first solo, “ Thy sentence, 
great king,” was re-demanded. Mr. Henry Guy has a capital tenor 
voice, and in the difficult airs, “ Sacred raptures” and “ Golden columns” 
was most successful. 


PorRTSMOUTH.—On Tuesday, the 5th ult., an excellent rendering of 
Fudas Maccabeus was given by the Borough Choral Society, under the 
conductorship of Mr. Godwin Fowles, F.C.O., the band and chorus 
numbering one hundred. The solos were admirably given by Miss 
Jessie Royd, Mdme. A. Barnett, Mr. A. Kenningham, and Mr. Hors- 
croft. The choruses were well sung, showing careful training on the 
part of Mr. Fowles, who is the tounder of the Society. 


ScARBOROUGH.—A concert was given at the Spa, on the rst ult., in 
aid of the organ fund of All Saints Church. The programme included 
march and chorus from Tannhduser, Trio in C minor (Mendelssohn) for 
pianoforte, violin, and violoncello, Handel’s Sonata in A, and composi- 
tions by Chopin, Bennett, &c., performed by Dr. Naylor, Herr Lutz, 
Mr. E. H. Thorne, Mr. G. B. Thackwray, the Rev. F. Hudson, Rev. 
T. Percy Hudson, and Rev. R. Brown-Borthwick. Madame Campo- 
bello-Sinico, Madame Armstrong, Mr. Sanderson, and the Rev. R. 
Brown-Borthwick were the vocalists, their efforts being highly appre- 
ciated by a numerous audience. 


SHEFFIELD.—On the 11th ult. Mr. joer Peck, the well-known 
violinist of Sheffield, gave two musical entertainments in the Music 
Hall, Surrey-street, assisted by the juvenile pianists the Misses 
Agnes and Violet Molyneux. Their performances were highly satis- 
factory. Mrs. Holt was the vocalist, and sang with good taste. Mr. 
Peck played with his usual ability, and Mr. Wainwright onthe English 
concertina was much applauded. Mr. Wm. Moxey accompanied the 
songs, and also took part in a trio from I/ Trovatore, which gave great 
satisfaction.—On the 18th ult. a miscellaneous concert was given in 
the School-room of the Cherrytree-hill Methodist Free Church, in 
which the Orpheus Quartett and Miss Warrener, with Mr. William 
Moxey as solo pianist and accompanist, were the executants. The 
first part, which was sacred, opened with the Anthem, ‘‘ Behold! how 
good and joyful,” followed by Gounod’s Nazareth by Mr. Makin. “O 
rest in the Lord” was ably rendered by Mrs. House, and Mr. Berrisford 
gave “‘In native worth” in good style. Sterndale Bennett's “ God is 
a Spirit,” sung by the Orpheus Quartett, was undoubtedly the gem of 
the evening, and called forth Jong and continuous applause. The 
second part consisted of glees, songs, and duets. Miss Widdowson 
accompanied on the harmonium, and Mr. Moxey played several solos. 
There was a numerous attendance. 


SHERBORNE.—The prospectus of the Choral Union, under the 
direction of Mr. Louis N. Parker, announces two performances before 
Easter, and at Christmas a concert is to be given, the first part of 
the programme to consist of Mendelssohn’s music to Athalie and 
the second to include an original choral work by the director. The 
Society appears excellently conducted, and we trust will meet with the 
patronage it deserves. 


STALYBRIDGE.—The Sixty-first Annual Concert, under the auspices 
of the Stalybridge Old Band, was given on Thursday evening, the 30th 
September, in the Mechanics’ Institution. The artists were Miss 
Blanche Cole, Mr. Nelson Varley ; Madame Varley-Liebe, solo violin ; 
and Mr. John Gladney, solo clarionet. Mr. Enos Andrew officiated 





as accompanist with his accustomed ability. The programme opened 
with a selection by the band from Balfe’s I/ Talismano, which was 
received with marked approbation. Madame Varley-Liebe made avery 
favourable impression in a violin solo; and Miss Cole’s interpretation 
of “‘It was a dream,” well merited the warm applause with which it 
was greeted. A clarionet solo by Mr. Gladney was a very effective 
performance. A selection from Tannhduser was vociferously ap- 
plauded. The National Anthem, by the band, closed the programme. 


SToKE-oN-TRENT.—A concert was given by Mr. J. H. L. Glover, 
organist and choirmaster of St. Mark’s, Shelton, on Thursday evening, 
the r4thult. The programme included Sir W. S. Bennett's vocal trio 
“To a nightingale;” very well sung by Mrs. Glover, Mrs. Lowder, 
and Miss Thorley. Mendelssohn’s two vocal duets, ‘‘I would that my 
love,” and “ The happy hunters,” and vocal solos by Mr. Lovatt and Mr. 
Dumville. Liszt’s grand concert fantasia on Mendelssohn's “‘ Wed- 
ding March” (enthusiastically encored), a selection from his own 
compositions, and Chopin’s Grand Valse in A flat, were most artisti- 
cally played by Mr. Horton C. Allison. The honour of a recall was 
accorded to Miss Thorley, for her tasteful singing of Randegger’s 
“Peacefully slumber,” and much applause was bestowed on Mr. 
J. H. L. Glover’s vocal quartett, “‘ Bonny May.” 


TAUNTON.—The Taunton Philharmonic Association gave a Concert 
on Thursday, 30th September, in memory of the late Sir W. Sterndale 
Bennett, consisting of his Cantata, The May Queen, and selections 
from his other compositions. Miss Florence Rowe was the May 
a: Miss Marie Hayward, the Queen. Mr. George Cox, of Exeter 

athedral, took the part of the lover, and Mr. Loveday, Robin Hood. 
The Cantata was well performed throughout. Among the pieces in 
the miscellaneous part particular mention must be made of the 
contralto air, ‘‘O Lord Thou hast searched me out,” from The 
Woman of Samaria, very well sung by Miss Marie Hayward; 
“Forget me not,” by Mr. W. J. Trenchard (a pupil of Mr. Frederick 
Kingsbury); and the quartett, God is a Spirit,” which was re- 
demanded. This is the first concert given by the Association, which 
has but recently been started for the cultivation of classical music, 
chiefly by British composers. The performance was under the 
direction of Mr. John Comer. 


WaLtTHAMstow.—Mr. Henry R. Bird's annual benefit concert for his 
father, Mr.G. Bird (organist of St. Mary's), was given at the Public Hall, 
on the 19th ult., assisted by some clever amateur stringed instrument 
performers (who were highly successful in selections from Rheinberger’s 
Quartett in E flat (Op. 38) and Weber’s Quartett in B flat (Op. 5)- 
The vocalists were Miss Mary Davies, R.A.M., and Mr. Stedman, 
both of whom were warmly applauded ; Mr. Stedman being recalled 
for his excellent rendering of Braham’s song, “ The anchor'’s weighed.’ 
Mr.Bird received well-merited applause for his pianoforte performances, 
which included Mendelssohn's Fantasia in F sharp minor, a Rondo by 
Chopin, and some minor pieces. The room was well filled. 


WanpsworTH.—On Thursday, the 14th ult., the Harvest Thanks- 
giving Service took place at the Parish Church of S. Anne, the spacious 
edifice being well filled. The choir was ably assisted by several ama- 
teurs, and also by members of the choirs of Holy Trinity and Upper 
Tooting. There was full choral evensong, commencing with the pro- 
cessional hymn, “Come, ye thankful people, come” (S. George) ; 
Psalter and Canticles (Helmore); Responses (Tallis); Special Psalms 
65 (7th Tone, 4th ending), 104 (3rd Tone, 1st ending, A), and 150 (8th 
Tone, 2nd ending); Magnificat (5th Tone, 1st ending), Nunc dimittis 

3rd Tone, 2nd ending); Anthem after third collect, ‘‘O give thanks” 
B. Farebrother); Anthem before sermon, “O Lord, how manifold” 

. Barnby); Hymn after sermon, 224 (Monkland); Te Deum (2nd 

one); Recessional hymn, 360 (Wir pflugen). The service was in- 
toned by the Rev. E. W. T. Chave, D.D., vicar, and the Rev. H. de C. 
Collyer, B.A. The lessons were read by the Rev. J. Conder, M.A., 
and the sermon preached by the Rev. Evan Daniel, M.A., Principal of 
the Training College, Battersea. Mr. C. W. Hanson, organist and 
director of the choir, played, as concluding voluntary, Handel's “ Hal- 
lelujah” Chorus. 

WotverHamMpPTon.—Mr. George Wheeldon’s concert (under the 
patronage of The Right Hon. the Earl of Dartmouth), which took place 
on the rth ult., at the Exchange, was in every respect a decided 
success. Mr. Wheeldon’s pianoforte performances were, as might be 
expected, an important feature in the programme, and elicited the 
warmest applause. In Beethoven’s Sonata (Op. 30, No. 3), for piano- 
forte and violin (in which he was worthily associated with M. Sainton), 
his classical style was effectively displayed, and in a Novelette by 
Schumann, Handel's ‘‘ Harmonious Blacksmith,” and Pauer's ‘La 
Cascade,” he gave ample proof of the versatility of his powers. 
M. Sainton’s Fantasia on Scotch airs was also highly successful. 
Madame Patey created a genuine effect in W. H. Cummings’s ballad, 
“Yellow lie the corn-rigs,” which was encored with enthusiasm, and 
she received a similar compliment for her singing of Barnby’s song, 
“Thou whom my heart adoreth.” Vocal solos were also contributed 
by Miss Edith Wynne (who gave Roéckel’s “Once upon a time” so 
well as to cause a demand for its repetition), Mr. Cummings and 
Mr. Patey. The pianoforte upon which Mr. Wheeldon played was a 
splendid iron concert-grand, sent down for the occasion by Messrs. 
Collard and Collard. The room was very full, and the orchestra, 
decorated with choice exotics, ferns and grasses, presented a very 
pleasing appearance. 


Wortninc.—The annual meeting of the Sacred Harmonic Society 
was held at the Davison Schools, on the 2oth ult. A report and balance- 
sheet were read by the Hon. Secretary, showing a small balance in 
favour of the Socicty as against a deficit last year. The reappoint- 
ment of the Committee of last season was unanimously agreed to, 
and Rev. J. G. Gresson, Mr. A. H. Collet, and Mr. L. S. Palmer were 
re-elected respectively as President, Hon. Sec., and Conductor; Mr. 
F. D. Carnell, organist at the Parish Church, being appointed Organist. 
The oratorio chosen for the ensuing year was Samson. This Society 
was established in 1872, since which The Messiah, The Creation, Judas. 
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Maccabeus, The Lobgesang, and a selection from the works of the 
great masters have been performed. 





OrGANn ApPoINTMENTS.—Mr. E. Sharp, organist and choirmaster to 
All Souls, St, John’s Wood.—Mr. J. G. Wrigley, F.C.O., organist 
and choirmaster to the Parish Church, High Wycombe.—Mr. J. 
Martin Tilby to S. Dunstan’s-in-the-West, Fleet-street, E.C_——Mr. 
J. Daggett, organist and choirmaster to the Parish Church of S. John 
of Jerusalem, South Hackney.——Mr. Arthur E. Dyer, Mus. Bac., 
Oxon., organist and director of the music to The College, Cheltenham, 
and conductor of the Cheltenham Musical Society. Mr. John W. 
Potter to S, Leonard’s Church, Bridge Town, Barbados.——Mr. Fred. 
Kihn Stroh, organist and choirmaster to Holy Trinity Church, Rugby. 
——Mr. Charles S. Oxley, choirmaster to.S. Saviour’s, Ravensthorpe. 
——Mr. Arthur Crook to the Parish Church, Weston-super- Mare. 











DURING THE LAST MONTH. 


Published by NOVELLO, EWER & CO. 
HIANDEL.—Chandos Te Deum. Chorus parts, 3s. 


BAEkNBY, J.—Benedictus in E. Vocal parts, 1s. 
ALKIN, J. BAPTISTE.—The Morning and 


Evening Service, together with the Office for the Holy Com- 
munion, set to Music in the key of B flat (Op. 40). Price 2s.; or 
singly :—Te Deum, 4d.; Benedictus, 4d.; Jubilate, 2d.; Introit, Kyrie 
(Nos. 1 and 2), Before and After the Gospel, Credo, Offertory, Sursum 
Corda, Sanctus and Gloria in excelsis, 1s.; Kyrie and Introit, 3d.; 
Magnificat and Nunc dimittis, 4d. 

ARRETT, Dr. G. M.—The Morning and 

Evening Service, together with the Office for the Holy Com- 
munion, set to music in the Key of F. Price 2s.; or singly :—Te 
Deum, 4d.; Benedictus, 4d.; Jubilate 3d.; Introit, Kyrie, Gloria tibi 
Domine, Gratias, Credo, Offertory, Sursum Corda, Sanctus and 
Gloria in excelsis, 1s. Magnificat and Nunc dimittis, 6d. 

ERCIVAL, S.—Magnificat and Nunc dimittis, 
set to Music in the Key of F for 4 voices, with a free accompani- 

ment for the Organ (Op. 13). 8vo., 4d. 
OWEN, I. S.—Hear me when I call. Full 

Anthem for 4 voices. 8vo., 2d. 

(ASSON, J. HORNSEY.—Lay not up for your- 
selves. A short Anthem or Offertory for Treble Solo and 

Chorus. 8vo., 6d. 

STATHAM, Rev. W.—Two-part movements from 

Marcello’s Psalms arranged as Short Anthems. The words 
adapted by Rev. J. Powell Metcalfe. 8vo., 2d. each. 

NDERSON, R.—Songs of Zion. Nos, 37 and 38. 


Duet, “ Oh! is there no sunny Isle?” 8vo., 2d. 


LEXANDER, A.—The mad lover. Part Song. 
The Poetry by Thomas Dibdin. 8vo., 4d. 
EARDWELL, DAVID, A.R.A.M.—Balaklava. 
Solo and Chorus. Words written by F. B. Kermode, B.A. 
8vo., 6d. 
UGHES, MEGAN WATTS.—Rhyddid (Free- 
dom). Welsh Song for 4 voices. Words written by Ceiriog. 
English translation by Max. 8vo., 4d. 
ACKSON, W., Jun.—Four Part Songs (Op. 1). 
Words by Burns. 1. Address to the Woodlark. 2. How long and 
dreary is the night. 3. Craigie-burn Wood. 4. The Morning 
Salute. 8vo., gd. 
ARSHALL, C.—An Autumn Song. Part Song. 
Poetry by E. A. V. 8vo., 3d. 


INCENT, C. J., Jun.—The Steersman’s Song. 
Part Song. Words by Thos. Moore. 8vo., 2d. 


ALEXANDER, A.—Cradle Song. ts. 6d. 
ACKSON, W., Jun.—“ As I laye a-thynkynge.” 
Ss 


ong. 28. 
ORN, C.—Féte des Enfers (Op. 7). Morceau 


de Salon, pour le Piano, 2s. 


PRENTICE, RIDLEY.—Harvest Home. Pastoral 
Sketch for the Pianoforte. 2s. 

— CHILDREN’S FANCIES. Six Easy Sketches for the Piano- 

forte. No.1. The Fairies, 1s. 6d. 2. Listen, 1s. 

— SUNDAY MUSINGS. Six Short Pieces for the Pianoforte. 

No. 1. Wait patiently for Him,1s. 2. The Lord is my Shepherd, ts. 


MART, H.—The Bride of Dunkerron. Wind 








Broadwood, Coliard, Erard, Allison, &c., from 4 guineas upwards. 
HARMONIUMS (New), from £5, in Walnut or Mahogany cases. 





MR. CHARLES FRY 
Recites the Lyrics in “ATHALIE.” Address 1, Berners-street, W. 


MR. RICKARD, 


BASS VOCALIST 
HALIFAX, YORKSHIRE. 











“Mr. Rickard is destined to stand in the foremost rank of oratorio 
singers.” —Huddersfield Chronicle. 

“ Astonished the audience in ‘Oruddier than the cherry,’ by the 
depth, richness, and elasticity of his voice.”—Barrow Times. 

‘*Mr. Rickard’s splendid bass voice elicited the most hearty enthu- 
siasm almost amounting to an ovation.”—Halifax Guardian. 


MISS SOPHIE FREEMAN (Contralto). 


For Concerts and Oratorios. 46, Hanover-square, Bradford. 


MR. ROBERT ANDREWS (Bass). 


For Oratorios and other Concerts, address Hereford Cathedral. 


M R. SHAKESPEARE (Tenor), having returned 

from Italy, all letters respecting Engagements for Concerts or 
Oratorios, may be addressed to him at Messrs. Cramer and Co., 2o1, 
Regent-street, W. 


R. ALBERT NELSON (Tenor) has a Few 
Dates VACANT in November and December. Terms on 
application to Albert Villa, Poplar-grove, near Malden, S.W. 


M4DAME NOUVER will Sing the Soprano Solos 
in Handel's Oratorio ‘‘ ESTHER,” on the occasion of its first 
production in England, at the Alexandra Palace, November 6th. 

MADAME NOUVER is especially appointed by Sir Michael Costa 
to Sing the Soprano Solos in his Oratorio ‘“‘ ELI” during the ensuing 
season, 

MADAME NOUVER engaged by the Edinburgh, Glasgow, and 
Dundee Choral Unions to Sing the Soprano Solos in the ‘‘ ELIJAH,” 
“CREATION,” and “ELI,” at their Concerts on the 8th, roth, and 
11th November. 

MADAME NOUVER will Sing the Soprano Solos in the 
‘“* MESSIAH,” at the Sacred Harmonic Societies’ Concert, Exeter 
Hall, on December 17th. 

MADAME NOUVER will Sing the Soprano Solos in Sir Michael 
Costa’s Oratorio “ ELI,” at the Sacred Harmonic Societies’ Concert, 
Nottingham, January 28th, 1876. 

Address John Hemingway, 24, Dover-street, Manchester. 


ISS CARINA CLELLAND SINGS (by permis- 

sion of Mr. Carl Rosa) at YEADON, 6th Nov.; BURNLEY, 

11th (MESSIAH); PENDLETON, 15th (JUDAS MACCABZAUS); 

BIDEFORD, roth; LEEDS, 24th; REDHILL, Dec. (WOMAN 

OF SAMARIA); OLDHAM, Dec. 25th (MESSIAH); DERBY, 28th 

(MESSIAH). Engagements en route. Address 35, Charteris-road, 
Finsbury-park, N. 


ISS LUCIE THOMAS, Pianiste and Accom- 
panist, DISENGAGED early in December, either in town or 
to travel with a Concert Party. Address 89, Downham-road, Islington. 


M R. HUMPHREY J. STARK, Mus. Bac., Oxon, 

F.C.O., S.C.F., undertakes to prepare candidates for Musical 
Examinations, and to give Lessons in Harmony and Composition by 
post. 7, Thurlow-terrace, Norwood-road, S.E. 


M®&: C. J. FROST, 2, Newton-terrace, Lee, S.E., 
gives LESSONS in town on Wednesday Afternoons. One 
hour disengaged. 


RGAN STUDIO, 166, STRAND.—LESSONS or 
PRACTICE (and at St. Michael’s, Stockwell. S.W.) on fine two- 
manual C ORGANS (HILL and SON)—Pedal compass, 29 notes. 
Apply to W. VENNING SOUTHGATE, at his Studio. (Organist, 
St. Michael's, Stockwell.) Established 1867. 


RGAN PRACTICE and INSTRUCTION (if re- 
quired) at Blennerhasset’s West Central Organ School and 
Studio, 1a, Vernon-street, King’s-cross-road, W.C., two minutes from 
King’s-cross Metropolitan Railway, on a splendid new Instrument of 
three manuals, each of the full compass of 56 notes, and independent 
edal organ, 30 notes, 17 effective stops, and blown by Lea's Automatic 
ydraulicEngine. Terms, which are strictly inclusive, on application 
as above. Inspection solicited and invited. 


RGAN LESSONS and PRACTICE on a fine new 
Instrument, with 2 manuals, 15 stops, 2$ octaves of pedals, with 
Bourdons throughout. Terms moderate. Allen's Musical Instrument 
Warehouse, 17, Percy-street, Bedford-square, W. Lessons and Prac- 
tice on other Instruments also. 















































A GENTLEMAN is desirous of giving LESSONS 
by post in HARMONY and COUNTERPOINT. References 
from present pupils, if desired. Terms very moderate. Address 
Magister, Musical Times Office, 1, Berners-street, London, W. 


SINGING AT SIGHT, LESSONS and EXER- 
CISES in, on the Tonic Principle; a Graduated Introduction 

to the Common Notation. By E. W. Searve. Parts I. and IL, 
6d. each, of the Author, 57, Albany-street, N.W. or of Thomas 








Largest stock of Pianos and Harmoniums in London at Kelly and 
Co.'s, 11, Charles-street, Middlesex Hospital. Trade supplied. ; 





Murby, 32. Bouverie-street, E.C, 
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HE LEEDS ARION QUARTETT, 
comprising the following Solo Vocalists, Mr. Henry James 
(Coldwell), Mr. B. Johnson, Mr. G. White, and Mr. Tom Law, were 
awarded irst Prize for Quartetts at Bradford Vocal Contest, Nov., 1873. 
jadges Sir Julius Benedict ; id L. Hatton, Esq.; Edward Hecht, 
sq. Also, First Prizes for Glees, Tenor, and Bass Songs at the 
Manchester Vocal Contest, last Easter, open to all England. Judges: 
Dr. Bridge, Organist, Westminster Abbey; B. St. J. B. Joule, Esq.; 
R.S. Burton, Esq. For further particulars, circular, and terms for con- 
pov &c. (quartett or full concert party), address Mr. White, Hope- 
terrace, Dewsbury-road, Leeds. 


MANCHESTER VOCAL SOCIETY.— 

The above Society can now be engaged for Public and Private 
Concerts, or arrangements made for Solo, Quartett, and Glee 
Parties. For terms, apply to the Secretary, 182, Oxford-street, 
Manchester. 








TENTH SEASON, 1875—76. 
HE ENGLISH GLEE UNION, 
Mr. H. ASHTON Mr. T. B. EVISON 
(Alto), (First Tenor), 
Mr. FOUNTAIN MEEN Mr. ALBERT HUBBARD 
(Second Tenor and Pianist), (Bass), 
ASSISTED BY 
Madame ASHTON 
(Soprano), 

Beg to announce that they are prepared to accept Engagements for 
Concerts, Soirées, Banquets, Institutions, &c., during the ensuing 
season. For terms, &c., address H. Ashton, Secretary, Ivy House, 
Stamford-hill, London, N. 

Mr. J. Rudkin (late Secretary and Bass of “ The English Glee 
Union”) regrets that, owing to circumstances which necessitate his 
attention to other business, he is reluctantly compelled to relinquish 
all Musical engagements. 


R. STEDMAN’S CONCERT PARTY for 
Oratorio and Miscellaneous Concerts, Institutions, Evening 
Parties, Dinners, &c. Parties can be made up from the following 
eminent artists: Miss Annie Sinclair, Miss Matilda Scott, Miss Jessie 
Royd, Miss Dones, Mr. Stedman, Mr. J. L. Wadmore, Mr. George 
Fox, Mr. Thurley Beale, Mr. Henry Parker, &c., &c, For terms and 
all particulars, address Mr. Stedman, 1, Berners- street, WwW. 


LDERMANBURY MUSICAL SOCIETY for the 
PRACTICE and PERFORMANCE of High-class CHORAL 
MUSIC, Oriental-buildings, adjoining District Station, New Bridge- 
street, Blackfriars, E.C.— Musical Director and Conductor, Mr. Edward 
Craig. The second Season has commenced. Subscription: Ladies, 
38. 6d.; Gentlemen, 5s. Entrance-fee, 2s.6d. In rehearsal, Mendels- 
sohn’s “‘LAUDA SION” and Cowen’s “ROSE MAIDEN.” The 
First Soirée Musicale of the Season will be held in the Society’s 
Rooms, on Monday evening, the 15th inst., commencing at 8 o'clock. 
Prospectuses upon application to the Secretary, Arthur T. B. Mark- 
ham, 9g, Percival-street, Goswell-road, E.C. 








OPULAR VOCAL UNION — 
Oratorio, Opera REcITALS, GLEES AND MaprIGAats. 
Mesdames Perfitt, McGaw, Siater, and Mostyn; Messrs. Mowbray, 
Brougham, Salisbury and Fredericks, Mr. and Miss C. Aylwin Field. 

Open to engagements for Concerts, Entertainments, Dinners, &c., 
on moderate terms. Mr. Cympson, 14, Newman-street, London, W. 


\ K 7 ANTED, an intelligent YOUTH as ARTICLED 

PUPIL, who could also be prepared for a musical degree 
at Oxford. Surpliced Choir of 40 voices. Good organ. Address 
R. Sloman, Mus. Doc., Oxon, Reading. 


6 Rein ORGANIST of St. John’s Church, Caterham, 

has a VACANCY for an ARTICLED PUPIL. He will receive 
a thorough Musical Education, &c. For particulars apply to C. J. 
Tugwell, Organist, Caterham. 


ANDIDATES PREPARED for the COLLEGE 
of ORGANISTS, TRINITY COLLEGE, LONDON, and 
Mus. Bac. Examinations, Harmony and Counterpoint taught through 
Post. Terms upon application—Address Mus. Bac., Cantab., F.C. 
S.C.F., Wellington, Salop. 


RGAN, PIANOFORTE, HARMONIUM, HAR- 
MONY, &c., One Guinea per quarter; Lessons and Practice on 
fine modern Instruments. Organist, 22, London-street, E.C. Est. 1855. 


A GENTLEMAN wishes to Study Harmony, &c., 
with either an Oxford Mus. Doc. or Mus. Bac., in or near 

London, with a view of taking a degree. Address, with terms, &c., 

Musicus, care of H. Greenwood, Advertising Agent Liverpool. 


O PIANOFORTE DEALERS and Others.— 

200 PIANOFORTES and HARMONIUMS, New and Second- 

hand, by the best makers, for SALE. The Cheapest House in the 
Trade. H.T. Cassini, 319, Goswell-road, Islington, N. 


Fok SALE, by Tender, a large quantity of 

SHEET MUSIC (nearly all modern), being the stock of a 
country dealer retiring from business, amounting, at marked prices, 
to £1,500. Tenders to be addressed to Mr. Keyworth, 20, Regent- 
street, Waterloo-place, who will give any further particulars. 


T? SELL MUSICAL INSTRUMENTS of every 
description, also Libraries of Music, Music Plates and Copy~ 
rights, Stock-in-Trade, &c., SALE (devoted exclusively to this class 
of property) held every month. Single instruments inserted. Con- 
signments received at any time. Puttick and Simpson, 47, Leicester- 
square, London, W.C. [Established 1794.] 


FoR SALE.—MUSICAL BOX; plays 12 popular 
Airs; has g bells. Cost £20; will take £14. Quite new, in 
handsome walnut case; length 28 in., width 12 in., height ro in. 


EDAL HARMONIUM,72 sets Reeds. 133 guineas. 


W. Reeves, 52, Beaumont-square, E. 



































LDERMANBURY MUSICAL SOCIETY.—A 
City SMTi for the PRACTICE and PERFORMANCE 
of CHORAL MUSIC. Rehearsals and Soirées at the Society's 
Rooms, Oriental- buildings, adjoining District Railway Station, New 
Bridge-street, Blackfriars. On November rst and following Mondays 
Mendelssohn's “LAUDA SION ” and Cowen’s ‘ ROSE MAIDEN,” 
with Miscellaneous Selections. Application for Prospectus or Member- 
ship to be made to Mr. A. Markham, Secretary, as above. 


ANTED, PEDAL HARMONIUM, or SMALL 

PRACTICE ORGAN. Must have two manuals, and full- 

scale pedals, 29 independent reeds or pipes. M., 3A, Southerton-road, 
Hammersmith. 


S. WORTH of MUSIC for One Shilling, post 
free for fifteen stamps, soiled and surplus stock. 
James Smith and Son, 76, 74, and 72, Lord-street, Liverpool. 








"e" ORGANISTS.—PRACTICE may be had on a 
very fine Organ. Two manuals, swell, variety of stops, 2} of 
pedals, and-bourdontoCCC. Terms very moderate. Address E. Francis, 
Organist of St. Peter’s (W.C.), 188, Upper-street, Islington, N. 


PIANOFORTE LESSONS REQUIRED in the 


evening by agentleman. Apply by letter, stating terms, to H. C., 
46, Upper Park-road, Haverstock-hill, N.W. 


IANOFORTE LESSONS.—A YOUNG LADY, 

a Royal Academician and Medalist, who can furnish the highest 

Testimonials, is open for PUPILS, either at home or at their own 
houses. Address T. B. Y., 58. Wrotham-road, Camden Town. 


ESSONS in PIANOFORTE, ORGAN, HAR- 
MONIUM, SINGING, and COMPOSITION, to Amateur or 
Professional Students. Certificates granted when competent.—Dr. 
Arthur S. Holloway, Academy of Music, 51, St. Paul’s-road, Camden- 
square, N.W. 


R. ARTHUR S. HOLLOWAY continues to 
REVISE and ARRANGE MUSIC of every description for 
pate and CORRECT EXERCISES in HARMONY and 
OUNTERPOINT. Pupils prepared for Examinations. (Dr. Hol- 
ia’ New Work on Harmony, &c., is now appearing monthly in 
the “ Sacred Melodist,” published by F. Pitman, 20, Paternoster-row, 
E.C.) Address, Dr. Holloway, F.C.O., &e., 51, St. Paul’s-road, 
Camden-square, N.W 


M R. JOHN HILES, 41, Aldridge-road villas, W. 
(Author of the “ Catechism of Harmony, Thorough-bass, and 
Modulation,” “ Hiles’ Short Voluntaries,” ‘‘ Catechism for the Piano- 
forte Student,” and several other important musical works), gives 
Lessons in Harmony, &c., by post. 
ASSOON.—A. KNIGHT, having fixed his resi- 
dence in Hull, is at liberty to accept Engagements for Oratorios, 
Concerts, &c. Address, 68, Walmsley-street, Spring-bank, Hull. 





























IBRARY MUSIC (Soiled).— A quantity for 
SALE, 20s. worth for 2s. 6d. In packets, containing either 
Songs, Pieces, Dance Music, or Mixed. Post free for 2s. 9d. in stamps. 
Address W. A. Boucher, Musical Circulating Library, Castle-street, 
Shrewsbury. 


OR SALE—1. A DOUBLE CASE for 
VIOLINS, 7s._ 2. A BELL PIANO, price 4 gs.; original 
cost 8 gs. 3. A VIOLONCELLO with Case, 20 gs.; this is con- 
sidered a very beautiful instrument, it was played on by the late 
owner for forty years. 4. ASECOND VIOLONCELLO, price 5 gs. 
5. A VIOLA, £1. Apply to Miss Godding, Music Warehouse, 
55, Northbrook-street, Newbury. 
(ss for SALE. Six stops, compass CC to F, 
1} octave of pedals; in first- class condition. D. E., 56, Queen’s- 
row, Walworth-road, London, S.E 


RENCH HORN Bie of Besson’s Best Instru- 

ments to be SOLD cheap; 3 pistons with crooks, box, and black 

enamelled leather case, complete ; in first-class order. Apply Mr. 
Myers Oddy, Pudsey, near Leeds. 


PEDAL HARMONIUM, by Bauer, for SALE. 

Polished oak, 34 rows of vibrators, 2manual, 4 stops, 24 octave 
pedals, foot and independent blowers, pine stool. ‘£50 cash, or other- 
wise by arrangement. Harris and Co., 33, Rathbone-place, Ww. 


O COMPOSERS and PROFESSORS of MUSIC. 

—Authors’ Works Published and brought before the public on 

mutual terms by E. Donajowski, Music Publisher, 8, Winsley-street, 
Oxford-street, London, W. 


O CHORAL SOCIETIES, CATHEDRAL 
ORGANISTS, &c.—A COMPLETE SET of ARNOLD'S 
“HANDEL,” full Orchestral Score, 39 Volumes; Book-shelves to 
hold the same, with an excellent BUST of the great composer, for 
SALE. Apply to Messrs. Butcher, Auctioneers, Epsom, Surrey. 
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THE ANGLICAN HYMN-BOOK. 


NEW EDITION, REVISED AND ENLARGED. 

1. Words and Music, in short score, foolscap 4to., cloth, price 6s. 

2. Words and Music, in short score, super-royal 18mo., cloth, 2s. 6d. 

3- Words and Treble Part (Tune), square 16mo., cloth, 1s. 6d. 

4. Words only, 16mo., cloth, 1s. 

5. Words only, 32mo., paper cover, 6d.; cloth, 8d. 

London: Novello, Ewer and Co.,1, Berners-street, and 35, Poultry; 

— Marshall and Co. Oxford and London: James Parker 
and Co. 


Second Edition. Small 4to, Price zs. od. paper covers ; 38. gd.cloth 


ettered, 

ANGLICAN PSALTER CHANTS, Single and 

Double, edited by the Rev. SirF. A. G. OusELey, Bart., etc.,and 
Epwin GeorGe Monk. 

This work contains nearly 400 Chants; which are appropriated to 

“ Venite, exultemus Domino,” the Daily and Proper Psalms, &c.; those 
for each Service occupying aseparate page and affording several Series 
suitable to each daily portion of the Psalter, from which choice may 
be made. The Chants have been selected with especial reference to 
the position of the Reciting note. 

London: Novello, Ewer and Co.. 1, Berners-street, W. 


EN1, CREATOR SPIKILTUS. det to Music by 
Epwin Georce Monk, Mus. Doc., Oxon, &c. 
For general or Festival use; for male voices and four-part Chorus, 
with Organ accompaniment, ad lib. Price 3d. 
ondon : Novello, Ewer and Co., 1, Berners-street. W. 


fe ANGLICAN CHORAL SERVICE BOOK, 
Edited by E.G. Monk, Mus. Doc., Oxon. In paper, 1s.; cloth, 2s. 
London: Novello, Ewer and Co. Oxford: Parker. 
O1xth Kdition. 7 
‘THE ANGLICAN CHANT-BOOK, edited by E. G. 
Monk, Mus. Doc., Oxon. In paper cover, 18. 6d.; cloth, 2s. 6d. 
Large edition, cloth, 4s. London: Novello, Ewer and Co, 


USELEY AND MONK’S PSALTER AND 

\ CANTICLES, pointed for Chanting. Second Edition. Autho- 

rized by his Grace the Archbishop of York. 24mo., without chants, gd.; 

with Proper Psalms, 1s.; Proper Psalms, separately, 3d.; small 4to., 

with chants, 4s.; each voice part, separately, 1s.6d. Canticles, score, 

small 4to., od.; separate parts, 3d.; words only, 24mo., 14d. Novello, 
Ewer and Co., and Parker and Co. 




















Preparing for the Press. 


OULE’S COLLECTION OF WORDS OF 
ANTHEMS, new Edition, revised, corrected, and brought down 
to the present date. 





Eleventh Edition. 
JOULE'S COLLECTION of 527 CHANTS, 57 
RESPONSES, &c. Price 5s. 6d. paper covers; 7s. limp cloth ; 
sep. vocal parts, 2s. each.— Tonic Sol-fa Notation. Score rs. 6d. 
he Chants are selected with due reference to the position of the 
Reciting-notes. 


HE PSALTER, PROPER PSALMS, HYMNS, 

and CANTICLES, Pointed for Chanting by B. St. J. B. Jouve. 

(Large type), price 2s. 6d. This Psalter having been collated with the 

Sealed Books, is free from the errors contained in all other pointed 

Psalters, pena Bey from the incorrect copies commonly sold by 
the Stationers. N.B.—A small Edition is in preparation. 


Seventh Edition. 











OULE’S DIRECTORIUM CHORI ANGLI- 
CANUM. 18mo., price 1s.; in cloth, rs. 6d. 
Fourth Edition. 
OULE’S DIRECTORIUM CHORI ANGLI- 


CANUM. Quarto, in cloth elegant, price 7s. 6d. 


Fifth Edition. 
HE ORDER FOR THE HOLY COMMUNION. 


Harmonised on a Monotone in a very simple manner for Parochial 
By B. St. J. B. Jourz. Price 3d. Novello, Ewer and Co. 


Now ready, 8vo., price Threepence. F 3 
HE APOSTLES’ CREED, Set to Music (chiefly 
in Recitative) for Voices in Unison, with an Accompaniment for 
the Organ, by Epwin GeorGe Monk, Mus. Doc., Oxon, Organist and 
Director of the Choir, York Minster. 
London: Novello, Ewer and Co., 1, Berners-street, W. 





use. 








ELMORE, Rev. THOMAS.—The CANTICLES 
ACCENTED, 18mo., 3d.—Hymns of the Eastern Church, four 
voices, each 18., PEACE, 1T IS 1; THE DAY IS PAST AND OVER; THE 
DAY OF RESURRECTION.—S. Mark’s Cuant Book (in daily use at the 
College Chapel, Chelsea), 4s. 6d.; or the same, Part I., being the main 
body of the work, price 3s. 6d.; and Part II., The Table of the Chants, 
price 18. (useful for places where only the Canticles are chanted). Also 
Two “Tz Deums” for Choir and People, in the alternate verses; 
adapted from Latin arrangements by Alfieri and Baini; vocal Score and 
Organ Accompaniment, price 3s. Also the People’s Plain Song, 
separate, price 14d. Four-part Cadences for the Holy Communion 6d, 
The Carol for Christmas Morning, vocal score, 18mo. edition, 2d. 
melody, 18mo., 1d. 
HYMN IN TIME OF CATTLE PLAGUE, 2d. Words, ts. per roo, 
London: Novello, Ewer and Co. 


ADDITIONS TO THE 
REY. T. HELMORE’S PLAIN SONG WORKS. 
The Canticles Accented. Price 3d. 
The Psalter and Canticles Accented. Papercovers, 18. 6d.; cloth, 2s. 6d 
Appendix 1 to Accompanying Harmonies to the Brief Directory, 





rice 4d. 

The' Psalter Noted. Appendix 1, giving the Proper Psalms, noted as 
before in their right order of the six days to which they are 
Appointed. Price 6d. Bound up with recent editions of the Psalter 

oted. 

Accompanying Harmonies to ditto. Price 3d. 

The Psalter Noted. Appendix 2, giving the Proper Psalms newly 
noted for the Four Great Festivals (second set). Price 4d. 

Accompanying Harmonies to ditto. Price 4d. 

Canticles Noted (second set). Large Edition, 2s. Small Edition, 8d. 

Accompanying Harmonies to the Canticles Noted. Magnificat VII. 
from Orlando di Lasso, 4d. 

Ditto, ditto, XV., 4d. f 
Ditto, ditto, VIII., from Palestrina, 8d. For Choirs and 
People alternately. 4 

For some of the Harmonies to this see Accompanying Harmonies to 
Psalter Noted, Appendix 2 (above mentioned). For others, see 
Accompanying Harmonies to Brief Directory, Appendix 2, now in 

and. 

Cadences for the order of the Administration of the Lord’s Supper, in 
compressed vocal score. Price 6d. 

Paper on Church Music, with special reference to the joining of all 
the People in Sacred Song, read at the Church Congress, Wolver- 
hampton, October, 1867. Price 6d. 

London: Novello, Ewer and Co. 


A. MACFARREN’S CANTATE DOMINO and 
e DEUS MISEREATUR. For voices in unison and Organ. 
8vo., 6d. London: Novello, Ewer and Co. 


AGNIFICAT and NUNC DIMITTIS, on a 
ROUENNAIS THEME, price 4d.; and , 
SIX SETTINGS of KYRIE ELEISON, price 2d. 
By G. H. Grecory, Mus. Bac., Oxon. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


+ASY MORNING SERVICE in F, by Harry 
Drew, Organist of St. Thomas’s College and the Cathedral, 
Colombo, Ceylon. Octavo, gd. Novello, Ewer and Co. . 


A MORNING SERVICE, Te Deum, Jubilate, and 
Kyrie, by the Rev. Epwarp Youna. Tenth edition, abbreviated 
for Parochial use. Organ and Choir copies, 4d. each. 
Melodious, vocal, nicely harmonised,.... and they declaim the 
words devoutly and emphatically.”"—Mustcal Times. 

“Good points, and tuneful passages.”—M usical Standard. 

“ The intelligent, devoted, and devotional spirit in which every note 
seems to have been composed, furnishes one of the best guarantees for 
excellence.”—English Chorehnan. 

“ He fairly claims to have dug a channel for the devout utterance of 
devotional words.”"—Bristol Times. London: Novello, Ewer and Co. 


Second Edition. 
AMES LOARING’S TE DEUM and JUBILATE 
in E, Chant form, 6d. Also, MAGNIFICAT and NUNC 
DIMITTIS, 3d. 

















London: Novello, Ewer and Co. 
ust Published. 


J d 
AGNIFICAT and NUNC DIMITTIS. Set to 
I Music in the key of A flat, with Organ Accompaniment by 
A. H. Mann, Mus. Bac., Oxon., F.C.O. Octavo, 1s. 
London: Novello, Ewer and Co. 








E DEUM inC major. Unison or Harmony with 
Organ Obbligato, by LANGpon CoLBorng, Mus. Bac., Cantab. 
Octavo, price 4d. Also Jubilate in C major, 3d. 


Fifth Edition, Revised and Enlarged, price 7s. 
ARR’S PSALMODY, containing 712 Tunes, 
Chants, Responses, &c., free from modern corruptions, with 
Memoirs of the Composers and Histories of the Pieces. 
London: W. Macintosh, Paternoster-row. 











Second Edition, 2s. 
HE CHORAL COMMUNION OFFICE for 
PRIEST, ORGANIST, and CHOIR. By R. R. Cuopz, R.F. 
Smiru, and H. S. Irons. 
Very beautiful music, by Mr. H. S. Irons, for the twenty Offertory 
= (printed separately), may be had of the Rev. R. R. Cuore. 
Tice Is. 


London: Rivingtons, Waterloo-place. 








HEADLE PRIZE TE DEUM and JUBILATE. 


By E. Grirritus. Price 6d. Solid and Ecclesiastical. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


YRIE (Varied) and NICENE CREED in C, 
without Repetition of Words, by Joun M. W. Youna, Organist 
of Lincoln Cathedral. Price 6d. 
London: Novello, Ewer and Co., where the Festival Services and 
Anthems and the Lincoln Psalter, by the same Composer, may be had. 
An Articled Pupil Wanted. 


IES IR#! Day of Wrath, O Day of Mourning! 
The sequence arranged to the Plain-Song for Solo Voices and 
Chorus, and in Faux Bourdon, after the French method of singing it. 
Edited by the Rev. H. A. WALKER, M.A., Oxon. Price gd. 
London: Novello, Ewer and Co., 1, Berners-street, W. 
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Two Vols., cloth, gilt lettered, price 7s. 6d. each. 


“THE VILLAGE ORGANIST,” 


A series of easy Voluntaries of moderate length, written expressly 
for this Work by Sir mg Benedict, Sir Wm. Sterndale Bennett, Sir 
George J. Elvey, the Rev, Sir F. A. G. Ouseley, Dr. G. B. Arnold, Dr. 
EK. T. Chipp, the Rev. Dr. J. B. Dykes, Dr. H. J. Gauntlett, Dr. A. S. 
Holloway, Dr. E. G. Monk, Dr. E. F. Rimbault, Dr. Wm. Spark, 
Dr. J. Stainer, Dr. C. G. Verrinder, Dr. S. S. Wesley, C. Goodban, 
Mus. Bac., S. Reay, Mus. Bac., Mrs. Mounsey Bartholomew, J. Barnby, 
H. Smart, G. A. Macfarren, Brinley Richards, H. S. Irons, Charles 
Salaman, Alberto Randegger, J. F. Barnett, Wm. Hutchins Callcott, 
H. Farmer, J. Baptiste Calkin, Boyton Smith, E. H. Thorne, W. G. 
Cusins, E. M. Delaborde, E. Silas, john Hullah, E. H. Turpin, Franz 
Nava, F. E. Gladstone, C.w. Lavington, J. E. Richardson, R. Forsey 
Brion, and J. Tilleard. 

London: Novello, Ewer and Co., 1, Berners-street, W. 

#,* These Voluntaries are admirably adapted to Amateurs and 
Organ Pupils, and for Musical Presents. 

20 Nos. nowready, forming BookI. Price 1s.; or, separately, 1d. each. 
COLLECTION of KYRIES, &c. Compiled, 
composed, or arranged by W. T. FREEMANTLE (Org. and C.M., 

St. Andrew’s, Sharrow, Sheffield). Original Compositions by Tours, 

G. A. Macfarren, W. Macfarren, Salaman, Guilmant, &c. 

London: Novello, Ewer and Co. Sheffield: W. T. Freemantle. 


H°Y EUCHARIST. Complete Service. By 


R, Fer1x Bracxsee. 1s. Novello, Ewer and Co. 


IVE INTRODUCTORY VOLUNTARIES for 
the ORGAN. Composed by T. Mee PatTison. 

These Voluntaries, of medium difficulty, with Pedal Obbligato, will 
be found eminently useful for the introduction of Divine Service, both 
as regards character and Senge Price 3s. Novello, Ewer and Co., 
1, Berners-street, London, 


VY OLUNTARIES for the ORGAN, Arranged from 

the works of eminent Composers by Sir Joun Gosse Neatly 
bound in cloth, price 3s. net. Novello, Ewer and Co., 1, Berners- 
street, W., and 35, Poultry, E.C. 


Baers OF THE REAPERS. A Cheap Edition 
of this popular Part-Song is now ready, price 3d. 
London: Novello, Ewer and Co., 1, Berners street, W. 


OUTHWELL SCHOOL SONGS.—First Series. 
OHN GILPIN, in Eight Lays; and others. For Elementary 
Schools. Music composed by Rev. R. F. Smitu, M.A., Minor Canon 
of Southwell. Price 1s. 6d. ovello, Ewer and Co., 1, Berners-street. 


tf GIVE THANKS UNTO THE LORD.” 
Full Anthem for Four Voices, by W. C. ArnLgy, Organist, 
Mirfield. 4d. London: Novello, Ewer and Co. 
“ A really beautiful composition.”—Church Bells. J 
EARER, MY GOD, TO THEE. Anthem in 
Four Movements for Four Voices. Composed by FrepgRIck 
IurrFrz, Mus. Bac., Oxon. 8d. London: Novello, Ewer and Co. 


ORSHIP AND PRAISE THE LORD, FOR 
HE IS GOOD. A short and easy full Anthem for Village 
Choirs, composed by Freperick Itirre, Mus. Bac. 8vo. 3d. 
ndon: Novello, Ewer and Co. 


TH REE SHORT ANTHEMS, Easy and Effective. 
Suitable for commencing Public Worship. Music by E. J. 
Watts. Price 4d. London: Weekes and Co., 16, Hanover-street, W. 


RISE, SHINE, FOR THY LIGHT IS COME. 
Christmas Anthem. Dedicated to the Rev. the Lord O'NEILL. 
Composed by M. OutTon. 8vo.,3d. London: Novello, Ewer and Co. 


N THE BEGINNING. Christmas Anthem. 
Composed by the Rev. Dicsy H. Cotgs, Chaplain in Her 
Majesty’s Bombay Establishment. 8vo., 6d. 
London: Novello, Ewer and Co., 1, Berners-street, 


EW CHRISTMAS ANTHEM, “Behold I bring 
you Glad Tidings.” Music by E. J. Watts. Price 4d. 
London: Weekes and Co., 16, Hanover-street, W. 
DR. SPARK’S POPULAR CHRISTMAS ANTHEM. 


ALAAM’S PROPHECY (“I SHALL SEE HIM, 
BUT NOT NOW”).—Vocal score, 1s. 6d.; vocal parts, rs. 












































“The most devotional, effective, but withal comparatively easy 
anthem, we know.”—Express. 
Novello, Ewer and Co., 1, Berners-street, W. 


HORISTERS’ CHORUS and CHRISTMAS 
CAROL. Three-part Song, with Pianoforte Accompaniment. 
Words by Rev. H. W. PuLtEN. Music by E. Brinp. Octavo, 2d. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


66 \ K 7E are glad to see that Mr. Allen’s clever 
March of the Choristers has reached its 20th edition. It 
is deservedly popular. '—Fohn Bull. Net, 1s. 6d. Novello and Co. 





















THE LATE DR. ELVEY’S PSALTER. 


“There can be no doubt but that we owe most of what is good in 
the chanting of to-day to the labour (seven years) and care bestowed 
on the first edition of this work issued in 1856.”—Musical Standard, 
Sept. 25, 1875. 


Eighth Edition, demy 8vo., cloth, price 5s., 


See oF B-Boy Ee ee 
Or, Canticles and Psalms of Dabid. 
POINTED FOR CHANTING ON A NEW PRINCIPLE. 


WITH EXPLANATIONS AND DIRECTIONS. 


By tHe Late STEPHEN ELVEY, Mus. Doc., 


Organist of New and St. John’s Colleges, and Organist and 
Choragus to the University of Oxford. 


Also, A CHEAPER EDITION (the Tenth). With a Memorandum 
on the Pointing of the Gloria Patri, by Sir G. J. Ervey. Fcap. 8vo., 
cloth limp, price 2s. 6d. 


The Canticles separately (Fourteenth Edition). Fcap. 8vo., price 6d. 
é — gael is used at St. George’s Chapel, Windsor, and at many 
athedrals. 


James PARKER AND Co., OxrorD AND LonpDon. 
JUST PUBLISHED. 


“Praise the Lord, © my soul.” 
FULL ANTHEM, 


BY 


HUMPHREY J. STARK; 


Mus. Bac., Oxon., F.C.O. 








THE ABOVE WILL BE FOUND SUITABLE FOR 


HARVEST OR OTHER FESTIVALS. 
Octavo, Eightpence. 
A LARGE camkadw CHOIRS. 





London: Weekes and Co., Hanover-street, W. 


TWELVE POPULAR HYMNS, 


SET TO MUSIC BY 
GUIDO ARETINO. 


8vo. One Shilling. 


God of Mercy. | There is a blessed home. 
Come, gracious Spirit. Once more the solemn season. 
Out of the deep. When wounded sore. 

Saviour, when in dust to Thee. Alleluia, Alleluia! 

Thou art gone up on high. O Jesu, Thou art standing. 
Take up thy cross. Onward, Christian soldiers. 


London: Novello, Ewer and Co. 


R. SPARK’S YORKSHIRE EXHIBITION 
MARCH, for ORGAN, with Pedal Obbligato. 4s.; sent for 
half-price on receipt of 24 stamps. 

“‘ This march is really a fine work, full of boldness and originality, 
with many passages of great beauty.”—Concordia. 

“ This march formed one of the most attractive pieces in Dr. Spark’s 
programme of organ recital at the opening of the Leeds Exhibition. 
... Every phrase is clear and well defined.” —Dundee Advertiser. 

‘A spirited march, which does the composer infinite credit.”— 
Western Times. 

“ An effective march in E flat, with a brilliant coda.”—Musical World. 

“A tuneable march, with a cheerful character.”"—Choir. 

“A fine march.”—Yorkshire Post, 

London: Metzler and Co., 37, Great Marlborough-street, W. 


BRITON’S FIRESIDE. Patriotic Song, by 
Henry James Cotpwetrt. Compass C to E. Encored at 
every public performance. Sent post free, 18 stamps. 


Y SOUL IS DARK. Contralto Song, by 
Henry James CotpweLt. Words by Lorp Byron. Enthu- 
siastically encored at its first performance at the Yorkshire Exhibi- 
tion, October 5th. Sent post free, 24 stamps. 
Address H. J. Coldwell, Lofthouse-place, Leeds. 














Now ready. 
G A. MACFARREN’S Celebrated CANTATA, 
e« “CHRISTMAS.” A New Rdition, revised and corrected 
by the Author. Price 5s. net; Voice Parts, 1s. 6d. each, net; String 
Parts, 2s. 6d. each, net; other Parts may be hired. 
London : J. Scrutton, 12, Little Marlborough-street, Regent-street, W.. 
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VICTORIA. The New National Song. Written 
by W. Crark RussELt. Music by Henry Smart. In two 
keys (G and B). 3s. each; free by post 18 stamps each. The part 
song four stamps. Robert Cocks and Co. 


OD BLESS THE PRINCE OF WALES. 

Song. 4s. ‘Second national air."—Daily News. Composed 

by Brintey RicHarDs. Piano solo, 4s. ; piano duet, 4s.; all post free 
at half price. As a part song, new edition, 4 stamps. 


DoNT FORGET ME. A new and very sweet 
Song, by C. Pinsuti1. Haunts the memory. Compass C to D. 
Post free for 18 stamps. 


D®4® ENGLAND. New Song. Written by 
Cuarves Mackay. Music by Louis DIEHL. 3s., post free 

18 stamps.— Signor Four will SING this favourite Song on his 

Autumnal Tour. 

London: Sole Publishers, Robert Cocks and Co., New Burlington-st. 


USIC.—Ladies and Gentlemen forming a Music 
Library are respectfully referred to ROBERT COCKS and 
CO.’S CATALOGUE of high-class MUSIC, comprising a list of more 
than 400 theoretical and standard works by Albrechtsberger, Cheru- 
bini, Reicha, Marx, Beethoven, Handel, Haydn, Mozart, Boyce, Bach, 
Campagnoli, Corelli, Corfe, Czernys, Drouet, Fetis, Hamilton, Herzog, 
Reissiger, Rinck, W. T. Best, J. Hopkins, Dr. Rimbault, John Bishop, 
Joseph Warren, Rossini, Spohr, Duport, Rode, Baillot, Viotti and 
Weber. Gratis and post free. 


ESSRS. COCKS and CO., of New Burlington- 
street, have just issued a CATALOGUE of PIANOFORTE 
MUSIC by BRINLEY RICHARDS and GEORGE FREDERICK 
WEST. AA list of more than 500 of the works, both original and 
transcript, of these eminent composers is presented to the public post 
free. So wide a range for selection, where all is excellent, cannot but 
be serviceable both to teachers and amateurs.—Vide the Huddersfield 
Weekly News. 
UTUMN LIST of NEW SONGS and PIANO 
PIECES, containing Compositions by Campana, Diehl, Eimer, 
Lynette Foster, A. S. Gatty, Mrs. Goodeve, Miss Lindsay, Pinsuti, 
Plumpton, Brinley Richards, H. Smart, Abt, Lemoine, Pridham, 
Rockstro, Rubini, Smallwood and West. 
Gratis and post-free of Robert Cocks and Co., New Burlington- 
street, London. > 


PART SONGS FOR S.A.T.B. 
ComposED By S. C. COOKE. 


GOOD NIGHT. Words by Dr. W.C. Bennetr. 2d. 
London: Wilkie, Wood and Co., 22, Hanway-street, W. 








DEATH OF THE OLD YEAR. Words by the Port LaurEATeE. 
(By permission.) 1d. 
London: F. Pitman, 20, Paternoster-row, E.C. 





OH, THE WILD, WILD WINDS. Words by Dr. W. C. Bennett. 
(Dedicated to H. Lesuir, Esq., of St. James’s Hall.) 64d. 
E. Donajowski, 8, Winsley-street, W. 


Post free from the Composer, Caversham, Reading. 


HomME. SWEET HOME. AULD LANG SYNE. 
CHERRY RIPE. Arranged as Four-Part Songs by Epwarp 
Lanp. Octavo, 14d.each. London: Novello, Ewer and Co. 


NEW SONG BY SIGNOR ASPA. 


THE TROUBADOUR. 


SUNG BY MISS PALMER. 
Compass D to F, 


Post free 2s. net. May be obtained from Novello and Co., or Signor 
Aspa, Priory House, Leamington. 











Now ready, price 7s. 6d. Post free, 8s. 
ISTORY of MUSIC irom the CHRISTIAN 
ERA to the PRESENT TIME, by F. L. Ritter, Prof. of 
Music at Vassar College, with Portrait of Mozart. 
“We know of no manual so trustworthy and concise as that before 
us."—Choir. 
William Reeves, 185, Fleet-street, London. 


NEW AND CHEAPER EDITION. 
ENDELSSOHN’S SONGS. | Transposed 
Edition, for Contralto or Bass voice, with English and Ger- 


man words. One Volume, Octavo, paper boards, 6s., cloth gilt, 8s, 
London: Novello, Ewer and Co.,1, Berners-street, W. 


Price 6s. 
AKER’S PIANOFORTE TUTOR. 
Easy and very plain instructions. Adapted for Schools and 
General Teaching Purposes. London: B. Williams, 19, Paternoster- 
row; or, post free, 38., of G. Baker, Stamp-office-place, Wakefield. 


M USICAL DIRECTORY, 1876.—To secure in- 

sertion in the Proof, it is necessary that those Professors who 
have not filled up and returned their forms should do so at once, to 
Ruda'l, Carte and Co., 20, Charing-cross. ; 














Now Ready, 


THE PHILOSOPHY OF VOICE: 
THE BASIS OF MUSICAL EXPRESSION. 
By CHARLES LUNN. 


Third Edition, Simplified and made essentially Educational. 
BAILLIERE, TINDALL, and Cox, and all Book and Music Sellers. 
ONE SHILLING. 





“ Among ‘thorough’ musical reformers of the present day, few are 
better entitled to a hearing than Mr, Charles Lunn.”—The Orchestra, 

“ Mr. Lunn is one of the most earnest and conscientious thinkers of 
the day.”—Musical Times. 

“Mr. Lunn brings forward his views with great distinctness, and in 
a remarkably outspoken way.”—The Monthly Musical Record. 

‘* We have read Mr. Lunn’s work with great pleasure, and cordially 
commend it to the medical and musical professions.”—Medical Press 
and Circular. 

“ We think the author has proved his point.”—Hospital Gazette. 

“ We have much pleasure in introducing Mr. Lunn’s able essay to 
our readers.”—The Doctor, 

“ Though small in size, the work is very important to members of 
the profession that makes its living by the human voice divine.”"—The 
Pictorial World. ‘ i 

“ A series of well-written essays."—Public Opinion. 

‘* Teachers of singing may derive much scientific information from 
this pamphlet.”—The Graphic. 

“ Decidedly has his subject at his fingers’ ends."—Figaro. 

“Mr. Lunn thoroughly understands the subject upon which he 
writes.”—Oxford Chronicle. 

“ The work is admirably written, and well worthy of attention.”— 
Cambridge Express. 

“ Mr. Lunn is well known as an able writer on musical subjects; 
his ee are here set forth with great clearness and ability."—The 

ock. 

“Mr. Lunn has treated his subject with evident study, and we com- 
mend it to all who wish to ‘ sing philosophically.’ "—The Tablet. 

“ Mr. Lunn has brought to his work a vast fund of carefully dis- 
criminating knowledge, a practical acquaintance with all the branches 
of his subject, and a method of reasoning at once lucid and forcible.” 
—The Catholic Times, 

“ Mr. Lunn has evidently deeply studied the subject, and we strongly 
recommend his little book.” Oxford Fournal. 

“ We greatly admire the earnestness of purpose with which he has 
set himself to the task of a musical reformer, and the ability he has 
displayed in so doing.”—Leeds Mercury. 

“A remarkable essay on a popular subject.”—Malvern Advertiser. 

“ This work, though a small one, is a masterpiece.”—Malvern News. 

“ All interested in the voice and singing should peruse the ‘ Philo- 
sophy of Voice.’”—Midland Counties Herald. 

“ A book that has the merit of being both original and interesting.” 
—Birmingham Morning News. 

“ The perusal will well repay the medical man, the rising orator, or 
the intelligent vocalist."—Birmingham Daily Gazette. 


ONATA for the PIANOFORTE, composed and 

dedicated to Professor G.A. MACFARREN by CHARLTON T. SPEER 

(4t. 14), Sterndale Bennett Scholar, &c., of the Royal Academy 
of Music. Price 3s. London: Novello, Ewer and Co. 

“We are glad to be able to say, that the work as a whole reflects 
equal credit upon the youthful composer and his instructors, exhibiting, 
as it does, a comprehension of the principles of form which is really 
remarkable.”—Monthly Musical Record. 

“Called upon to give our opinion of its merits, we do not hesitate 
to say, that the Sonata in G, which contains the conventional number 
of movements, is a creditable piece of work, and that its well-de- 
veloped Allegro, expressive Adagio, and Haydnish Minuet and Rondo 
would entitle its author to consideration, without any allowance on 
the score of years.”—Concordia. 

“We have rarely met with clearer or more intelligible writing than 
is displayed throughout this Sonata. There can be no doubt that it is 
a work which reflects the utmost credit upon the young composer, 
and one which will justify us in following his career with the greatest 
interest.”—Musical Times. 


OLEIL COUCHANT. Nocturne pour le Piano, 


par THERESE LeupoLp. 3s. London: Novello, Ewer and Co. 


USIC for the NEW CODE.—The SINGING- 
CLASS MANUAL, by the late WriLtam Jackson, Masham, 

is admirably suited for use in the Public Elementary Schools. Price 
(with Appendix, containing Eight Pieces of Music in different keys), 2s. 
London: Novello, Ewer & Co., and all Musicsellers and Booksellers. 


T°? VIOLINISTS, Teachers, and Amateurs.—100 

Easy and Progressive DUETS, from the Works of the best 
Composers. In Four Books, post free, 2s.each. A Pianoforte and 
Violoncello Part to Books 1 and 2 for Easy and Progressive Trios and 
Quartetts. London: J. Williams, 24, Berners-street, or H. S. Davies, 
4, Stratford-road, Kensington, W. 


Ts GAY HUSSAR. Song. The Words written 

by Atrrep E, T. Watson. The Music adapted from 
SPINDLER’s HUSARENRITT by Louis Dien. 4s. Postage free 
for-25 stamps. London: Novello, Ewer and Co. 


EARTS and FLOWERS. Four-part Song. 


The Words written by F. B. Kermope, B.A. The Music 
composed by HerBerT Younc, B.A. 8vo., 4d. Novello, Ewer and Co. 
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Just published. 
A SELECTION FROM MOORE’S IRISH 
MELODIES, 
Arranged for Two Voices, by M. W Batre. 


Octavo, paper covers, Is. 


London: Novello, Ewer and Co., 1, Berners-street, W. 





WILLIAM J. YOUNG’S 
POPULAR PART-SONGS FOR S.A.T.B. 8vo. 


No. s. d. 
1. “I love the merry spring-time ” 17th edition o 2 
2. “ Gaily through the greenwood”... 23rd_,, o 2 
3. ‘* Welcome, merry May aor Ge a o 2 
4. ' The mountain maid” de on My as o 2 
5. Come o’er the mountain ” ~) Mr © © 2 
6. “ Hail, merry, merry Christmas” 14th o 2 
fs Songs of praise the angels os’ oe a» o 3 
8. “* Blow, ye balmy breezes, blow”. 6th ,y, - © 3 
g. “ Fairy revels ” Te | ee © 3 

10. ‘Oh! peaceful vale of rest” ath 5, nos) (O39 

uz. “The merry bird” ... sth: » © 3 

12. ‘Come, let us be wa and d gay” , aa © 3 

13. ‘* Forest echoes” wa 5 © 3 

14. “ Haste, ye merry elves ths Gs NG 

15. ‘The streamlet” (with Soprano Solo) amd + wes 

16. ‘Sunshine and shadow” .. an <— = 
17. “ Sunny rays” (with Soprano Solo) and © 3 

London: Novello, Ewer and Co., 1, Berners-street, w or of the 


Composer, 6, Grove Terrace, Longsight, Manchester. 





NEW PART-SONGS, 


BY W. W. PEARSON. 





SOUL OF LIVING MUSIC _.... 3d. 
OVER THE MOUNTAIN SIDE (Four-part Serenade) 3d. 


ANTHEM—“ ALL 3 sintaataciaanal 3d. 
AUTUMN ... eve ee Id. 
WOODS IN WINTER woe 3d, 


THE SOMBRE SHADOWS OF THE NIGHT ... rd. 
SOLDIER, REST! (Lady of the Lake) . 1d 


ton, Rotherham. 
SUMMER AND WINTER, new Part-song by W. W. 


Pearson ... its! 2d. 
London: Novello, Ewer and Co. 


Specimen Copies Free for 11 stamps, from Mr. Pearson, Bramp- 





PART SONGS BY A. J. CALDICOTT. 
ULE.” Price 4d. 


Very effective, suitable for Concerts, &c. 
London: Czerny, 34 349, Oxford-street. 


¢¢ TACK AND JILL.” 4d. 
Treated fugally. For 4 Voices. 
London: Novello, Ewer and Co. 


Recitative and Chorus. 


Nursery Rhyme. 





REDUCED PRICES. Oblong Edition. £ 
AYDN’S MASSES, in Vocal Score, with 


NovELLo. 
LATIN WORDS ONLY. 

» a. Ss. 
No. 1, in B flat we 3 0|No. g,inC. --s 
eee | es 5 6), wwe minor .. 2 
- inD ... 2 6 | — I 
» 4, in B flat $0] » 1%mz flat (org. obb.) 2 
» §inC .. 3 6 | 0, 83, 2 
» 6,in B flat $°6) "5 Te (Kyrie & Gloriaonly) 2 
eS 9 3: - ae ° | » 15,inC.. _ 2 
» 8, in B flat ik I 6 16,in B flat 3 


Or complete in 2 2 vele., denial in cloth, 14s. each. 
London: Novello, Ewer and Co. 


an 


Accompaniment for the Organ or Pianoforte, by VINCENT 


enoomo00a™ 





REDUCED PRICES. Oblong Edition, 
OZART’S MASSES, in Vocal Score, with 


NoVELLO. 
LATIN ty pias ONLY. 
6. d. s. 
No. 1,in C 2 0|No.11,inC. I 
» #inC ... am - 20) i, 3% &. 3 
» 3inF - ££ Ors? ee flat (Kyrie and 
» Gane. 1 6 Gloria) 2 
7 ee. . Cl «o wee « 2 
» 6,inD . 2,647 83 Requiem Mass... 3 
» 7,in B flat 2 0| ,, 16,in E flat (Credo, 
» 8, inc g 6 Sanctus and som 2 
» 9,inG 7 Of s Mme. a ¥ 
» 10, in B flat og: BU. ee Short Requiem 2 


Or complete in 2 vols., bound in cloth, 4 each. 
ondon: Novello, Ewer and 





an 


Accompaniment for the Organ or Pianoforte, by VINCENT 


d. 
6 
6 


coo 








NEW AND CHEAP EDITION. 


SWEDISH MELODIES. 


AS SUNG BY 
THE SWEDISH MINSTRELS. 


Tue Worps by Tuomas OLIPHantT, Esq. 


Come away, come away . : Schafer 14d. 
Onward roaming, never weary ee Miller 14d. 
Hark! the merry Drum (the Drum March) .. Krugh 3d. 

Vermeland. Old Swedish ee Melody... oa oe > 
Dear land of my fathers 14d. 
Still amid old Sweden’s youth. Datecastiia Song 13d. 


London: Novello, Ewer and Co., 1, Berners-street. 


OZART’S FIRST MASS in C, arranged for 
I Piano Solo, by Vincent NoveELto. Folio size, price 2s. 6d. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


Mosse: S SECOND MASS in C, arranged for 
Piano Solo, by Vincent Nove to. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


MeozaARTs SEVENTH MASS in B flat, arranged 
a for Piano Solo, by Vincent NoveELto. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, W. 


OZART’S TWELFTH MASS in G, arranged 
for Piano Solo, by Vincent Nove to. Folio size, price 3s. 
London: Novello, Ewer and Co., 1, Berners-street, 


i | OZART’S REQUIEM MASS, arranged for 
Piano Solo, by J. Pirtman. Folio size, price 4s. 
London : Novello, Ewer and Co., 1, Berners-street, W. 


ANDEL’S ORATORIO THE MESSIAH, 


arranged for Piano Solo, by BERTHOLD Tours. Price 5s. 
London: Novello, Ewer and Co., 1, Berners Street, W. 


ENDELSSOHN’S THREE PRELUDES and 
FUGUES for the ORGAN. New Edition. Edited by W. T. 
Best. Price 5s.; or singly, 2s. each. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


ENDELSSOHN’S SIX GRAND SONATAS 
for the ORGAN. New Edition. Edited by W. T. Best. 
In cloth, ros. 6d.; or singly, 2s. 6d. each. 

London: Novello, Ewer and Co., 1, Berners-street, W. 


EW ANTHEMS FOR CHRISTMAS.—“ Arise, 
shine,” 1s.; class copy, 2d. “ Bright and joyful,” 1s. Seraphic 
Tidings, 9d. ‘God so loved the world,” 6d. ‘ Whence those sounds 
symphonious,” 6d. ‘Christ is born,” 2d. “ Nativity,” a new cantata, 
price 6d. Orchestral parts, rs. each. Sent post free for stamps by the 
Author, C. Ward, Speen, Princes Risboro’. 


READY ON NOVEMBER 17TH. 


AROLS FOR USE IN CHURCH DURING 
CHRISTMAS AND EPIPHANY. ByR.R. Cuoptz, B.A., Vicar 
of S. Augustine's, South Kensington. The music edited by Herbert 
Stephen Irons, Assistant Organist of Chester Cathedral. With an 
Introduction by S. Baring-Gould, M.A., Rector, East Mersea, author 
of the “ Lives of the Saints,” &c. This ‘work contains upwards of one 
hundred Carols—the traditional from different counties and countries ; 
the modern by Mrs. Alexander, Rev. C Bowen, Rev. Dr. Bright, 
Mr. A. H. Brown, Mr. N. Clyne, Bishop Coxe, Mr. W. C. Dix, Rev. 
Dr. Dykes, Dr. Gauntlett, Rev. G. P. Grantham, Rev. A. Gurney, 
Rev. R. S. Hawker, Rev. Helmore, Rev. Dr. Irons, Bishop of 
Lincoln, Mr. G. B. Lissant, Rev. G. Moultrie, Rev. R. F. Smith, Dr. 
Stainer, Rev. G. Thring, and others. 
The former Series, of which twelve Editions were printed, may still 
































: Metzler and Co., Great Marlborough-street. Novello, 
Ewer and Co., Berners-street. 


ME: C. J. FROST, 2, Newton-terrace, Lee, S.E., 
is open to TRAIN aCHOIR. Could provide an Organist. 


O BANDMASTERS, MUSICIANS, and Bands 
now forming. The Best and Cheapest House in the Trade for 
CORNETS, SAXHORNS, DRUMS, and FLUTES. Every instru- 
ment proved and warranted. Illustrated Price List post free. Address 
Thomas Campton, Burbage, Leicestershire. 


T° BE SOLD, a fine E flat BOMBARDON, by 
Boosey, with 4 rotary valves; quite new, price £3. Also, an 
ALTO FUGEL HORN in B flat, with rotary valves; — the ee 
of Solo Cornet; nearly new, £1 tos. Also, a EN FUGEL 

ORN, E fiat, with 3 pistons; nearly new, of own an ots Also, 
a rich, soft toned, OLD VIOLONC ELLO, late the property of the 
well-known musician, Mr. John Bird, of Monks Kirby ; price £2 ros. 
Address Thomas Campton, Burbage, ‘Leicestershire. 


T= CHANGED IDOL, New Song, by G. New- 
comBE, Compass F to G, price 3s. Published by E. C. Boosey, 
Little Argyll-street, Regent-street, London. 
































284 THE MUSICAL TIMES.—Novemper 1, 1875. 





ADVENT HYMN. 


“gn lovely guise ‘thy. Hing appeareth.” 
TRANSLATED FROM 
THE GERMAN OF FRIEDRICH RUCKERT, 


BY 
Rev. J. TROUTBECK, M.A., 
For Soprano Solo and Chorus, with Orchestral Accompaniment ; 
COMPOSED BY 


ROBERT SCHUMANN, 
Op. 71. 





Octavo, One Shilling. 





London: Novello, Ewer and Co., 1, Berners-street. 





FOR ADVENT. 
THE: BENEDICT US 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 





]. BARNBY, in ws ry v «ek 
i. BAPTISTE CALKIN, in B flat at a 4d. 
DR. DYKES, in F es eS + «sg 
DR. mapas we D. 3 ox BA n 3d. 
Do. in F- F as $e i Agee 
SIR pOHN Goss, in A (unison) 5 ae - 4d. 
do. in D (4 voices) ie re Aries 

be do. in D — ste at de 6d. 

E. HERBERT » «3 yi a os + we 
= . HOPKINS, in ‘ oa ¢s ue we 6d. 
. LITTLETON ames v rte .: be 69 

¢: H. H. oe nag in D Pa na an es 3d. 
SMART, in F oe HE ot jie 
BOYTON $MITH, in E flat (chant) # at oo © O04. 
DR. JOHN SMITH, in B flat .. “5 eo ée 6d. 
DR {! STAINER, in E flat es Ne os i. 4a 
Do. do. in A re ae 4d. 
Do. do. to 3rd Gregorian tone oe sé ool Tae 
Do. do. to 6th Tone B Se ¥0 13d. 
DR. C. STEGGALL, inG. vis fe 5% ae nes 
E, H. THORNE (chant) - de ~ a 3d. 
B. baa a F ten), oe me oa be ie 
n F (4 voices) Pr ms a e 4d. 


}. TURLE thant)". om a ee we oo 96 





London: Novello, Ewer and Co., 1, Berners-street, W. 





FOR ADVENT. 
THE BEN BDPICITZE 


SET TO MUSIC BY THE FOLLOWING 
MODERN COMPOSERS 


(Octavo size). 





J. BARNBY ove coe as s06 me va - 
W. T. BEST a bei 4s: la a soa! 4305 
OHN FOSTER ..... ose as oa na oo 28d. 
OYTE, W. S. boa see ee ere 
MONTEM SMITH. (two settings) as am ie oo 206. 
i TURLE (two settings)... ies yA see 
EV. C. A. WICKES (two settings). d. 


14 
Arranged to Chants by Dr. Starner, J. TuRLE, and H. S. Irons 2d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 





Folio size, 1s. 6d.: Vocal Score, 8vo., 3d. 
THE HYMN 


“DIES IR, DIES ILLA.” 


Composed for a Four-Part Chorus, with Organ obbligato by 
W. T. BEST. 


London: Novello, Ewer and Co. 





Folio size, 1s. 6d.; Vocal Score, 8vo., 3d. 


THE ATHANASIAN CREED. 


Set to a New Chant, for a Four-Part Chorus, with Organ obbligato, by 
W. T. BEST. 


London: Novello, Ewer and Co. 





NINE HYMNS WITH TUNES 


FOR 


ADVENT, 


SELECTED FROM 
THE HYMNARY. 


PRICE ONE PENNY. 


LO! HE COMES WITH CLOUDS 
DESCENDING >} cu. Govunop. 
DRAW NIGH, DRAW NIGH, IM-§ H. J. Gauntiett, Mus. D, 


M sgh! EL Cu. Gounop. 
a tS THE BAPTIST’ S VOICE IS >} Bartana, 


UNDING - 
a me WRATH, oO DREADFUL J. Sratner, Mus. D. 


THE ‘WORLD IS VERY EVIL S. S. Wes.ey, Mus. D. 
THAT DAY OF WRATH, THAT Old Melody. 
THAT FEARFUL DAY, TE apssuas 
A A THAT. DAY 

OF SPEECHLESS DREAD. | ¢C#- Gounon. 
fe) ei. DO I SEE AND Geinan, 
WAKE, AWAKE, FOR NIGHT IS ) German. 

FLYING -  -jJE.H. THorNE. 

London, Novello, Ewer and Co. New York: J. L. Peters. 











HRISTMAS CAROLS.—“ Christians, be thank- 
ful.” Solo and Chorus. 3d. “ All my heart this night rejoices.” 
Solo and Chorus. 6d. By Vyvyan Wattis PopHam. 
London: Novello, Ewer and Co. 





REDUCED TO ONE GUINEA EACH. 


HANDEL’S MESSIAH. 


With Mozart’s Accompaniments. Full Orchestral Score. 


HAYDN’S CREATION. 


Full Orchestral Score. 
Large paper. Bound in cloth. 





London: Novello, Ewer and Co., 1, Berners-street, W. 





Just Published. 


THE PASSION OF OUR LORD. 
(DER TOD JESU.) 
SET TO MUSIC BY } 
C. H. GRAUN. 
Translated into English and Adapted by the 
REV. J. TROUTBECK, M.A. 
Octavo, paper cover, 2s.; scarlet cloth, 4s. 


London: Novello, Ewer and Co. 





Just Published. 
Chree Vocal Crios for Female Voices. 
ComposED By G. ROSSINI. 
No.1. FAITH. No.2. HOPE. No.3. CHARITY. 


8vo., 6d; or, singly, 2d. each. 
London: Novello, Ewer and Co., 1, Berners-street, W. 








Just Published. 
NEW OCTAVO EDITION. 


MOORE’S IRISH MELODIES. 


EDITED BY 
M. W. BALFE. 


Paper cover, 2s. 6d.; cloth gilt, 4s. 
Arranged for Two Voices, paper cover, Is. 


London: Novello, Ewer and Co., 1, Berners-street, W. 

















VES 


[us. D. 


S. 





1ank- 
oices.” 


Score. 


.D. 
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ANTHEMS, ETC., FOR ADVENT. 





RNOLD, Dr.—WHO IS THIS THAT COMETH. Verse 
A.T.B. Vocal score, 1s. 6d. Vocal parts, rodd. 
ood Dr. G. B—THE NIGHT IS FAR SPENT. 8vo., 


ARNBY, J.—_IT IS HIGH TIME. Full, 4 voices. Vocal score, 
od. ; class copy, i” vocal parts, 6d. 
— WHEN SHADES OF NIGHT. Hymn for 4 voices: 8vo.,2d. 
ENNETT, Sir W. STERNDALE.—O THAT I KNEW 
WHE RE I MIGHT FIND HIM. (For St. Thomas’s Day.) 
Full, 4 voices, op laws, folio, 1s.; ditto, 8vo., 3d.; vocal parts, Is. 
ST, W. T.—DIES IR, DIES ILLA (Day ‘of wrath, O day 
of mourning). Hymn = 4 = with a free Organ part. Organ 
‘score, 18. 6d.; vocal score, 8 
(ert HENRY. REJOICE GREATLY. Full, 4 voices. 


3d. 
ARRETT, Dr. G. M.—PREPARE YE THE WAY OF THE 
LORD. Full, 4 voices. Vocal score, folio, 1s.; ditto, 8vo., 3d.; 
vocal parts, I8. 
G* NTLETT,H.J.—THOU WILT KEEP HIM IN PERFECT 
PEACE. 4 voices. Vocal score, 6d.; 8vo., 3d.; vocal parts, 6d. 
wet WALTER B.—OUR CONVERSATION IS IN 
EAVEN. Vocal score, folio, 6d. ; vocal parts, 6d. 
Goss Sir JOHN.—THE WILDERNESS AND THE SOLI- 
TARY PLACE. Containing Recit. for Bass; Trio for a.T.B. 
Recit. for Tenor; Choral Recit. for Tenors and. Basses, and two 
Choruses, 2s. 6d.;" ditto, 8vo., 6d; vocal parts, 1s. 3d. 
OUNOD, CHARLES.—BLESSED IS HE WHO COMETH. 
Treble Solo and Chorus. Vocal score, 6d.; small class copy, ze 
REATHEED, Rev. S. S—YE THAT FEAR THE LORD. 
Vocal score, folio, 6d.; vocal parts, 6d. 
ANDEL.—THUS SAITH THE LORD. B. Solo, 1s. 
— AND HE SHALL PURIFY. Chorus. Folio, 9d. ; vocal 
parts, ts.; 8vo., 13d. 
— COMFORT YE, and EVERY VALLEY. 
(Tenor), od. 
— AND THE GLORY. Folio, 1s.; 8vo., 3d.; vocal parts, 1s. 
—— O THOU THAT TELLEST. Alto Solo and Chorus. Folio, 
ss. 3d.; 8vo., 3d.; vocal parts, Is. 
AVERGA AL; H. E.—HOSANNA TO THE SON OF DAVID. 
Full, 4 voices. Vocal score, folio. 6d. Vocal parts, 6d. 
UMPHREYS, P.—HEAR, O HEAVENS, a..z. and Chorus, 
1s.; vocal parts, gis 
H*™NS SELECT FROM “ THE HYMNARY,” 1d. 


ENT.—WHEN THE SON OF MAN. Verse, A.1T.B. Vocal 
score, Is.; ditto, 8vo., 4d. ; vocal parts, 1s. 3d. 
—— WHO IS THIS THAT COMETH? Verse a.t.1T.B. Vocal 
score, Is. 3d.; ditto, 8vo.,6d.; Vocal parts, 1s. 
ESLIE, HENRY.—BLOW YE THE TRUMPET IN ZION. 
Full, 4 voices. Vocal score, folio, rs. 6d.; Vocal parts, 6d. 
UTHER’S HYMN.—GREAT GOD, WHAT DO I SEE AND 
HEAR? Soloand Chorus. Arranged by V. NovetLo. Folio, 
od. ; Pry ai vocal parts, 6d. 
G. A. —HOSANNA TO THE SON oP DAVID. 
4 voices Vossi score, 1s.; 8vo., 3d. Vocal parts, Is 
— HOSANNA TO THE SON OF DAVID. Introit. 8vo., 2d. 
— DROP DOWN, YE HEAVENS. 8 d. 
— HE COMETH FORTH. biz te 
ENDELSSOHN.—HOW LOVELY ARE THE MESSEN- 
GERS. Chorus. Folio, 1s.; Vocal parts, 6d.; 8vo. score, 3d. 
— SLEEPERS, AWAKE. ’ Folio. 6d.; vocal parts, 14d. ; 8vo., 13d. 
— LET OUR HEARTS BE JOYFUL. 8vo., 13d. 
MELEE. Cc. E.— a N THE LORD ALWAY. Four 
voices. 8vo., 
ARES, Dr. —O ORD, MY GOD, I WILL crop a THEE. 
R. Solo and Chorus. Vocal score, 1s.; vocal parts. 7 
EUKOMM.—BLESSED BE HE THAT COME TEL Treble 
Solo and Chorus. s.s.a.a._ 14d. 
USELEY, Rev. Sir F. A.G., Bart.—_WHY STANDEST THOU 
SO FAR OFF? hese 2 Trebles and Chorus. 4 voices. Vocal 
et folio, 1s.; vocal parts, 
PY RCELL.— REJOICE IN “THE LORD ALWAY. Verse, A.T.B. 
Vocal score, 2s.; vocal parts, ro4d. 
EAY, S.—REJOICE IN THE LORD. 8vo., 14d. 


RDPvED: —REJOICE IN THE LORD. s.a.1.B. Vocal score, 
; vocal parts, 6d. 
CHUMANN. R.—Advent Hymn, “IN LOWLY GUISE THY 
KING APPEARETH.” For Soprano Solo andChorus. 8vo., ts. 
MITH, MONTEM.—THE NIGHT IS FAR SPENT. Full 
Anthem for 4 voices. Vocal score, 6d. ; 8vo., Eo vocal parts, 6d. 
Gee) Dr. J—HOSANNA IN THE GHEST. Vocal 
score, Is.; ditto, 8vo., 14d.; vocal parts, 6d. 
*TILLEARD, , JAMES. “LO! HE COMES. 4 voices. 8vo., 2d. 


ALMISLEY, T. F—HOSANNA TO THE SON OF DAVID. 
pee 4 voices, gd. 
WE E, & Bg itt sony THE ing alae OF TIME 
WAS 4 Voices, Is.; vocal parts, 
Wstex on S. S—THREE COLLECTS: for the THREE 
FIRST SUNDAYS IN ADVENT. ‘Two for a Treble and 
one for a Bass voice. 1s. od. 
ISE._AWAKE, AWAKE, PUT ON THY STRENGTH, O 
ZION. a.t.B. and Chorus. 1s. 3d. 
— PREPARE YE THE WAY. Verse, s.s.a.B. Vocal score, 9d. 
Vocal parts of the two Anthems, ts. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


Recit. and Air 





COMPOSITIONS BY 


SIR JOHN GOSS. 


THANKSGIVING TE DEUM._ Composed on the occasion of 
Her Majesty’s Thanksgiving at St. Paul’s Cathedral, for the restora- 
tion to health of H.R.H. the Prince of Wales, and dedicated by 
gracious permission to Her Majesty the Queen. Vocal score, folio, 
4S., octavo, gd., vocal parts, 6d. each. 

BENEDICTUS ww D. ’ To follow the ery Te Deum, octavo, 6d. 

TE DEUM wn F. Folio, 1s. 6d., octavo, 

+ aang TE DEUM anp BENEDICTUS, nC. For four voices, 
octavo, 4 

CANTATE DOMINO anp DEUS MISEREATUR, in C. For 
voices in unison, octavo, 6d. 

THE GLORY OF THE LORD. Full Anthem for four voices. 
Vocal score, 2s. 6d., ditto, octavo, 6d., vocal parts, Is. 

O SAVIOUR OF THE WORLD. Full Anthem for four voices. 
vocal score, 1s., ditto octavo, 3d., vocal parts, 8d. 

O PRAISE THE LORD OF HEAVEN. Full Anthem for four 
voices, vocal score, 2s., ditto octavo, 6d. Festival size for voices only, 
4d., vocal parts, Is. (Suitable for St. Michael and All Angels, New 
Year, o' arn a.) 

THE LORD IS MY STRENGTH. Thanksgiving Anthem for 
the dene of H.R.H. the Prince of Wales, vocal score, 3s., ditto, 
octavo, 6d., vocal parts, 1s. 4d. 


London: Novello, Ewer and Co., 1, Berners-street, W. 


THE OFFERTORY SENTENCES. 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 


Price 1s. 6d.; or in Numbers at 2d. each. 





No.1. Let your light so shine. 13. Charge them who are 
z. Lay not up for yourselves. rich. 
3. ( Whatsoever ye would that 14. God is not unrighteous. 
men. 15. (To do good. 
4.) Not every one that saith 16. ) Whoso hath this world’s 
unto me. goods. 
5.§ Zacchzus stood forth. 17. \Give alms of thy goods. 
6. | Who goeth a warfare. 18.({Be merciful after thy 
Se is we have sown. power. 
8. (Do ye not know. 19. He that hath pity upon 
9g. He that soweth little. the poor. 
10. Let him that is taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine. 
11. § While we have time. Festal Setting. 
Godliness is great riches. 





London: Novello, Ewer and Co., 1, Berners-street, W. 


NOVELLO, EWER AND CO.’S 


OCTAVO EDITIONS 
OF WORKS BY 


R. SCHUMANN. 





Paper Cioth 

——_ cover. gilt. 

a& | @.¢& 

eed ainsi — 2 —_ 

AUST ove oe o~-2 9 5 0 

MANERED _— Io 2 6 

PARADISE AND THE PERI oon oo ose «ws 2:6 40 

PILGRIMAGE OF THE ROSE satis eee, Geese ane SS 
Novello, Ewer and Co., 1, Berners-street, W. 





THE 


CHRISTMAS ORATORIO. 


(With a separate Accompaniment for the Organ or 
Pianoforte), 


BY 


JOHN SEBASTIAN BACH. 
THE ENGLISH TRANSLATION AND ADAPTATION BY 


REV. J. TROUTBECK, M.A. 


werner -——a- — 





Price, ite Paper Caver cc s0nccass tis iccidasetccsceeeetistinee . 38 
Scarlet Cloth 5S. 
Chorus Parts, 8vo., 18. 6d. each, 





London: Novelio, Ewer and Co.,1, Berners Street (W.) 
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A COLLECTION OF 


ORGAN PIECES, 


COMPOSED BY 


CHARLES JOSEPH FROST. 





Tue subscription price of this work, which will cover 
over 100 full-sized pages, is 10s. 6d. ; after the list is closed, 
the price to non-subscribers will be advanced. Intending 
subscribers are requested to send in their names as early 
as possible to the Composer, 2, Newton Terrace, Lee, S.E. 


FIRST LIST OF SUBSCRIBERS. 


F. Archer, Esq., Organist, Alexandra Palace. 
F. A. Atkins, Esq., Organist, St. Asaph Cathedral. 
. Abram, Esq., Mus. Doc., Oxon., St. Leonard’s-on-Sea. 
ohn Barrett, Esq., Organist, Parish Church, Bedminster. 
aS Bambridge, Esq. ., Mus. Bac., Oxon., Marlborough College. 
W. T. Belcher, Esq., Mus. Doc., Oxon., Birmingham. 
H. N. Biggin, Esq., A.C.O., Chesterfield. 
W. A. Blakeley, Esq., Oxford Villa, Sheffield. 3 copies. 
Charles Bradley, Esq., Linthorpe Road, Middlesborough. 
oseph Bradley, Esq., Mus. Bac., Oxon., F.C.O., Stalybridge. 
. F. Bridge, Esq., Mus. Doc., Oxon., Westminster Abbey. 
. T. Brigden, Esq., Organist, St. Mary’s, Stoke PD’ Abermon. 
A. F. Briggs, Esq., Tale, near Leeds.’ 
Edward Brind, Esq., Church of Holy Innocents, Highnam. 
. Brown, Esq., Sheffield. 
. Bunnett, Esq., Mus. Doc., Cantab., Norwich Cathedral. 
Dr. Clapton, Eltham Road, Lee. 
Alexander Cooper, Esq., Trinity Church, Brompton. 
R. F. Coules, Esq., F.C.O., St. Mark’s, Worsley, near Manchester. 
F. P. Dean, Esq., St. Thomas’s Church, Lancaster. 
I. Dearnaley, Esq., Ashton-under-Lyne. 
P. H. Diemer, Esq., St. Peter’s, Bedford. 
G. Dixon, Esq., Mus. Doc., Oxon., Grantham. 
Edwin Edwards, Esq,, F. Cc. O., Rugby School. 
Sir G. J. Elvey, Mus. Doc, Oxon., St. George’s Chapel, Windsor. 
J.D. ord, Esq., Liverpool. 
George Gaffe, Esq., F.C.O., Salop Road, Oswestry. 
C. Goulding, Esq., Walkergate, Beverley. 
E. Griffiths, Esq., F.C.O., Church of the Annunciation, Chislehurst. 
F, Grizelle, Esq., Parish Church, Fulham. 
Moses Harper, Esq., Wolverhampton Road, Bilston. 
Theophilus Hemmings, Esq., St. Peter's, Stoke- -upon-Trent. 
A. Hemstock, Esq., Parish Church, Diss. 
Miss Herroun, F.C.O., St. Nicholas Church, Deptford. 
John Heywood, Esq., St. Paul’s, Bassall Heath, Birmingham. 
poe Higgs, Esq., Mus. Bac., Oxon., St. Andrew’ 's, Holborn. 
lliffe, Esq., Mus. Bac., Oxon., St. Wilfrid’s, Kibworth. 
H. M. Jackson, Esq., Wollaston Church, Stourbridge. 
C. W. Lavington, Esq. , Organist, Wells Cathedral. 
Edward Lawr rance, Esq., St. David’s, Merthyr Tydvil. 
. W. Lawson, Esgq., St. ‘Mary Redcliff Church, Bristol. 
-L. Lawson, Esq., Catholic Apostolic Church, Chelsea. 
Js Loaring, Esq., New Coll., Oxon., Fell. Trin. Coll., Parish Church, 
rewkerne. 
E. M. Lott, Esq., F.C.O., St. Peter’s, Bayswater. 
A. H. Mann, Esq., Mus. Bac., Oxon., F.C. O., Tettenhall Parish Church. 
J. A. Matthews, Esq., Cheltenham. 2 copies 
D. Middleton, Esq. ., Mid Parish, and St. John’s Episcopal Church, 
Greenock. 
H. Millington, Esq., Parish Church, Trowbridge. 
E. G. Monk, Esq., Mus. Doc., Oxon, Organist, York Minster. 
Prof. H. S. Oakeley, Mus. Doc., Cantab., Edinburgh University. 
Arthur Page, Esq., F.C.O., Nottingham. 
F. Paterson, Esq., Christ Church, Barnet. 
. Pattinson, Esq. Paisley Abbey Church. 
hos. Palmer, Esq. A.C.O., Londonderry. 
Miss H. E. Phillips, Woodford. 
A. R. Quarterman, Esq., Tything, Worcester. 
W. Ridley, Esq., F.C.O., Stoneycroft, Liverpool. 
Roland Rogers, Esq., Mus. . Doc., Oxon., Bangor Cathedral. 
F. W. Rolfe, Esq., St. Peter’ 's, Great Yarmouth. 
C. W. Salter, Esq., St. Mary’s R. C. Church, Ryde, I. of Wight. 
. L. Silver, Esq., A.C. O., St. Luke’s Church, Maidenhead. 
. T. Simmons, Esq., St. Katherine’s Church, Bardfield, Braintree. 
C. H. Shepherd, Esq., A.R.A.M., Newcastle-upon-Tyne. 
W. Spark, Esq., Mus. Doc. , Organist, Leeds Town Hall. 
Boyton Smith, Esq. * Weymouth. 
ohn Stainer, Esq., Mus. Doc., Oxon., St. Paul’s Cathedral, London. 
ee Stark, Esq., Mus. Bac., Oxon., Trinity Church, Tulse Hill. 
Stephens, Esq., London. 
Kitred Stone, Esq., Christ Church, Clifton. 
T. Troman, Esq., Mus. Bac., Oxon., Smethwick, Birmingham. 
A. Trickett, Esq., F.C.O., Coventry. 
E. H. Turpin, Esq. » St. George's Church, Bloomsbury. 
ames Turpin, Esq., F.C.O. , Londonderry Cathedral. 
V. H. Wale, Esq., Mus. Bac. -» Oxon., Leicester. 
J. W. Wall, Esq., Christ Church, Ebbw Vale. 





NEW SONGS 


NOVELLO, EWER AND CO. 


SPA, R—CADA IL TIRANNO REGNO ‘= 4. 
D'AMOR. Vocal Waltz. (Sung by Madame Lem- 
MENS-SHERRINGTON) .«. de ete weg?) ahd ye ee” 


BAENBY, |—THOU WHOM MY 
HEART away wag eee in vie E. (Sung by re 





Baker, J. F—NO MORE ALONE... 


PATEYO -..< ie wis oy 
— MY SUMMER TIME, in C and B fat. (Sung by - 
E. Lioyp.) a 4 
— THE BELLS OF st. ETHELRED. (Sung by Mr. 
WHITNEY.) ... ov 4 
— WHEN THE TIDE ‘COMES IN. pees +s Miss 
ANTOINETTE STERLING)... Sah a3: me 
4 
4 


—— ROCK OF AGES. (Sung by Mr. SaANTLEY) .. =... 


BLUMENTHAL, J.—_THE LAMENT OF 

THE BORDER en (Sung by bea: es, 

NETTE STERLING)... a ane 4 
4 


— YES. In Cand E flat. (Sung by Mr. W. H. Cuisines 
OENEN, WILLEM.—COME _ Ms. 


(Sung by Mr. Sims REEvEs.) wwe 4 
LAY, F.—’TIS BETTER NOE, 70 
KNOW. (Sung by Mr. Sus REEVEs.).. fe 4 


UMMINGS, W. H.—YELLOW LIE THE 


CORN- RIGS. (Sweet sanappidig ow) (Sung by Ma- 
dame PATEY) ... os yas Reeth they, <1 9000 
ABRIEL, VIRGINIA. Pashia (Sung by 

Miss EpITH Wynne.) ° + 


ATTON, J. L.—FOR THEE ALONE I 
SIGH, in D flat and B flat. (Sung by Mr. E. Luoyp.) 4 


LEMMENS, J.—THE WREN’S NEST. 


(Sung by Madame LEMMENS-SHERRINGTON.) . + 
— BIRD OF LOVE, inA - “on Gane by Madame “ey 
MENS-SHERRINGTON. ) a “4 


ACIRONE, C. A—LULLABY (O hush 
thee, my Babie), i in C rags a3 + oe by ae ie gy 


NETTE STERLING.) ... ie a 
ANN, A. H.—UNREST rN nes, 
(Sung by Mr. Vernon RiGBy.) ... 4 
M2ELOY; J. L. i le SHIPWRIGHT. 
(Sung by Mr. WuitTNeEy.) . a 4 
— ROSE MARIE... ste eee wos pee ose vies 


PINSUTL, CIRO.—BEFORE THE FIGHT 4 
GLAS, E.—POLLY VANDERDECKEN 4 


ULLIVAN, ARTHUR. — CHRISTMAS 
BELLS AT SEA. (Sung by Mr. WHITNEY)... «. 4 


— THE LOVE THAT LOVES ME NOT. (Com- 
posed expressly for and sung by Mr. Stms REEVES) ... 


YDENHAM, E. A.—ELDORADO. (Sung 
by Mr. Vernon RiacBy) wee ie eer b to & 


— THE KNIGHT OF OLD. (Sung by Mr. WHITNEY.) 4 


OURS, B.—STARS OF THE SUMMER 
NIGHT. (Sung by Mr. Sims REEVEs.)... ee a ae 





Sold at half-price. 


London: Novello, Ewer and Co., 1, Berners-street, W. 
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JUST PUBLISHED.—OCTAVO EDITION, 477 pp. 





BEETHOVEN 


‘SS SONATAS. 


EDITED AND FINGERED BY 


AGNES ZIMMERMANN. 


Paper cover, 5S. ; handsomely pens in cloth gilt, 7s. 6d. 





London: Novello, Ewer and Co., 1, Berners-street, W. 








NOW READY. 
Second Edition, Revised. Imperial 32mo., cloth, price gd. 


THE 


CATHEDRAL PSALTER 


POINTED FOR CHANTING. 








PUBLISHED WITH THE SANCTION OF 





THE VERY REV. THE DEAN OF ST. PAUL’S 
AND 
THE VERY REV. THE DEAN OF WESTMINSTER. 
Imperial 32mo., cloth re <6 soe. Aeatioe Oe 
Ditto, with Proper Psalms, cloth. 2 a 
Demy octavo, large type, with Proper Psalms, cloth . 26 
Proper Psalms separately. ew ¢ covers. sane -- O 8 
Canticles. 32m0. 1 9 ose eve cee os 
Do. 8vo 0 3 
All Editions contain the ‘Canticles, and Special Hymns ‘for use on 


certain days instead of the Venite. 
The Clergy can be supplied with copies, in quantities of not less 
than a on liberal terms. 
ondon: Novello, Ewer and Co., 1, Berners-street, W.° 


THE HYMNARY 
A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY :— 
No.1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 





rededges . Io 

» 2 Hymns only. Royal 24mo. Nonpareil Antique. ‘Double 
Columns. Cloth, red edges o 6 

+» 9 Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Limpcloth . o 4 

» » Hymns only. Royal 24mo. Nonpareil Antique. | Double 
Columns. Paper covers . e3 
» 3» Hymns with Tunes. Demy 8vo. Cloth 4 0 

» 4. Hymns with Tunes. Demy 8vo. Cloth, bevelled 
boards, gilt lettered, rededges . - 5 0 
» 5. Tunes only. Demy 8vo. Cloth 3 0 

» 6 Tunes only. Demy 8vo. Cloth, bevelled boards, gilt 
lettered, red edges . * «40 
» 7 Hymns with Tunes. Treble part only. Royal 24mo a ¢ 

Hymns with Tunes. Treble part only. Royal 24mo, 
cloth, bevelled boards, gilt lettered, red edges . 20 

» 8 Hymns with Tunes. Small post 8vo., to bind with the 
earl 8vo. Prayer Book. Cloth . 2 6 

» 9 Hymns with Tunes. Ditto. Cloth, bevelled boards, 
gilt lettered, rededges_ . 3 @ 

» 10. Hymns with Tunes. arge type. Imperial 8v0. Cloth, 
bevelled boards, gilt lettered, red edges . «10 6 


Selections of Hymns with Tunes for Advent, Christmas, Easter and 
Harvest, price One Penny each. 

A Discount cf zo per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals, should be addressed to the Publishers. 
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New Edition, Octavo size. 


The Canticles of the Church, 


ARRANGED TO éthinsiiiani TONES 
BY 


J. STAINER. 


First Series, price Sixpence; or singly— 





Te Deum laudamus. First Tone... ite vat rat we 2d. 
Benedictus. Third Tone see on os ips pve om 2d. 
Magnificat. First Parisian Tone ° oe pt ae dae 
Nunc dimittis. Second Parisian Tone meal kes cn ir 
Second Series, price Sixpence; or singly— 
Te Deum Laudamus. Third Tone ... eee ~ Soe aoe 3d. 
Benedictus. Sixth ToneB  ... ene wa at ots aad 2d. 
Magnificat. Fifth Tone D 0 ose tee eee 7} “7 
Nunc dimittis. Third Tone B @ ae pa on ae rea 
Third Series, price Sixpence; or singly— 
Te Deum Laudamus ... el ud et a4 Ps! A 3d. 
Benedictus.. ooo ose at one me we pe dt 2d. 
Magnificat ... ies ove ie as “a ee ree. “} oa 
Nunc dimittis... oor ose eee ive eee 2a he ‘ 
ae St. Saviour’s Tone 2d. 


London : Novello, Ewerand Co, I, “Berners- street, Ww. 
NOVELLO, EWER AND CO.’S ONLY COMPLETE AND 
UNIFORM EDITION OF 


MENDELSSOHN’S 


THIRTEEN TWO-PART SONGS. 


With the German and W. BartTHOLoMEw’s Original English 
Words. 


Complete in One Volume, folio, 5s. net. Octavo, paper, as. net; cloth 
gilt, 4s. net; or singly, 2s. each. The separate Numbers are 
sold at half-price. 


No. 1. I would that my love. No. 7. My bark is bounding. 

2. The passage bird. 8. Can I light-hearted be. 

3. Greeting. g. Evening song. 

4. Autumn song. to. Zuleika and Hassan. 

5. O wert thou in the cauld 11. The Sabbath morn, 
blast. 12. The harvest field. 

6. The Maybells and the 13. Song from Ruy Blas. 
flowers. 





N.B.—The Quarto score to No. 13, Is. 
Just Published, 


PERGOLESI’S 
STABAT"' MAT 
(FEMALE VOICES.) 
Edited and the Pianoforte Accompaniment Arranged by 
JOHN HULLAH. 


Octavo, One Shilling. 
London: Novello, Ewer and Co. 
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JUST PUBLISHED. 


Handsomely bound in cloth, gilt edges, price ros. 6d. 


SUNLIGHT OF SONG 


A COLLECTION OF SACRED AND MORAL POEMS, 
WITH ORIGINAL MUSIC BY EMINENT ENGLISH COMPOSERS. 


PROFUSELY ILLUSTRATED WITH ENGRAVINGS BY THE 


BROTHERS DALZIEL. 


Title. 
The Four Seasons ... 


We've ploughed our land 

The Great God “ 

Oh, mother dear, good sight 

From Greenland’s icy mountains 
The white dove 

Industry 

The land that no naetil may eae 
Patience 

To the rainbow ité 

Some murmur when their sky is etic: 
Angry words ... 

The river ... 

Father, whate’er of snattby bliss <i 
Brotherly love 

Safely through another iebek 

I thank the goodness and the grace 
Dews that nourish aps 
A tree stood on a mountain ... 
The lesson of love 

The lily of the valley 

Gentle Jesus 

The immensity of God 

The quiet mind 

When the wintry wind is S blowing 
Against idleness and mischief 

A covert from the storm 

Humility 


How glorious is our Heavenly King i 


The Spring journey 

A morning song : 

The blind children’s song 

The excellency of the Bible ... 

The Lamb 

I sing the almighty power er God 
Who taught the bird to build her nest 
My God, all nature owns Thy sway 
The Sunday School BY 
The Star in the East 


I think when I read that sweet sateey of old 


A song of peace 

From the Heaven above us 

The primrose 

Stars, that on your Weinddvotia way 
To a violet with evening dew 
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